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Prihovor generalneho riaditela Slovenského narodného muzea B. Panisa

Slovenské narodné muzeum je jednou z
najstarsich a najvacsich kultarnych institucii
na Slovensku. Svojimi r6znorodymi aktivi-
tami spoluvytvara kultarny Zivot krajiny a
zdroven prispieva ku kreovaniu a rozvoju
medzinarodnej kultiurnej spoluprace Sloven-
ska s ostatnym svetom. Vo svojich vystav-
nych priestoroch pontka verejnosti Siroké
spektrum vystav, ktoré sa prioritne orientuju
na prezentaciu historie, kultary, umenia i pri-
rody Slovenska. Spestrenim vystavnej ponuky
najmé v najreprezentativnejsich vystavnych
priestoroch Slovenského narodného muzea
na Bratislavskom hrade su vystavy usporiada-
né v spolupraci so zahrani¢nymi partnermi.
Tieto vystavy umoznili navstevnikom zozna-
mit sa s kultirnym a umeleckym bohatstvom
inych kutov sveta. Jednou z najvyznamnejsich
bola vystava Stred Eurépy okolo roku 1 000,
ktora nadchla tisice navstevnikov a preuka-
zala potencial medzinarodnej spoluprace. K
uspe$nym projektom medziinstitucionalnej
spoluprace SNM so zahrani¢nymi partnermi
boli aj vystavy Leonardo - zvedavy génius;
Cesty, z ktorych sa zrodila Eurdpa. Santiago
a jeho pute; Théby — mesto bohov a faraénov;
Umenie a priroda stredovekej Eurdpy ¢i vys-
tava Etruskovia z Perugie. Slovenské narodné
muzeum pripravilo v roku 2018 dva medzi-
narodné projekty. V spolupraci s Narodnym
muzeom v Prahe je to Cesko-slovenské/Slo-
vensko-ceska vystava k 100. vyroc¢iu vzniku
Ceskoslovenska. Sté vyrocie svojho vzniku
si v tomto roku pripomina aj partner druhej
medzindrodnej vystavy - Statne mizeum Pe-
terhof, ktoré zapozicalo ¢ast svojich klenotov
pre vystavu Zlaty vek Peterhofu. Od Petra I.
po Katarinu II.

Pre Slovenské narodné muzeum je vy-
znamenanim spolupracovat s tymto muzeom
a ponuknut verejnosti jedinecné poklady
muzea - originalne predmety z éry carskeho

Ruska, z ¢ias, kedy Rusku vladli panovnici,
ktori spdjali krajinu s Eurépou. Boli to car
Peter Velky, zakladatel novodobého ruského
impéria a Katarina IL, ktora svojou zahranic-
nou politikou a nad$enim pre idey osvieten-
stva rozvijala jeho politicky odkaz. Zlatd éra
ruského impéria je ¢asovo temer totozna s
érou najpopuldrnejsej cisairovnej a uhorskej
kralovnej Marie Terézie. S jej menom su
uzko spojené aj dejiny Bratislavského hradu,
ktorého suc¢asnd podoba vznikala najma za jej
vlady a je adekvatnym prostredim na prezen-
taciu najvyznamnejsich hodnot svetového
kultdrneho dedi¢stva.

Priprava vystav so zahrani¢nym partne-
rom je jednou z mnohych podéb stavania
mostov medzi ndrodmi a kultdrami krajin
celého sveta. Vystavy vytvaraju umelecky pri-
tazlivd a zaroven pou¢nu moznost ako poznat
iné narody, ich kulttru, historiu, idey, ktoré
formovali ich histériu. Poznavame tak inych
a tym poznavame aj seba, pretoze kultury
narodov sveta posobia vo vzdjomnej interakcii
a navzdjom sa ovplyviuji a spolo¢ne modelu-
ju tvar sveta aj na$u sucasnost. Vystava Zlaty
vek Peterhofu. Od Petra I. po Katarinu II. je
nazornym prikladom vzdjomného spolupdso-
benia nazorov, umeleckého vkusu a prebera-
nia pozitivnych prikladov od inych. Vystavené
exponaty vytvaraju plasticky obraz o Zivote
vladcov v obdobi osvietenstva. Formovali
jednu éru, ktord ma dosah az po sticasnost.

Tato vystava mohla uzriet svetlo sveta len
vdaka podpore predstavitelov ministerstiev
kultary Slovenskej republiky a Ruskej federa-
cie a spoluprace Slovenského ndrodného mu-
zea a Statneho muzea Peterhof, ktoré preko-
nali vetky prekazky a tazkosti na dosiahnutie
spolo¢ného pozitivneho vysledku, ktorého
vyznam presahuje hranice oboch krajin.

Branislav Panis



Greeting of the Director General of the Slovak National Museum B. Panis

The Slovak National Museum is one of the
oldest and largest cultural institutions in Slova-
kia. Through its diverse activities, it co-creates
the cultural life of the country, and contributes
to the creation and development of interna-
tional cultural cooperation of Slovakia with the
rest of the world. In its exhibition areas it offers
to the public a wide range of exhibitions, which
focus primarily on the presentation of history,
culture, art and nature of Slovakia. By increas-
ing the exhibition offer, especially in the most
representative exhibition areas of the Slovak
National Museum at the Bratislava Castle, the
exhibitions are organized in cooperation with
foreign partners. These exhibitions have ena-
bled visitors to acquaint with the cultural and
artistic wealth of other regions of the world.
One of the most important ones was the ex-
hibition Central Europe about the year 1,000,
which inspired thousands of visitors and dem-
onstrated the potential of international coop-
eration. Successful projects between the SNM’s
institutional cooperation with foreign partners
included the exhibitions Leonardo - The Curi-
ous Genius, The Roads from Which Europe
Was Born, Santiago and Its Pilgrimage, Thebes
- The City of The Gods and Pharaohs, The
Art and Nature of The Medieval Europe, and
The Etruscans of Perugia. In 2018, the Slovak
National Museum prepared two international
projects. In cooperation with the National Mu-
seum in Prague, it is a Czech-Slovak / Slovak-
Czech exhibition for the 100™ anniversary of
the establishing of Czechoslovakia. Hundred
years anniversary of its inauguration is com-
memorating also the partner of the second
international exhibition - the Peterhof State
Museum, which lent some of its treasures for
the exhibition Golden Age of Peterhof - from
Peter I to Catherine IL

The Slovak National Museum is honoured
to cooperate with this museum and to offer to
the public the unique treasures of the museum
— the original objects from the imperial era,

from the time Russia was ruled by the rulers
who joined the country with Europe. It was Pe-
ter the Great, the founder of the modern Rus-
sian Empire and Catherine II, who, through
her foreign policy and enthusiasm for the ideas
of enlightenment, developed his political affili-
ation. The golden era of the Russian Empire is
almost identical to the era of the most popular
empress and Hungarian queen Maria Theresa.
Her name is closely associated with the his-
tory of Bratislava Castle, which present form
was created mainly under her rule and is an
adequate environment for presenting the most
important values of world cultural heritage.

Preparing exhibitions with a foreign part-
ner is one of many ways of building bridges be-
tween nations and cultures around the world.
The exhibitions create an artistically attractive
and also instructive way of knowing other peo-
ples, their culture, their history, the ideas that
shaped their history. We recognize others, and
so we know each other because the cultures
of the world’s nations interact and shape each
other, so they mould the face of the world to-
gether. The exhibition Golden age of Peterhof
— from Peter I to Catherine II is an illustrative
example of mutual effect of views, artistic taste,
and taking positive examples from others. Ex-
hibits form a plastic image of the life of the rul-
ers during the period of enlightenment. They
have formed one era, which has its effect up to
the present.

This exhibition could come to the light of
the world only thanks to the support of the
high officials of the Ministries of Culture of the
Slovak Republic and the Russian Federation
and thanks to the cooperation of the Slovak
National Museum and State Museum Peterhof,
who overcame the hardship and obstacles to
achieve a joint positive result with significance
exceeding the boundaries of both countries.

Branislav Panis



ITpusercTsue I'enepanbroro gupexkropa Cnosarkoro HanmonanbHoro myses b. ITannuca

CrroBanikuil HallIOHAIbHBI My3€ll — OHO
13 CAMBIX CTapUINX M Ba)KHBIX Ky/IbTYPHBIX
yupexxgeHuit B CnoBakym. brarogaps
PasHOO0OPa3HOI AeATENbHOCTY BHOCUT
CBOJI BKJIa/l B Pa3BUTHME KY/IbTYPHOI XU3HU
CTpaHbI ! B TO e BpeMsI CIOCOOCTBYeT
CO3/IaHMIO ¥ PasBUTHIO MEXIYHAPOTHOTO
KYJIBTYPHOTO cOTpyAiHMYecTBa C/IOBaKMM C
OCTa/IbHBIM MUPOM. B CBOMX BBICTaBOYHBIX
MIOMeIeHNAX Ipefi/laraeT MMUPOKUI CIIEKTP
BBICTaBOK, B KOTOPBIX yZ€/IAeTCA BHUMAaHME
IpeXX/ie BCEro MpeCTaBIeHUI0 ICTOPUM,
KYJIBTYPbI, UCKYCCTBa U pupoxnbl CloBakum.
OboralienneM IpefiaraeMbIX BbICTABOK,
0COOEHHO B CAMBIX ITPEACTaBUTENbHBIX
BBICTaBOYHBIX IToMeleHnAX CI0BaLKoro
HaIIOHA/IbHOTO MYy3es1 B bpaTuciasckom
3aMKe, ABJIAI0TCS BHICTABKM, KOTOpbIE
OPTaHMU3YITCA B COTPYJHIYECTBE C
3apyOe>KHBIMM [TAPTHEPAMIL. DTU BBICTABKM
MIO3BOJIAIOT MTOCETUTEAM IIO3HAKOMUTDCS
C KY/IbTyPHBIMI 1 XY/I0’KECTBEHHBIMMA
6orarcTBaMM IPYTUX cTpaH Mupa. OgHOI
U3 BO>KHEJIINX BBICTAaBOK ObI/Ia BHICTABKa
«enTp EBponbl okono 1000 roga,
KOTOPas BIOXHOBWIA THICAYM ITOCETUTENEN
Y IPOJIEMOHCTPUPOBasia NOTeH A
MeX/IyHapOJHOTO coTpynHudecTBa. Cpenn
YCHEIIHBIX TPOEKTOB MHCTUTYIIMIOHATIbHOTO
corpypgHmndectsa CIoBaIKoro
HaIIOHAJIBHOTO MYy3€s C MHOCTPAaHHBIMU
MapTHepaMy BBIIE/IAIOTCA U BHICTABKM
«JleoHapy0 — MIOOOIBITHBIN F€HNT»,
«ITyTu, Ha KOTOpBIX 3apopuaach EBporma.
CaHTDATO U €ro MaTOMHUYECTBOY, «DUBBI
- ropog, 60roB 1 papaoHOB, «VIcKyccTBO
U IpUPOJA CPeSHEBEKOBOI EBponbl» mmn
BbICTaBKa «IJTpycku us [lepymxu». B 2018
rogy CnoBanXmit HalMOHAIbHBII Mys3eit

MIOATOTOBMUJI [1Ba MEXYHAPOIHBIX IPOEKTA.

3to «Yemrcko-cnoparkas / CroBaijko-

YeIICKas BhICTaBKa», OCBAIIEHHA A

CTOJIETUIO BOSHUKHOBeHNA YexocmoBakmum

B COTpyAHMYecTBe ¢ HalmoHanbHBIM

myseeM B [Ipare. B sTom rogy ormedaeT

100 1eT co JHA CBOETO CO3aHNs U IIAPTHEP

BTOPOJ MEX/[yHapOJHOM BHICTAaBKM —

TocynapcTBeHHBIT My3eli-3alIOBEHIK

«Ileteprod», KOTOPBIIT IPeFOCTaBIUI YACTh

CBOMX COKPOBMII JI7Is1 BBICTaBKM «30/I0TOM BEK

[Tereproda. Ot Iletpa I mo Exatepuny II ».
Jnsa CrnoBalikoro HallOHAIbHOTO MYy3est

6o7IbIIast 4eCTb COTPYFHNYATD C ITUM

My3€eM-3alI0BeJHUKOM U ITPEJI0KUTD

0011IeCTBeHHOCTY YHMKAJIbHbIE COKPOBMINA

My3es — OpPUTMHA/IbHbIE IPEIMETDI SII0XM)

1apckoit Poccuy u BpemeH LapcTBOBaHMA

NpaBuUTeNEl, KOTopble coeguHAnu Poccuro

¢ EBpomnoit. 3o 6s11 naps Ilerp I, ocHoBarens

coBpeMeHHOIT Poccniickoit mmnepun

u ExaTtepuna II, koTopas ¢ moMoIbio

CBOEJI BHEIIHEl IOIMTUKY M 9HTY3Ma3Ma

B oTHOIeHMM K uzesm Ilpocsemenns

pasBuBaa MONUTUYECKOE HAC/Iefiie MMIIEPUIL.

3omnoToit Bek Poccun mmoutn coBnazaer

C 3II0XO0J CaMOJ IOIY/ISAPHOV MIMIIEPATPULIBI

U BeHTepCcKoit KoposneBbl Mapunu Tepesun.

C ee MMeHeM TeCHO CBsAI3aHA U UCTOPUA

BparucmaBckoro 3aMKa, HbIHELITHUTT 06/IMK

KOTOPOTO GBI CO3JaH ITABHBIM 00pasoM BO

BpeM ee IIpaBIeHNA U ABIAETCA a/IeKBaTHBIM

MeCTOM I/ IPeACTaBIeHN A BaKHEN X

LIEHHOCTEl MMPOBOTO Ky/IbTYPHOTO HaCTIeyA.
IToxroToBKa BHICTABOK B COTPYZHUYECTBE

C MTHOCTPaHHBIM IAPTHEPOM — OfIMH

U3 MHOTMIX CIIOCOOO0B HaJTaXXMBAHUS

B3aMMOOTHOLIEHMIT MKy HapofjlaMu

U KyJIbTYpPaMu IO BceMy MuUpY. BeicTaBkn



IPefCTaBIAI0T COO0I XYHTOXKECTBEHHO
MIPUBJIEKATEbHBIN ¥ B TOXKe BpeMs
IIOYYMTE/IbHBII CIIOCO0 NO3HAHUSA JPYTUX
HapOJOB, VX KY/IbTYPBbI, UX MCTOPUNA

U UJelt, KOTopble GOPMUPOBAIY MX UCTOPUIO.
bnarogaps sToMy MoXXeM 3HAKOMUTBHCS

C APYTUMN, HO y3HaeM U cebsi, IOTOMY 4TO
KY/ZIbTYPbl HAPOZIOB MMPa B3aMIMOJEIICTBYIOT
APYT C APYTOM, OKa3bIBAIOT BIVSHNUE APYT

Ha pyra 11 BMecTe MOJeIMPYIT MUp

U Hallle HacTosAwee. «3omnoroit Bek [TeTeproda.

Or Iletpa I mo Exarepuny II» aBnaerca
06pas1[oM B3a¥MHOTO BO3/IEVICTBIS B3I/IALOB,
XYH0XKeCTBEHHOIO BKYCa ¥ IPUHATUA
TIOTIOKUTE/IbHBIX IIPMMEPOB. DKCIIOHATbI
IeMOHCTPUPYIOT IVIACTUYECKIIT 00pa3 KU3HU
npasureneit snoxu [Ipocsemennsa. Oun

(dbopMupoBay 910Xy, KOTOpast OKaszaa CBoe
BIMAHME U Ha HACTOAIIEE.

OTa BBICTABKA CMOITIA YBUJETD CBET
TOJIBKO 671arofaps MMIHON IOATEPIKKe
IpeNCTaBUTENIEN MUHUCTEPCTB KYIbTYPh
CroBarxoit Pectry6imku u Poccuiickoii
Depepanuiy, U COTPYSHNIECTBY
TocymapcTBeHHOrO My3es-3allOBeIHNKA
«ITereproc» 1 ClTOBaIIKOr0O HAI[MOHATBHOTO
My3es, KOTOpbIe IPeOJo/IeNN BCe
IOPENATCTBYUA U TPYAHOCTY i1 HOCTVKEHN A
HIO/IOKUTETBHOTO COBMECTHOTO PE3y/IbTaTa,
3HaYeHMe KOTOPOTO IIPeBbIIIAeT IPaHNIIbI
obeux cTpaH.

bpanucnas ITannc




Prihovor generdlnej riaditelky Stdtneho muzea a chrédnenej oblasti Peterhof J. J. Kalnickej

Stitne mizeum a chranend oblast Peterhof
vnima otvorenie rozsiahlej vystavy Zlaty vek
Peterhofu. Od Petra I. po Katarinu II. v Slo-
venskom narodnom muzeu ako vyznamnu
udalost. Je pre nas velkou ctou, Ze spriatelenej
Bratislave moZeme predstavit pociatky histd-
rie vyznamného letného sidla dynastie Roma-
novcov. Prave v tom ¢ase sa Rusko vydalo na
cestu eurépskeho rozvoja, zaviedli
sa vyznamné reformy Petra Velkého, z kto-
rych medzi najdolezZitej$ie patria vyrazné zme-
ny v kulturnej oblasti.

V ¢asoch, ked Peter I. zacal s vystavbou
Peterhofu na brehoch Baltského mora, ktoré
vybojoval od Svédov pocas Severnej vojny,
mal uz pomerne rozsiahle poznatky z navstev
europskych krajin. V jini 1698, pocas ciest po
Eurdpe v zostave Velkého vyslanectva, mlady
car navstivil aj Pressburg, ako sa v tom obdobi
nazyvalo si¢asné hlavné mesto Slovenska, kde
sa oboznamil s majstrovskym umenim miest-

nych stavbarov lodi. Ttto udalost pripomina
obyvatelom a nav$tevnikom Bratislavy aj pa-
matna tabula umiestnend na budove Sloven-
ského narodného muzea, ku ktorej

sa chystame slavnostne polozit kvety...

Checeli by sme, aby nova vystava rozsirila
poznatky navstevnikov o dejindch a umeni
Ruska, najmi poznatky mladej generacie. Vys-
tava, na vytvoreni ktorej sme pracovali viac
nez rok, pozostava z mnohych originalnych
muzealnych rarit s multimedidlnymi progra-
mami, ktoré vytvaraju $ir$i obraz Peterhofu -
tejto vyznamnej kultirnej pamiatky Ruska.

Pevne verime, Ze vystava in$piruje obyva-
telov Slovenska, aby sa vydali na zaujimava
cestu po brehoch rieky Nevy a navstivili aj
Peterhof.

Jelena Kalnickaja



Greeting of the Director General of the State Museum Reserve “Peterhof” E. Y. Kalnitskaya

With a special feeling the Peterhof
State Museum-Reserve opens a large-
scale exhibition “Golden Age of Peterhof.
From Peter I to Catherine II”, in the Slovak
National Museum. It is a great honor for us
to introduce the early history of the famous
summer residence of the Romanovs to
friendly Bratislava. It was during that time
when Russia chose the road of European
development and Peter the Great started
his famous reforms, among which the most
important were transformations in the
cultural sphere.

Peter I already had considerable European
experience when he started the construction
of Peterhof on the Baltic sea shores, conquered
during the Great Northern War with Sweden.

While traveling across Europe with the
Grand Embassy in June 1698 the young
Tsar visited Pressburg, as the capital of
Slovakia was called at that time, where he was

introduced to the local skillfull shipbuilders.
A commemorative plaque, mounted on the
wall of the Slovak National Museum reminds
residents and guests of the city of this event.
We are going to lay a wreath there...

We would like the new exhibition to
provide an insight into Russian history
and art for people of Bratislava, especially
the young ones. The project we have been
working on for more than a year contains
many authentic Museum artefacts; it is
complemented by multimedia programs that
expand the idea of Peterhof, one of the most
important monuments of Russian culture.

We hope that the people of Slovakia,
inspired by our exhibition, will certainly take
a fascinating journey to the banks of the Neva
river and visit Peterhof.

Elena Kalnitskaya
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ITpusercrBue [eHepanbHOro aupekTopa [ocysapcTBeHHOrO My3es-3anobeiHuKa «Ilereprod»

E. 4. Kanpaniikoit

TocymapcTBEeHHBIN My3eli-3alIOBESHIK
«ITeteprod» ¢ 0cOOBIM 4yBCTBOM OTKpPBIBAET
B CroBanikom HammonanbHOM My3ee Mac-
mTabHyIo BEICTaBKY «30710Toi1 Bek IleTepro-
¢a. Or I[lerpa I no Exatepuns! II». [l Hac
6orpllast 4ecTb SHAKOMUTbD [[PYKeCTBEHHOII
bparucnase paHHIO0 NCTOPUIO 3HAMEHUTOM
neTHel pesuieHunn JJoma PomanoBbIx. ViMeH-
HO 3TO BpeMA Poccusa Bcrana Ha Iy Th €BPO-
TMIeJICKOTO pa3BUTMNA, Ha4a/luCh 3HAMEHUTbIE
pedopwmsl [Tetpa Benukoro, BaxkHemmmm
U3 KOTOPBIX ObIIN Tpeo6pasoBaHmsA B KY/Ib-
TypHOI1 cdepe.

Hauas ctpourenbctso Ilereproda na
OTBOEBaHHBIX y IBEAOB B xo1e CeBepHOI
BOJIHBI 6eperax bantukuy, Iletp I yxe umen
HeMaJIblil eBpOIeNicKIil onbIT. Iy TemmecTBys
o EBpomne B cocrase Benmkoro noconbcraa
MOJIO[IOJ1 LIaph B MIOHe 1698 rofa noceTun
ITpec6ypr, Tak B TO BpeMsi UMEHOBA/IaCh HBI-
HenrHsA cromua C/I0BaKni, Iie 3HAKOMMIICA
€ MacTEePCTBOM MECTHBIX KOPaO/IeCTpONTeNIe .
O6 3TOM COOBITUN HAIOMUHAET KUTEAM U
rOCTAM TOpofia MeMOpuanbHas JOCKa, yCTa-
HoOBJIeHHas Ha 3gaHuu Crosankoro Hanmo-

Ha/JbHOTO My3es, K KOTOPOIi HaM ellé Npex-
CTOUT BO3/IOXMNTb LIBETHL...

Ham xoTemoch 651, 4TO6BI HOBasT BHICTABKA
pacLmpuIa IpefcTaBIe s >Kureneit bparuc-
JNaBbl, 0COOEHHO IOHBIX, O UCTOPUU U UCKYC-
ctBe Poccuu. Dkcrosnuys, Hafi co3gaHyeM
KOTOPOIT MBI paboTanu 60sbIile Toffa, COCTOUT
Y3 MHOTVIX [IOf/INHHBIX MY3€IHbIX PAPUTETOB
VI {OIIO/THEHA MY/IbTVIMESUITHBIMI [IPOrpaMMa-
MM, PAaCIIMPSIOLMMY IpefcTaBienus o Ile-
Teprode - BaKHeJIIeM TaMATHNKE KYIbTYPbI
Poccum.

Mz HafieeMcs, uTo xurenu CroBakuy, mo-
3HAKOMUBIINCD C SKCIIO3UIMET], HEITPEMEHHO
[PeANpUMYT YB/IEKaTe/IbHOE Iy TELIeCTBIE Ha
6epera Hesbl 1 mo6biBatoT B [leteproge.

Enena KanbHuiikas
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Zlaty vek Peterhofu

Peterhof, presldvené hlavné mesto fontan
v Rusku, vybudované na Zelanie imperatora
Petra Velkého. Historicky dolezité priestory
letnej rezidencie su stelesnenim umeleckych
smerov, architektonickych stylov doby a vkusu
jej velkého zakladatela, neskor i preferencii
véetkych jeho nasledovnikov, teda predstavite-
lov vlddnucej dynastie. Peterhof bol
v 18. storo¢i tizko spity s politickym, social-
nym a kultdrnym Zivotom krajiny, bol jasnym
odrazom dejin Ruska a svojraznou encyklo-
pédiou dvorného a sikromného zivota Roma-
NOVCOV.

Roky trvania Severnej vojny boli aj obdo-
bim aktivneho zavaddzania reforiem v ruskom
zivote a europeizacie krajiny, vdaka ¢omu sa
z Ruska stal silny a vplyvny $tat. V tom case
sa na pobrezi Baltského mora, na pévodne
ruskom tizemi, vybojovanom od Svédov, zacali
stavat predmestské domy carovych spolubo-
jovnikov a pribuznych. Jeho osobna rezidencia
bola postavena v dedine Strelna, kde architekt
Nikola Michetti vytvoril palac a park, ktory
chcel car skraglit fontdnami. Pomerne skoro sa
v8ak ukdzalo, Ze nedostatok vody neumozo-
val uskuto¢nit carove grandiézne plany.

Priblizne v tom ¢ase Peter prvykrat zhlia-
dol miesto budtceho ,,ruského Versailles®
V septembri 1705 zakotvila jeho oblubend lod
Munker v malom pristave na juznom brehu
Finskeho zalivu a v cdrovom Polnom denniku
sa objavil nazov Petergof, ¢o v preklade z ho-
land¢iny znamend ,,Petrov dvor®. Na nadher-
nom mieste, ktoré si cdra podmanilo, posta-
vili ,,pocestné domceky*, kde si mohol pocas
vyprav oddychnut a vystriedat posadku lode,
kotviacej v pristave.

Ubehlo niekolko rokov a v roku 1714, po
vitazstve ruskej flotily v bitke pri Gangute, este

viac zatazil po rezidencii, ktora mala svojou
velkolepostou prekonat vyznamné kralovské
rezidencie v Eurdpe. Peterhof sa mal stat sym-
bolom triumfélnych vitazstiev ruskych zbrani
v Severnej vojne, ktorou sa zavrsil boj Ruska
o pristup k moru. Stavba sa mala realizovat
podla planu, ktory vypracoval samotny car

a pod jeho osobnym dohladom.

Coskoro sa na vysokom brehu - na vhod-
nom mieste s vyhladom na more - zacali stavat
horné budovy budtceho Velkého palica, kto-
rému bolo sudené stat sa centrom fontanového
komplexu.

Rusky Versailles

Poznaniachtivy car sa uz dlho zaujimal
o Francuzsko, ktoré sa za vlady krala Ludovita
XIV. stalo najvplyvnejsou krajinou v Eurépe,
ako i vzorom pre ostatné mocnosti. Peter si
prial, aby sa Francuzsko stalo jeho spojencom
v prebiehajucej vojne a zaroven spriadal plany
o dynastickom sobasi, ktory by prepojil dvory
vo Versailles a Peterburgu. Snival o tom, Ze na
franctzskom tréne uvidi svoju povabnu mlad-
$§iu dcéru Alzbetu Petrovnu.

Peter navstivil Versailles 13. méaja 1717.
Hlavnym cielom carskej navstevy bolo na-
dobudnutie novych poznatkov - zaujimal sa
o franctzsku vedu, kultiru a umenie, no naj-
viac o mechanizmus fungovania versaillskych
fontan. Peter si stihol pozriet vSetko, ¢o chcel.
V jeho cestovatelskom denniku sa do¢itame:
»Cely den som stravil vo versaillskej zahrade,
preto boli pustené vetky fontany a vodné Zar-
tovné atrakcie. Bol som v kralovskom dome
nazyvanom Trianon, ktory stoji na pravej
strane versaillskej zahrady. Vozili sme sa
na ¢Inoch na versaillskom jazere a bol som aj
v men$om kralovskom dome, ktory sa nazyva
Menagerie a tam sme sa kochali nadhernymi
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fontanami* Jeho d6vernici na prikaz rysovali
skice a zaznamenavali rozmery, ¢i diskutovali
so zéhradnikmi a inZiniermi, ktori sa podielali
na stavbe fontan.

Po navrate domov sa Peter pozrel na svoje
rozostavané dielo z novej perspektivy. Mnohé
pochopil a opat si zaumienil, Ze vytvori ,,zah-
radu, ktora sa vyrovna tej versaillskej“, no bez
toho, aby napodobnil umelecké dielo archi-
tekta Andrého Le Notra. Komplex ,,ruského
Versailles“ stale videl vo svojich predstavach na
pobreznej terase zalivu v dedine Strelna, cen-
trom ktorého sa mal stat paldc a grota s kaska-
dou a nadhernymi oblukovymi schodiskami.

V roku 1720 sa v dedine Ropsa ne¢akane
nasiel zdroj vody. Odtial mohla voda tiect po
prirodnom vodnom toku priamo

do Peterhofu a zasobovat jeho fontany. A tak
sa budicnost fontanovej rezidencie definitiv-
ne specatila: skupiny architektov a robotnikov
sa presunuli na nové miesto a stavebné prace
v dedine Strelna sa zastavili.

Cér si uvedomil, Ze Peterhof vdaka pri-
rodnému vodovodu prekond svoj franctizsky
prototyp. V pociatkoch spolupracoval s talen-
tovanymi Rusmi, ktori $tudovali za hranicami
za $tatne peniaze. Odbornik na vodné stavby
Vasilij Tuvolkov, ktory nadobudol v Eurépe
teoretické poznatky a praktické skusenosti
v oblasti stavby kanalov, hradzi, plavebnych
komor a ,vodnych strojov®, naprojektoval tra-
su vodovodu, pricom ur¢il presné smerovanie
umelého koryta s minimalnym mnozstvom
zemnych préc.



Na jednom z najkraj$ich miest pobrezia
zacal vznikat peterhofsky komplex. Vzhlad
rezidencie predurcilo vybudovanie Morského
kanalu, ktory sa tiahol od zalivu. Sem vcha-
dzali lode a zakotvili pri palaci, kde vysadzali
hosti. Ropsinsky vodovod bol slavnostne
otvoreny 8. augusta 1721. Voda dorazila do
Peterhofu po niekolkych hodinach a vystrelila
v podobe striebristych pradov v prvych fonta-
nach a dyzach. Nasledujuce tempo stavebnych
prac v rezidencii tiplne ohromilo sticasnikov a
uz v roku 1723 sa v Peterhofe konala slavnost-
nd otvaracia ceremonia.

V tom ¢ase boli postavené uz mnohé
palace. Nabrezny Monplaisir, ¢o v preklade
znamena ,,moje potesenie®, sa stal najobltuibe-
nej$im carovym miestom. Peter sam vymyslel
a urcil vzhlad a usporiadanie tohto malého
domu pri mori. KedZe zboznoval Holandsko,
tomuto palacu dal ¢rty typickych holand-
skych stavieb - bola to jednopodlazna tehlova
budova bez omietky s lomenou strechou a
mriezkovanymi oknami, ramy ktorych sa po-
stivali dohora. Mensie utulné izby s dubovymi
panelmi, bielo-modré keramické obkladacky;,
mnozstvo obrazov na stendch galérii, ¢ierno-
biela mramorova $achovnicova podlaha, to
vSetko pripominalo zariadenie domov boha-
tych Iudi v Amsterdame. Z okien Morského
kabinetu car rdd pozoroval zivot v zalive, lode
plaviace sa popri brehu a vo Velkej sale obe-
doval s hostami. Lakovy kabinet zdobili prvé
¢inske rarity v Rusku.

Peterhof sa nestal len oficidlnym repre-
zentativnym miestom. V prvom rade to bola
rezidencia pre zabavu, kde car prikazoval
pocetnym hostom, aby vela pili a frivolne sa
veselili. Oblibenou hlu¢nou zabavkou sa stali
prvé veselé fontany, jednoduché biele lavicky
so zlatymi maskami, vytvorené v monplaisir-

skej zahrade podla kresieb samotného Petra.
Ked hostia, rozohneni vinom a tancom, vysli
na Cerstvy vzduch do parku a sadli si na lavi¢-
ku, za¢ali na nich striekat tenké pramienky
vody.

V tejto slabosti pre fontany sa odrazala
carova laska k vode a jej toku. Peter si tento
vodny Zivel podmanil s pomocou vedeckych
poznatkov a fudskej prace. A dosiahol nevida-
né uspechy, vo svetovych dejinach sa len hfst-
ke ludi podarilo prist s takouto myslienkou
v obrovskom meradle a stat sa aj svedkom
jej realizacie. Zakladatel Peterhofu bol mi-
la¢ikom $tasteny. Po vybudovani morskej
rezidencie sa stal morskym carom, zijicim na
brehu a svoj naplneny sen zanechal ako dedi¢-
stvo svojim potomkom...

Architekti raného Peterhofu

Jednym z prvych architektov Peterhofu bol
prusky stavitel Andreas Schliiter, ktory prices-
toval do Ruska uz ako zndmy majster.

Po necelom roku zZivota v Peterburgu zacal
viest stavebné prace na Letnom palaci, Palaci
Kikina ¢i palacoch Mensikova v Oranienbau-
me a Kronstadte. V Peterhofe sa meno Schliiter
spéja so stavbou Monplaisiru a peterhofskych
»komnat®, Velkej kaskady a groty.

Stavbu rezidencie prevzal od velkého maj-
stra jeho ucenec Johann Friedrich Braunstein.
U Schliitera pracoval ako jeho technicky kres-
li¢, nasledne dokondil jeho stavby a stal sa hlav-
nym architektom sidiel peterhofského okolia.

V Peterhofe pracoval aj Jean-Baptiste Le Blond,
jeden z najlepsich franctzskych architektov,
ktory bol u¢encom Andrého Le Noétra - stvori-
tela Versailles. Le Blond, autor mnohych teore-
tickych prac v oblasti architektury, pricestoval
do Ruska a jeho usilovna praca zaznamenala
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v Peterburgu velky uspech. Prave on vypra-
coval prvy podrobny plan dodavky vody do
carskej rezidencie, ktory sa zapisal do dejin ako
plan Le Blonda. Tento architekt vSak v roku
1719 necakane zomrel a nestihol dokoncit
mnohé zo svojich ndpadov.

Aj talentovany taliansky umelec a grafik
Nikola Michetti za pitro¢né obdobie svojho
posobenia v Rusku skraglil vzhlad hlavného
mesta fontan. Do vizualnej podoby Peterhofu
vniesol prvky rimskej architektonickej skoly,
zalozenej na poznani antiky. Tento architekt
v ramci prac na Velkom paldci v Monplaisire
pracoval na projektoch a stavbe prvych dreve-
nych fontan a kaskad.

Peterhofski architekti vedeli, ze palacové
a parkové komplexy v Eurdpe neboli len obytné
rezidencie - monarchom mali prindsat aj nevi-
dant slavu. Velky palac bol od svojho vzniku
vnimany ako centrum rezidencie, ktord bola
akousi syntézou petrovskych noviniek. V prie-
behu rokov sa stal slavnostnou dekoraciou, na
pozadi ktorej sa kazdy den odohravalo gran-
didézne predstavenie v podobe vodnej feérie
Velkej kaskady. Palac medzi Hornou zéhradou
a Dolnym parkom sa stal svojraznou ,vyhliad-
kovou terasou“ impéria, odkial bol vyhlad na
more, najdolezitejsiu vojensku korist impera-
tora Petra.

Imperatorka Alzbeta Petrovna sa neskor
rozhodla budovu prestavat a ttto nelahka
ulohu pridelila talianskemu architektovi
Francescovi Bartolomeovi Rastrellimu, ktory
k petrovskej stavbe zaujal velmi opatrny postoj.
Rozhodol sa zachovat jeho zakladnt kompozi-
ciu a rozsirit jeho strednu cast. Po nadstavbe
horného podlaZia, oven¢eného strechou so
zloZitou konfiguraciou, tato stavba pdsobila
monumentalnym a zaroven vzdu$nym a lad-

nym dojmom. Uspech tejto stavby zarudil fakt,
Ze imperatorka a architekt s velkym re$pektom
vnimali kazdy detail, ktory vznikol podla
Petrovej vole. K palacu boli pristavané dve jed-
nopodlazné galérie, na konci ktorych vznikla
Budova s erbom a Chramova budova. Celkova
dl7ka fasady obréatenej smerom k moru pred-
stavovala asi tristo metrov. Nové palacové
interiéry hlavnej enfilady, ligotajucej sa zlatom,
zaplnil prepychovy nabytok, tapisérie, zrkadld,
porcelan a bronzové predmety. Dav vypa-
radenych ludi prechadzal sdlami a kochal sa
velkolepostou, ktora zosobnovala majestatnost
Ruska.

Hovoriac o architektoch hlavného mes-
ta fontan musime ¢estne uznat, Ze hlavoym
architektom Peterhofu vsetkych jeho ¢ias bol
samotny car Peter. Hoci nemal profesionalne
skusenosti v oblasti architektury, umeleckom
inzinierstve a stavbe parkov, vdaka svojmu
genialnemu citu dokazal pochopit podstatu
akéhokolvek problému a najst presné rieSenia.
Dodnes sa zachovalo asi desat vlastnoru¢nych
nacrtov Petra I, ktoré sa stali zakladom Peter-
hofu. Boli pokra¢ovanim, ur¢ite nie kdpiou
komplexu vo Versailles.

Spolu s novou rezidenciou budoval Peter aj
svoju vlastnu buducnost, v tom Case si zalozil
novu rodinu. Byvala pracka Marta Skavron-
skaja, v tom obdobi uz imperatorka Katarina
Alexejevna, sa stala jeho nadhernou zivotnou
stputnickou a dala mu desat deti, no niektoré
z nich, bohuzial, umreli eSte v ranom detstve.
V roku 1715 prisiel na svet dlho o¢akévany na-
sledovnik trénu, carovi¢ Peter Petrovic, no zil
pomerne krétko.

Car spdjal buducnost rodiny s osudom
star$ich dcér, Anny a Alzbety. Ked priché-
dzali spolu s nim do rozostavaného Peterhofu,



bol $tastny a vo svojom upondhlanom Zivote
pocitoval kratky okamih pokoja. Anne bolo
stidené stat sa Zenou holstajnsko-gottorpského

vojvodu Karla Fridricha a matkou budticeho
ruského imperatora Petra III. Ako uz bolo
spominané, otec snival o tom, Ze svoju mladsiu
dcéru uvidi na franctizskom tréne, no jeho sen
sa nenaplnil.

Ked car travil ¢as so svojou rodinou v
rozostavanom Peterhofe, bol §tastny — tu na-
chédzal pokoj, ktory bol velmi vynimoény
v jeho burlivom Zivote, plnom prace a vyprav.
Katarina Alexejevna bola obdarend prirodze-
nou mudrostou a Zenskou intuiciou citila, aké
blahodarné uc¢inky ma vzduch tohto miesta na
imperétora Petra. Prisposobila sa zlozitému,
vybu$nému charakteru céra a stala sa jeho

nezamenitelnou a vernou priatelkou. Manzelia
sa radi vozievali po Peterhofe na zahradnych
vozoch - malych kociaroch so zaprahom poni-
kov. Zachadzajuc do roznych kutov parku kon-
trolovali priebeh stavebnych prac. V roku 1721
sa zacala stavba mensieho atulného pavilénu
Ermitaz, ,¢ere$nickou® ktorého sa stal velky
okruhly stol. Vdaka Specialnemu mechanizmu
sa jeho ustredna ¢ast mohla spustat do kuchy-
ne pre jedla a pochutky. Zaroven prebiehala aj
stavba palaca Marly, nazov ktorého car prevzal
z Franctzska.

V janudri 1725 imperdtor Peter, umierajic
v hrozivych mukach, takmer v agénii vyslovil:
»Dajte vetko.... No komu - ostava dodnes
zéhadou.

17



18

Novou majitelkou Peterhofu sa stala
imperatorka Katarina I., dosadena na trén
véadepritomnym Mensikovom a politickymi
intrigami. Kedysi chodievala za manzelom
do peterhofskych zahrad, kde mu nosievala
kalistek vodky, no teraz musela pokracovat
v tom, ¢o on zacal. Dostavbu Peterhofu, ktory
bol spéty so spomienkami blizkymi jej srdcu,
povazovala za najdélezitejsiu tlohu. Peterhof
bol jej domovom, no hladala tam len moznosti
prijemného a veselého travenia volného casu.

Po smrti imperatorky vznikla otdzka, kto
bude nasledovnikom na tréne. Novy impera-
tor, viuk Petra Velkého z prvého manzelstva,
dvanastro¢ny Peter IL., pricestoval do Peter-
hofu pocas svojho prvého leta v pozicii cara
spolu so svojim dvorom. Mensikov dokonc¢oval
stavbu grandiézneho Velkého paldca vo vedlaj-
$om Oranienbaume, ktory svojimi rozmermi
a velkolepostou prekonaval aj stavby samotné-
ho Petra. Na posviten{ chramu v Oranienbau-
me, ktoré sa konalo 3. septembra 1727, Mensi-
kov ¢akal mladého cara, za ktorého chcel vydat
svoju star$iu dcéru. Peter II. do Oranienbaumu
vSak nepricestoval a od tej chvile zacala kariéra
vSemocného Mensikova upadat.

Dvor aj vladne institucie na Zelanie Petra IL
opustili Peterburg. A ¢oskoro spustol aj Peter-
hof. Vyssie vrstvy sa v tej dobe oddavali tra-
di¢nym moskovskym radovankam, polovacke
na sokoly a medvede. Na jednej z takychto
polovaciek mlady imperator pocitil nevolnost
a do Moskvy sa vrétil chory. Coskoro nato
zomrel a nedozil sa ani plnoletosti. Smrtou
Petra II. sa skoncila priama muzska linia rodu
Romanovcov.

Neter Petra Velkého, imperatorka Anna I.
Ivanovna - kurénska vojvodkyna, presunula
dvor z Moskvy spit na brehy Nevy. Pomerne
skoro ovdovela a jej Zivot bol spéty s Ernstom
Bironom, ktory sa stal véemocnym favoritom
vladkyne.

Peterhof opét 0zil a rozbehli sa tam roz-
siahle stavebné prace. Anna I. Ivanovna
byvala $est mesiacov v roku v Peterhofe a v
jeho parkoch neustale nachadzala nie¢o nové.
Architekt Michail Zemcov vytvoril Kaskadu
palaca Marly, skraslenu pozlatenymi oloveny-
mi maskami a mramorovymi sochami. Okrem
toho bola dokoncend stavba kaskady Dracia
hora s postavami troch priser, chrliacimi vodu
z papule. Pri spodnej ¢asti kaskady sa objavili
dve Rimske fontdny, podla vzoru fontan na
ndmesti Svatého Petra v Rime. O parky bolo
velmi dobre postarané a boli dosledne upravo-
vané podla franctuzskej mody. Za vlady Anny I.
Ivanovny zmenila svoj vzhlad aj Horna zdhra-
da, Gpravu ktorej mal na starosti sochdr Barto-
lomeo Karlo Rastrelli.

Hlavnym tuspechom obdobia vlady Anny I.
Ivanovny sa stala hlavna fontana Peterhofu -
Samson, otvarajuci tlamu leva. Grandiézne
stisosie vytvorené Rastrellim umiestnili upro-
stred velkej vodnej plochy kaskad. V podobe
silného bohatiera Samsona su¢asnici spozna-
vali Petra Velkého, ktorého uz oddavna porov-
névali so starodavnym hrdinom. Mohutny lev
zosobrioval $védskeho krala Karola XII. - vo
$védskom erbe bol zlaty lev s tromi korunami.
Rusi nezabudli na vyznamnt a vitaznu Bitku
pri Poltave, ktora sa skonéila porazkou Svédov
v den svitého Sampsona, ktory bol pomenova-
ny na pocest legendarneho biblického hrdinu
Samsona — mocného bohatiera. Peterhofsky
Samson nadobudol préave jeho vyzor.

Anna I. Ivanovna neoblubovala velké mas-
karddy s mnozstvom hosti a hlu¢né hostiny.
Pocas jej vlady sa v Peterhofe organizovali ne-
velké courtagy - stretnutia dvoranov a $lachty,
ktoré zvykli byt pomerne nudné a vi¢§inou
boli na ich programe kartové hry. Rozkvet
a hyrenie do rana bolo uz minulostou.
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Imperatorka mala vagen pre nie¢o iné -
uchvatila ju strelba zo zbrani a luku na vtakov
a terce — bola zndma tym, Ze bola vybornou
strelkynou a vyznala sa v zbraniach. Miestom
polovacdiek sa stali nedaleké lesy Peterhofu —
uzemie starej usadlosti Mensikova s ndzvom
Mont Courage. Prave tu vznikol obrovsky
zverinec, kde chovali jelene, byvoly, diviaky,
medvede a dokonca aj tigre. V septembri 1740
imperatorka opustila Peterhof navzdy - zistila
sa u nej vazna choroba a ¢oskoro nato zom-
rela.

Pdvab rodového hniezda

S menom imperatorky Alzbety I. sa spdja
nastup a rozkvet barokového stylu s jeho cha-
rakteristickou naklonnostou k vyhladom,
teatralnym efektom a grandiéznym priesto-
rom. Specifiké $tylu v mnohom uréoval tvori-
vy talent architekta Rastrelliho.

AlZbeta Petrovna, zdkonnd ndslednicka
Petra I., mala osobitny vztah k Peterhofu. Im-
peratorka, dosadend na trén bodakmi gardo-
vych plukov, mala pekné spomienky z detstva
a zdedila energiu svojho velkého otca. Moti-
vovand citmi oddanej dcéry sa snazila zacho-
vat vo vzhlade otcovej rezidencie jeho napady
a predstavy. Peterhof vnimala ako rodové
hniezdo, kam sa mohli dostat iba vysokopo-
staveni hostia a rozvoj rezidencie povazovala
za rodinnu zalezitost.

Alzbeta Petrovna byvala v $pecialne po-
stavenej budove Monplaisiru, sama si varila
a pestovala plodiny v zahradke. Palac chranil
Semionovsky pluk a jedného dna imperatorka
darovala strieborny rubel udatnému vojakovi,
ktory stél na strazi. Bol to mlady Suvorov,
ktory opatroval tato vzacnu mincu cely svoj
Zivot.



Horny palac (neskér nazyvany Velky)
bol prili§ maly pre hosti alZbetinskych balov,
preto imperatorka prikazala F. B. Rastrellimu,
aby pripravil nacrty jeho prestavby a rozsire-
nia. Alzbeta Petrovna bola aj vasnivou obdi-
vovatelkou divadla a v roku 1745 prispdsobila
budovu starej manéze v Hornej zahrade tak,
aby sa tam dali usporiadat divadelné predsta-
venia a pomenovala ju Operny dom. Prave tu
prebiehali predstavenia francizskej a talian-
skej opery a hrali sa franctzske komédie.

V roku 1757 Rastrelli odovzdal hotovy
pavilon Ermitaz. Steny hlavnej saly skraslova-
li od podlahy az po strop obrazy rozvesané
natesno vedla seba. No hlavnou zvlastnostou
pavilonu zostaval stol, ktory vymyslel Peter I.

Alzbeta Petrovna oddychovala vo svojej
letnej rezidencii ¢astejsie ako jej predchod-
covia a nasledovnici. Petrovsky Peterhof

nadobudol novy alzbetinsky vzhlad - velmi
prepychovy a impozantny. Podla slov suc¢asni-
ka, oddana dcéra ,,...obnovila vSetky stavebné
prace a dotiahla Peterhof do takej dokonalos-
ti, Ze pokojne mohol konkurovat komplexom
Versailles alebo Marly, a to najma svojimi
fontdnami®

Pocas letnych mesiacov, kedy sa Peterhof
menil na svojrdzne ,periférne hlavné mesto*
impéria, bol centrom nabozenského zivota
ruského dvora chram Velkého palaca. Prave
v tomto chrame sa na jar 1747 zadala prestav-
ba paldca a v septembri 1751 bol posviteny na
pocest svitych apostolov Petra a Pavla.

Tento chram zodpovedal architektirou
a velkolepostou zariadenia svojmu délezitému
ucelu - bol to hlavny chram imperatorskej
rezidencie. Tu sa oslavovali narodeniny a me-
niny imperatorky, nasledovnika trénu a jeho
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manzelky, velkokniezata Pavla Petrovica,
vyrocia nastupu na tron a korunovacie, plu-
kovné gardové a gavalierske radové sviatky ¢i
vitazné dni. VSetky oslavy a letné sviatky sa
zacinali liturgiou alebo dakovnymi bohosluz-
bami.

Imperatorka Alzbeta Petrovna zboziovala
chram vo Velkom peterhofskom paldci. Bola
nabozensky zaloZena, prejavovala velku tctu
pravoslavnym svityniam, spievala v chré-
movom zbore a velmi dobre poznala pravidla
bohosluzby. Kazdu nedelu sa zucastiovala
omée. Za jej vlady vznikla tradicia vykonava-
nia obradu posvitenia vody na jednej z nadrzi
Hornej zahrady, ktora sa nachadzala blizko
chramu.

Imperétor Peter III. bol vhukom Petra
Velkého a zaroven druhostupniovym synovcom
jeho protivnika $védskeho krala Karola XII.
Préve jemu, synovi svojej starSej sestry Anny
a vojvodovi hol$tajnskému, planovala bezdet-
nd imperatorka Alzbeta Petrovna odovzdat
ruskd korunu. V roku 1745 mladika ozenili
s princeznou Sofiou Augustou Frederikou
z rodu Anhalt-Zerbst, ktora sa po prijati pra-
voslavnej viery stala Katarinou Alexejevnou
(Katarinou II.).

Peter Zil v Rusku, no cela jeho dusa ostala
v Holstajnsku, ktoré mu pripadalo ako strate-
ny raj. Model oblibenej krajiny chcel vytvorit
aj na pdde Oranienbaumu a svoj sen o nej si
splnil vo vybudovani pevnosti Peterstadt, kde
chcel opit néjst svoje Stastie.

No imperator Peter III. nebol dietatom
$tasteny. Mlady car nedokazal zhodnotit
pomery na dvore a zil v mladickej sebaisto-
te. Demonstrativne ignoroval ruské tradicie
a spoloéenskd mienku. Jeho manzelka, mo-
tivovana politickymi ambiciami a snivajica
o ruskom trone, dala poZehnanie bratom
Orlovovcom, aby zabili cara v Ropsi. Sprisa-

hanie, ktoré zorganizovali, bolo désledkom
nestastného manzelstva z dvoch monarchic-
kych rodov.

O rok nato imperatorka Katarina II. pri-
cestovala do Peterhofu, kde ju vitali chlebom
a solou na zlatom podnose. Navokol zaznie-
vala palba z diel ¢i tribenie a celé uvitanie
bolo sldavnostné a velkolepé. V Peterhofe sa
zdanlivo ni¢ nezmenilo, akoby sa zabudlo na
chaoticky utek z Monplaisiru, na vzburu a ca-
rovrazdu v Rops$i. Ako vSemocna vlastnicka
sidla vosla do spalne Petra Velkého v Monp-
laisire, oblibeny paldc velkého cara ostal za-
tvorenou rodinnou rezidenciou ako predtym.

Vladkyna byvala v zadnom kridle a tra-
vila ¢as len v kruhu blizkych Iudi. Verejné
podujatia, slavnostné obedy, maskarné plesy,
baly, audiencie, koncerty a tane¢né zabavy
prebiehali ako predtym vo Velkom palaci a po
ich skonceni sa Katarina vracala do Monplai-
siru. V Peterhofe jazdievala na svojom koni
Briliantovi v sprievode gavalierov. Imperator-
ka bola skvelou jazdkynou a vedela sa drzat
v sedle. Chodievala aj na prechadzky a pri
rozhovoroch v spolo¢nosti zachadzali az k pa-
lacu Marly, no po ceste si robievali zastavku
pri jazere, kde chytali ryby. Katarina II. vSak
z pochopitelnych dévodov nemala rada Peter-
hof - jej hlavnou vidieckou rezidenciou bolo
Carske Selo.

Vyraznym znakom vlady Katariny II.

v Peterhofe bol novy architektonicky $§tyl —
klasicizmus. Imperétorka si nepotrpela na
barokovy prepych. Dala postavit Anglicky
palac a vybudovala park, ktory bol odrazom
jej zivotnych principov. Prestavbe sa nevyhol
ani Velky paldc - v roku 1764 J. B. Vallin

de la Mothe zacal rekonstruovat hlavny Ta-
liansky salén. Architekt vSak nezni¢il pracu
svojich predchodcov a obrazovu stenu doplnil
pocetnymi portrétmi zien od Pietra Rotariho.









Vallin de la Mothe rozpilil kridla ¢inskych
lakovanych paravanov, ktoré boli do Ruska
privezené este za vlady Petra L. a urobil z nich
dekorativne pané pre Cinske kabinety suse-
diace s Obrazovou salou.

Zasadnejsia rekonstrukcia palaca prebehla
az v 70. rokoch 18. storo¢ia. Vtedy Jurij Felten
prestaval palacové miestnosti imperatorky
a vytvoril tzv. Jarabicovt, Divanovi, Toaletna
izbu a Spalnu. Novy vzhlad nadobudla aj Biela
jedalen, Trénna a Chioska sala. Rekonstruk-
cia prebehla aj v zdpadnom kamennom kridle
Monplaisiru — Giacome Quarenghi prebu-
doval jeho interiéry a zakomponoval prvky
klasicizmu. Vyznamny Denis Fonvizin ¢ital
Katarine a jej dvornym za velkym obedovym
stolom v peterhofskej Ermitazi svoju divadel-
nu hru Brigadir.

DIhé obdobie vlady imperatorky Katariny
Velkej sa skon¢ilo v roku 1796. Osemnaste
storocie sa uzavrelo kratkym obdobim pano-
vania jej syna, imperatora Pavla I, ktory, ako
bolo zname, robil svojej matke napriek. Na
rozdiel od nej velmi rad travil ¢as v Peterhofe.
Toto miesto, spaté s menom velkého pradeda,
vnimal ako rodinnd relikviu a dodrziaval tu
dlhoro¢né tradicie. Pavlovu pracoviiu zariadili
vo Velkom paldci, v Dubovom kabinete Petra
Velkého, ktory uctieval ako svojrazny pamat-
nik. Nebol to len symbol, imperator spajal svoj
zivot s histdériou tejto dynastie a s Petrom .,
ktorého si skuto¢ne vazil, a taktiez s Petrom IIIL.,
so svojim ne$tastnym otcom.

Travenie letného obdobia v Peterhofe sa
opit povazovalo za velmi dolezité. V Carskom
Sele, ktoré si pamitalo jeho dlhoro¢né poni-
Zovanie, tento imperator Zit nechcel. Pavol
jazdieval po okoli so svojim sprievodom. Jeho
manzelka, imperatorka Maria Fiodorovna
davala prednost jazde v koc¢iari po Dolnom

parku v spolo¢nosti starsich synov Alexandra
a Konstantina. Pavol sa venoval $tatnickym
zéleZitostiam, z okien paldca sledoval vojen-
ské pochody, dohliadal na elitnu ¢ast armady,
teda na Jagersky (pesi) pluk pod velenim

P. Bagrationa. Pocas nediel sa v palaci orga-
nizovali baly, na ktorych sa zt¢astiovali aj
gardy. Aristokratickd mladez, ktora oddycho-
vala v letohrddkoch, sa zabdvala na baloch

s obavami. Kazdy pocul o imperatorovych
vybuchoch nepredvidatelného hnevu a hostia
sa toho obavali.

Peterhof, ktory Pavol zdedil po Katarine II.,
bol zanedbany. Na jeho obnovu bol potrebny
silny impulz. Pavol ako novy majitel sa rych-
lo pustil do diela. V paldcoch a parkoch sa
zacali rozsiahle rekonstrukéné prace. V juli
1800 architekt Andrej Voronichin vypracoval
projekt prestavby nahnitych drevenych kolo-
nad, ktoré sa nachddzali vedla nadrze Sam-
sona. Vizualnu zmenu podstupili aj terasy po
bokoch Velkej kaskady, kde vznikli nadherné
stupnovité fontany, ktoré ozivili zelené svahy.
Drevené rimske fontany, vybudované koncom
30. rokov 18. storoc¢ia, boli na Pavlov prikaz
vyhotovené z kamena.

V roku 1799 komisia Akadémie vytvar-
nych umeni preskiimala sochu Velkej kaskady
a zistila, Ze postava Samsona mala byt uz
davno obnovena. Jej rekonstrukcia si vyzado-
vala obrovskd pracu a usilie, no Pavol trval na
tom, aby bola socha dokoncena do leta roku
1801. Sochar Michail Kozlovskij sa pustil do
prace na novom Samsonovi v roku 1800, no
Pavlovi I. nebolo sudené vidiet dokoncent
pracu, pretoze v marci 1801 ho v Michailov-

skom zdmku pocas sprisahania dvora zavraz-
dili.
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Instalacia susosia Samson, otvdrajiici
tlamu leva na Velkej kaskade ukonila prvé
a otvorila nové storocie Peterhofu. Boj ¢loveka
a divokého zvierata z ,,dlata“ sochdra nado-
budla osobitu dynamiku a napatie, z tlamy
prevrhnutého zvierata sa ako predsmrtny
chrapot dral silny dvadsatmetrovy stip vody.
Podoba hlavnej fontany zdéraziovala pamit-
ny charakter Peterhofu, Samson bol symbo-
lom hrdinskej minulosti, symbolom Poltav-
ského vitazstva a pamatnikom imperatora
Petra Velkého.

Stavba komplexu pokracovala dalej a ¢a-
kali ju mnohé prestavby a vylepSovania. No
velkolepy petrovsky zaciatok navzdy ovplyv-
nil vzhlad tohto miesta, spatého s jeho me-
nom. Peter Velky predvidal, Ze sa z Peterhofu
postupne stane nadherné miesto a jeho dalsi

majitelia mu v priebehu ,,zlatého® 18. storocia
pridavali na velkoleposti. Nakoniec sa Peter-
hof stal jasnym odrazom osudu dynastie Ro-
manovcov a kazdy jej predstavitel zanechal na
nom svoj odtlacok.

O ,,zlatom veku® Peterhofu rozprava nasa
vystava.

Jelena Kalnickaja
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The Golden Age of Peterhof

Peterhof. The famous fountain capital of
Russia created by the will of Emperor Peter
the Great. The historical area of the summer
residence embodies the artistic movements,
architectural styles of the era and tastes of its
great founder, and later, all of his successors,
members of the ruling dynasty. During the
18th century, Peterhof, a part of political, so-
cial and cultural life of the state, mirrored the
historical development of Russia and was an
“encyclopedia” of court life and the life of the
House of Romanov.

During the Great Northern War, there
was an active process of reformation in Rus-
sian life and Europeanisation of the country:
Russia was turning into a strong and mighty
state. At this time, the construction of country
houses for the comrades-in-arms and relatives
of the Tsar began on the reclaimed form the
Swedes originally Russian lands on the Baltic
coast. The construction of his own residence
was set up in Strelna, where the architect
Nicola Michetti established a place and a park
that Peter dreamed of decoration with foun-
tains. However, it soon became clear that the
lack of water would not allow the grandiose
intents of the Tsar being brought to life.

Approximately in that period, Peter saw
the place of the future “Russian Versailles”. In
September 1705 his favourite shnyava (rigged
vessel with two masts) “Munker” docked near
a small pier on the south shore of the Gulf of
Finland, and for the first time the name “Pe-
terhof” that translated from Dutch as “Peter’s
court” appeared in the Tsar’s travel log. On
the beautiful place that captivated the Tsar the
“travel chambers” were built, where he could
rest during a journey when switching his car-
riage to a vessel docked at the pier.

Several years have passed, and in
1714, after the victory of the Russian Navy
in the Battle of Gangut, the Tsar had strength-
ened his intent to make the future architectur-
al ensemble surpass the magnificence of the
famous European royal residences. For Peter-
hof he prepared the role of the symbol of the
triumphant victories of the Russian weapons
in the Great Northern War that ended Russia’s
fight for its access to the sea. The construction
was supposed to be ran according to the Tsar’s
plan and under his personal supervision.

Soon, on the upper bank, in the pictur-
esque place with a sea view, the construction
of the “Hilltop Chambers” of the future Grand
Palace that was destined to be the semantic
center of the fountain ensemble has started.

The Russian Versailles

The curious Russian Tsar had long been
interested in France that during the reign of
the Louis the XIV became the most influen-
tial state of Europe and an example to follow.
Peter wished to see France as his ally in the
ongoing war, and simultaneously made plans
of a dynastic marriage that would connect
the courts of Versailles and Petersburg. He
dreamed to sea his charming youngest daugh-
ter Elisabeth Petrovna take the French throne.

On 13 May 1717, Peter visited Versailles.
The main task of the royal visit was education-
al: he was interested in French science, culture
and art, but mostly - the mechanism of the
fountains of the Versailles. Peter managed to
see all he wanted. His travel log states: “Spent
the whole day in the Versailles’ gardens where
all the fountains and recreational waters were
turned on; and went to the royal house called
Trianon that stands on the right side of the
Versailles garden; and went for
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a barge trip around the whole Versailles pond,
and were in another small royal house called
Menagerie and there entertained ourselves
with recreational fountains”. On the order of
the Tsar, his assistants made sketches and took
measurements of the constructions, talked to
the gardeners and fountain engineers.

Upon his return home, Peter was able to
view the started construction in a new way
and thought of it differently. The goal was
clear, to create “a garden no worse than that of
Versailles” while not copying the masterpiece
of Andre Le Notre. He still imagined the en-
semble of the “Russian Versailles” on the bank
of the gulf in Strelna, and the palace with a
grotto with a cascade and beautiful arched
stairs were to become the centre of it.

In 1720, as a surprise for all, water sources
were found in Ropsha. From there, along a
natural watercourse water could quickly reach
Peterhof and its fountains. Now the future of
the fountain location was finally determined
and the teams architectural workers were relo-
cated to the new place and the construction in
Strelna was stopped.

The Tsar realised that the natural wa-
tercourse will allow Peterhof to surpass its
French prototype. In his endeavours he relied
on talented Russian people. Hydrotechni-
cian Vasily Tuvolkov who gained his theo-
retical knowledge and practical skills of the
construction of water channels, dams, water
gateways and “water machines” in Europe
designed the waterway route, setting the exact
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direction of the artificial of the watercourse

minimising the amount of excavation needed.

On the most beautiful areas of the coast,
the Peterhof ensemble began its formation.
The shape of the residence was determined by
the Morskoy Channel flowing from the gulf.
The ships entered the channel, docked near
the palace and the guests could disembark.

On 8 August 1721, the grand opening of
the Ropsha waterway took place. After a cou-
ple of hours, the water reached Peterhof and
filled the first fountains. The following con-
struction speed was astonishing for the con-
temporaries: the ceremony of the grand open-
ing of Peterhof took place already in 1723.

By this time, a lot of the palaces were al-
ready built. The Monplaisir Palace, translated
as “my pleasure” and located on the riverside,
became the most favorite place for the Tsar.

The design and the layout were created by
Peter himself. Being in love with Holland (the
Netherlands), he designed the palace to have
features of typical burgher buildings: one-sto-
ry brick non-plastered building was crowned
with a fractured roof, the sash windows had
small glazing patterns. Small cozy rooms with
oak panels above the floor, blue and white
tiles, numerous pictures on the walls of the
galleries, chess design black and white marble
floor reminded the interior of the luxurious
houses of Amsterdam. From the windows of
the Marine cabinet the Tsar watched the life of
the gulf, ships going along the coast and dined
with guests in the Grand Hall. The Lacquer
Cabinet was decorated with the first Chinese
rarities in Russia.

Yet Peterhof was not only the official rep-
resentative place. First of all, it was a “recrea-



tional residence”, where the Tsar suggested the
numerous guests to drink a lot and frivolously
entertain themselves. The favourite recreation-
al activities became the first trick fountains -
modest white benches with golden mascarons
constructed in the Monplaisir garden created
by the drawings of Peter. The guests, merry
from wine and dancing, left for the cool park,
sat down on the benches and were instantly
sprayed head to toe with thin streams.

The Tsar’s love for water and its movement
showed up in his passion for fountains. With
help of scientific knowledge and workers Peter
subdued the element of water. This was an
unheard-of success: only a few people in the
world’s history managed to generate an idea
this massive and seeing its embodiment dur-
ing their life. The founder of Peterhof turned
out to be the darling of fortune: having cre-
ated a marine residence, he became the king
of the sea living on the coast leaving his em-
bodied dream as a heritage to his descendants.

The architects
of the young Peterhof

One of the first architects of Peterhof
was Andreaas Schlueter, who came to Russia
from Prussia already being a famous master.
Having spent in Petersburg less than a year,
he headed the construction of the Summer
Palace, Kikin Hall and Menshikov Palaces
in Oranienbaum and Kronstadt. In Peterhof
Schlueter’s name is linked to the construction
of Monplaisir and the Peterhof “chambers”,
the Grand Cascade and the grotto.

After the great master, his student Johan
Friedrich Braunstein continued the construc-
tion of the residence. Working as Schlueter’s
draftsman, he finished his buildings and be-
came the main “suburban architect”.

Jean-Baptiste Le Blond, one of the best French
architects, who was a student of the architect
of the Versailles Andre Le Notre, also worked
in Peterhof. It was his design of the first de-
tailed plan of water supply for the royal resi-
dence, that went down in history as the “Le
Blond’s plan”. However, in 1719 the architect
suddenly died, not managing to finish a lot of
his intents.

A talented Italian painter and graphic art-
ist Nicola Michetti added to the decoration
of the fountain capital during his 5-year stay
in Russia. He brought features of the Roman
architecture school that was based on the
knowledge of the antiquity into the image of
Peterhof. Working in the Grand Palace and
the Moplaisir, the architect designed and
constructed the first wooden fountains and
cascades.

The architects of Peterhof knew that the
palace and park ensembles of Europe were not
only residential property, but were also made
to glorify the monarchs. Right form the begin-
ning, the Grand Palace was seen as the seman-
tic centre of the residence made up of a syn-
thesis of Peter’s innovations. Over the years, it
became a set, where the grand spectacle of the
extravaganza of the Grand Cascade took place
daily. Built on the border of the Upper Garden
and Lower Park, the Palace became a view-
point of the empire with a view of the sea -
the main conquest of Peter.

Later, the Empress Elisabeth Petrovna
decided to reconstruct the building. This hard
task was entrusted to the architect Francesco
Bartolomeo Rastrelli, who was very careful
with Peter’s building and saved its basic com-
position, while expanding the central part.
After building an extra story crowned with a
complex-patterned roof, the building looked
monumental yet very light and exquisite.
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The recipe for success was that both the Em-
press and the architect treated every detail
created by Peter’s will with trepidation. Two
single-story galleries were attached to the pal-
ace finalised with the Coat-of-Arms and the
Church Pavilions. The total length of the sea-
side facade made up about 300 metres.

The new interiors of the palace’s front hall
with a shining gold enfilade were filled with
luxurious furniture, trellises, mirrors, porce-
lain and bronze. Crowds of elegantly dressed
people passed through the halls admiring
their magnificence embodying the greatness
of Russia.

However, when talking about the archi-
tects of the fountain capital, it is necessary to
admit that the main architect of Peterhof of all
time was the Tsar Peter himself. Not having
any professional skills in architecture, engi-
neering or park-design, he used his ingenious
flair to catch the gist of the matter and find
exact solutions. About 10 of Tsar Peter’s own
drafts have survived, those that became the
foundation of Peterhof — not a copy, rather a
continuation of the Versailles.

Together with a new residence Peter built
his private life: by that time he already had a
family. A former washerwoman Marta Skav-
ronskaya was now the Empress Catherine
Alexeevna, who became a perfect companion
for Tsar Peter and became a mother of 10 of
his children, that all, to their parents’ grief,
died as infants. In 1715, Tsarevitch Peter
Petrovich was born, but he did not live long
either.

The future of the family Tsar Peter linked
with the fate of his older daughters - Anna
and Elisabeth. Moving to the building Peter-
hof with them, Tsar Peter felt happy and was
in short peace of his impetuous life. Anna

was destined to become the wife of the duke
Charles Frederick Holstein-Gottorp and a
mother of the future Russian Emperor Peter
III. Tsar Peter planned to see the younger
daughter on the French throne, that dream,
however, did not come true.

When moving to the building Peterhof
with his family, Tsar Peter felt happy: here
he was in the rare peace of his impetuous life
full of hard work and travelling. Blessed with
a natural intellect Catherine Alexeevna felt
intuitively that this place is like a medicine
for Tsar Peter. Having adopted to the tough
and nervous character of the Tsar, she be-
came his irreplaceable and loyal friend. The
spouses enjoyed riding little pony-carriages
around Peterhof. Riding into different corners
of the park they watched the progress of the
construction. In 1721, the construction of
the small pavilion “Hermitage”, which main
feature was a big round table has begun. The
table’s central part moved downwards using
a mechanism right into the kitchen for food
to be placed on it. Simultaneously, the Marly
palace was being built, which name the Tsar
took from France.

In January 1725, dying in anguish, Tsar
Peter, almost in agony, said: “Give everything
to...” To whom - remained unknown.

Enthroned by ubiquitous Menshikov and
political plots, the Empress Catherine I be-
came the mistress of Peterhof. In the gardens
of Peterhof, formerly, she had meetings with
her spouse and bringing his drinks, then, she
had to continue in his deeds there. Completion
of Peterhof, associated with her dearest memo-
ries, the Empress considered as her most im-
portant duty. Peterhof was her home, but there
she only sought joy and carelessness.



After the death of the Empress, the ques-
tion of the inheritance of the throne rose
again. The new Emperor, the grandson of Pe-
ter the Great, 12-year-old Tsar Peter II in his
first year of reign moved to Peterhof with his
court. Nearby, in Oranienbaum, Menshikov
was finishing the construction of the grandi-
ose Grand Palace, the size and magnificence
of which surpassed all the buildings of the
grandfather. On 3 September 1727 on the
sanctification of his home church, His Serene
Highness was waiting for the young Tsar, who
he planned to become the husband of his older
daughter. Peter II did not come to Oranien-
baum and that has started the decline of the
all-powerful favourite’s career.
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On the will of Tsar Peter II the court and
all the governmental institutions moved out of
Petersburg. Soon, Peterhof became empty too.
The Russian elite was now enjoying the tradi-
tional entertainment activities in Moscow: fal-
con hunting and bear chasing. During one of
such hunts the boy-Emperor felt bad, returned
to Moscow sick and soon died still underage.
With the death of Peter II the direct male line
of the House of Romanov was interrupted.

The niece of Peter the Great, the Empress
Anna Ioannovna, duchy of Courland, sent
the court back to the banks of Neva. Having
become a widow early, she had a close connec-
tion with Ernst von Biron who later became
the all-powerful favourite of the sovereign.
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Peterhof came back to life again - mas-
sive constructions have been started. Anna

Ioannovna yearly spent a long time living in
Peterhof always bringing something new into
its parks. Mikhail Zemtsov created the Marly
Cascade decorated with lead gold-plated mas-
carons and marble statues, and constructed
the Dragon’s Hill cascade with figures of three
beasts spewing streams of water. Near the
basement of the fountain appeared two Ro-
man Fountains, whose prototypes were the
fountains in front of the St. Peter’s Basilica
in Rome. The parks were taken care of pro-
fessionally and carefully arranged and cut
according to the French fashion. During the
reign of Anna Ioannovna the Upper Garden
has changed its image, which was taken care
of by the sculptor Bartolomeo Carlo Rastrelli.
The main achievement of Anna’s era was
the “Samson Tearing apart the Jaws of the

Lion” fountain of Peterhof. Created by Rastrel-
li, the grandiose sculptural group was placed
in the middle of a big scoop. In the appear-
ance of the mighty Samson contemporaries
recognised Peter the Great, who has long been
compared to the hero of the Old Testament.
The mighty lion represented Charles XII of
Sweden: a golden lion with three crowns was
a part of the Swedish coat of arms. Russians
also remembered that the victorious Battle of
Poltava, where the Swedes were defeated took
place on the St. Sampson Day, named after the
legendary biblical hero Samson. The Samson
of Peterhof received his appearance.

Anna Ioannovna did not enjoy crowded
masquerades and loud feats. In here court
small “kurtags” - receptions for aristocracy
and courtiers, that used to be rather calm, eve-
nings mainly spent by playing cards. Former
loud all-night parties no longer took place.



The Empress had another passion: she en-
joyed archery and shooting at targets or birds;
the Empress was known to be an excellent
shooter and had a good knowledge of weap-
ons. As the hunting forests served the nearest
surroundings of Peterhof - the territories of
the old estate of Menshikov Moncourage.

A huge menagerie was set up there, where
reindeers, buffalos, boars, bears and even ti-
gers were kept.

In September 1740 the Empress left Peter-
hof forever: she developed a serious disease
and died soon.

The charm of the patrimony

The name of Elisabeth Petrovna is associ-
ated with the formation and development of
the baroque style with its typical love of per-
spectives, theatrical effects, grandiose spaces.
The artistic genius of the architect Rastrelli
mainly determined the features of the style.

Elisabeth Petrovna, the legitimate heiress
of Peter I, had a special attitude to Peterhof.
Keeping her memories of childhood, en-
throned by the bayonets, the Empress inher-
ited the energy of her great father. Moved by
the feelings of loyal daughter, she intended to
save her father’s ideas and images in the ap-
pearance of the residence. Seeing Peterhof as a
patrimonial “nest”, where only certain guests
were allowed, she considered the development
of the residence a familial duty.

Elisabeth lived in a specially built part of
Monplaisir, cooked for herself in the kitchen
and kept a vegetable garden. The Semy-
onovsky Regiment ensured the security of the
palace; once the Empress gave a brave soldier
on the guard a silver Ruble. This soldier was
young Suvorov, who kept the coin for the rest
of his life.

The Hilltop Palace could not fit all of
the guests of Elisabeth’s ball parties in. The
Empress ordered F.B. Rastrelli to “compose”
drafts of its reconstruction and expansion.

As a passionate admirer of theatre, in 1745,
Elisabeth Petrovna adapted the building of
the old arena in the Upper Garden for stage
performances and called it the Opera House.
Performances of French and Italian opera, as
well as French comedies were staged there.

In 1757, Rastrelli completed reconstruction
of the Hermitage pavilion. The walls of its cen-
tral hall were decorated by paintings hanging
on trellises. The main rarity of the pavilion
was still the table with a moving central part
created by Peter.

Elisabeth Petrovna visited her summer
residence with family more often than her an-
cestors and successors. Peter’s Peterhof gained
new Elisabeth’s features - luxurious and spec-
tacular. As said by one of her contemporaries,
the loyal daughter “renewed all the buildings
and brought Peterhof to such perfection that
it could easily compete with Versailles and
Marly, especially with its fountains”.

During summer months, when Peterhof
turned into a “country-side capital” of the
empire, the church of the Grand Palace be-
came the center of the religious life of the
Russian court. It was the church where in 1747
the reconstruction of the palace begun, and in
September 1751, the church was sanctified in
honour of the holy apostles Peter and Paul.

The architecture and magnificence of the
decor of the cathedral matched its high posi-
tion of the main cathedral of the imperial
residence. Here were held many celebrations
like that of birthdays and name days of the
Empress, the anniversaries of heir with his
spouse, the great prince Pavel Petrovich, the
anniversaries of accession and coronation,
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regimental guards and cavalier orders’ feasts,
and the days of victory. All the celebration and
summer holidays were preceded by liturgies
and thanksgiving services.

The Empress Elisabeth Petrovna loved
the church of the Peterhof palace. She was
sincerely religious, treated the orthodox rel-
ics reverently, sang in the church choir, and
knew the order of the service. Every Sunday
she attended a mass. The tradition of the water
service in a lake of the Upper Garden nearest
to the church was born during her reign.

Emperor Peter I1I was a close blood-
relative of both Peter the Great and his main
enemy — Charles XII of Sweden. He was the
first’s grandson and a great-nephew of the
latter. It was him, the son of her older sister
Anna and the Duke of Holstein, whom the
Empress Elisabeth Petrovna, not having any
children, planned to pass the Russian Crown
onto. In 1745 the young man was married to
the Princess of Sophie Friederike Auguste of
Anbhalt-Zerbst, who in Orthodoxy became
Catherine Alexeevna.

Peter lived in Russia, but left his heart in
Holstein that seemed a lost paradise. He at-
tempted to create a model of his favourite
country on the lands of Oranienbaum, mak-
ing his dream come true by building the
Peterstadt fortress, dressing to be happy in it.
At that time, his spouse, moved by political
ambitions and dreaming of taking the Russian
throne, blessed the Orlov brothers for regicide
in Ropsha. The organised plot was a conse-
quence of an unhappy royal marriage.

A year later, the Empress Catherine II
came to Peterhof. She was welcome with
bread and salt on a golden tray, cannons were
shooting, trumpets were singing, everything
was solemn and elegant. It seemed like noth-
ing has changed in Peterhof, as if there was

no hectic flight from the wing of Monplaisir,
neither rebellion, nor regicide. As a sovereign
mistress Catherine entered the bedroom of
Peter the Great in Monplaisir - his favourite
palace remained a closed family residence.

The sovereign lived here in one of the
wings and spent time surrounded only by peo-
ple close to her. Public events, ceremonial din-
ners, masquerades, balls, audiences, concerts
and dancing were still held in the Grand Pal-
ace and after their end, Catherine went back
to Monplaisir. In Peterhof she rode her horse
Brilliant accompanied by cavaliers. Being an
excellent rider, the Empress was perfect in the
saddle. She used to walk around too, engaged
in conversations reaching Marly and stop-
ping on her way near a fishing pond. However,
Catherine IT did not like Peterhof. Her main
countryside residence was the Tsarskoye Selo
(Tsar’s Village).

A prominent aspect of Catherine’s reign in
Peterhof was a new architectural style - clas-
sicism. Indifferent to the luxury of baroque,
the Empress bull the English Palace and set
up a park fitting her own preferences. The
Grand Palace was reconstructed as well. In
1764, French architect Jean-Baptiste Vallin
de la Mothe has started the reconstruction of
the central Italian Salon. The architect did not
aim to remake the work of his predecessors,
but complemented the interior with trellis
hung portraits of women by Pietro Rotari. By
sawing two Chinese lacquer folding screens
brought to Russia in the times of Peter I, de la
Mothe made decorative panels for the Chinese
Cabinets attached to the Paintings Hall.

A more fundamental reconstruction of the
palace took place in the 1770s. In that period
Yuri Felten rebuilt the palace rooms of the
Empress, making the Partridge Room, a living
room, bathrooms and a bedroom. The White



Dining Room, Throne Room and the Chesma
Hall were also redecorated. Reconstructions
also took place in the western stone wing of
Monplaisir. Giacomo Quarenghi transformed
its interiors using features of classicism. It was

the Hermitage Pavilion of Peterhof, where
during one of the dinner the famous Denis
Fonvizin read his play Brigadier-General to
Catherine.

The long-lasting reign of the Empress
Catherine the Great ended in 1796. The 18th
century was ended by the short reign of her
son, Emperor Paul I who did everything in
defiance of his mother. As opposed to her, he
enjoyed staying in Peterhof. This place, as-
sociated with the name of his glorious great-

grandfather, he considered as a family relic,
continuing the family traditions. The working
cabinet of Paul was sent up in the Grand Pal-
ace in the Oak Cabinet of Peter, that was seen
as a memorial. It was not simply a symbol:
Emperor linked his life with the history of the
dynasty, with Peter I who he glorified, and
Peter III - his miserable father.

The summer stay in Peterhof was again
considered very important. The Emperor did
not want to live in Tsarskoye Selo which saw
his long humiliation. Surrounded by a small
circle of retinue Paul rode on a horseback in
the neighbourhood. The Empress Maria Fe-
dorovna preffered carriage rides around the
Lower Park accompanied by her older sons
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Alexander and Konstantin. Paul dealt with
state affairs and watch military marches

from the windows of the palace, followed

the elite part of the army - the Jaeger Regi-
ment under the command of Pyotr Bagration.
On Sundays, balls were held where the guards
also took part. The aristocratic youth, spend-
ing their vacations in the countryside, were
cautious on such balls: everybody heard of
unpredictable tantrums of the Emperor and
were afraid of those.

Peterhof that Paul inherited was deso-
lated. For its renovation a strong impulse was
needed. Paul did not wait long. In the palaces
and parks massive reconstruction works have
begum. In July 1800, architect Andrey Voron-
ikhin designed a redevelopment project
of the decaying colonnades near the Season
Scoop. The look of the terraces on the sides
of the Grand Cascade also underwent changes
and green terrace fountains revived the green
slopes. Constructed in the end of 1730s, the
Roman Fountains made of stone on the will
of Paul.

In 1799 the committee of the Academy
of Arts examined the sculpture of the Grand
Cascade: the lead statue of Samson has long
needed renewal. A lot of effort was needed
to restore it, but Paul requested the works to
be finished by the summer of 1801. Sculptor
Mikhail Kozlovsky started the work on the
new Samson in 1800, but the Emperor did not
happen to see the final result: in March 1801
he was killed in Mikhaylovsky Palace as a
result of a court conspiracy.

The installation of the sculptural group
“Samson Tearing apart the Jaws of the Lion”
on the Grand Cascade finished the first and
opened the second century of Peterhof. The
fight of a man and a wild animal, thanks to

the sculptor, gained special dynamism and
tension: from the jaws of the defeated animal,
like a death rattle, belches a 20-meter water
spurt. The decoration of the main fountain
emphasised the memorial nature of Peterhof:
the Samson was a symbol of the heroic past,
symbol of the victory of the Battle of Poltava,
and a memorial of Peter the Great.

The development of the ensemble con-
tinued. Numerous reconstruction and im-
provements were ahead. However, it was the
strong Peter’s basis that predetermined the
character of this place. Peter the Great antici-
pated how beautiful Peterhof would become
in the future, and all the following sovereigns
owning it during the “golden” 18th century
multiplied its magnificence. As a result, Peter-
hof mirrored the fates of the members of the
Romanov Dynasty, with every one of them
leaving their own mark in it.

Our exhibition explores that “golden age”
of Peterhof.

Elena Kalnitskaya
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3onotoit Bek [lereproda

[Tereprod. 3Hamenuras GpoHTaHHAS
cronuua Poccum, cosfanHas no Bosne nmie-
paropa Ilerpa Benukoro. B ucropuyeckom
IPOCTPAHCTBE JIETHEN Pe3UAECHIUN BOIIIO-
TUJINCDH XyT0)KeCTBEHHbIE HAaIlpaB/IeH N,
apXMUTEKTYPHble CTU/IN SIIOXM U BKYCHI ee
BEJIMKOTO OCHOBATeA, a MMO3JJHEE — BCEX €r0
TOCTIelOBATEIEN, IpefCTaBUTEeNIEeN LapCT-
Bytomelt fuHacTuu. Ha nporsxennn XVIII
cronetus [leteprod, cBA3aHHBII C TOMNTH-
YECKOJ1, COLIMAIbHOM U KY/IbTYPHOI )KM3HBIO
FOCYHapCTBa, OB 3epKaIOM MCTOPUIECKOTO
passutus Poccunu u cBoeo6pas3HOIl SHINKIIO-
Tefyiell pUABOPHON XU3HY U ObITa JOMa
PomaHOBBIX.

B nepuop CesepHoii BoitHbl B Poccun
IPOXOANT aKTUBHBIII ITpoliecc pehopM pyc-
CKOIJ1 )KMI3HY U €BpOIIeN3aLIMM CTPAHBI - OHA
IpeBpallagach B CUIbHOE U MOTYILIIeCTBEHHOE
TOCy/lapCcTBO. B 3T0 BpeMsA Ha OTBOEBaHHBIX
y HIBEJJOB MUICKOHHO PYCCKUX 3€M/IAX Ha
no6epe>xbe banTUKy Ha4amoch CTPOUTENBCT-
BO 3aTOPOJHBIX IOMOB JIJIs1 COPAaTHUKOB
U pOICTBEHHUKOB Laps. CTpOUTENBCTBO €ro
COOCTBEHHOI pe3AeHIINN PasBEPHYIOCH
B CtpenbHe, rie apxutekTop Hukomo Muket-
T 3a7I0)KWUJI BOPEI] U TTapK, KOTopblit IleTp
MedTasn yKpacuthb ¢poHTaHaMu. OFHaKO J0-
BOJIBHO OBICTPO CTAJIO ACHO, YTO HEJOCTATOK
BOJIbI HE TIO3BO/IUT OCYILIECTBIEHUIO TPAHN-
O3HBIX 3aMbICTIOB LIapsl.

ITpumepHoO B 310 Xe Bpem: IleTp BrepBbIe
YBUJIeT MeCTO Oyaylueil «pycckoit Bepcamum».
B centsbpe 1705 ropa ero mobuMasi MHIBa
«MyHKep» NIPpUIIBAPTOBAIACh Y Ma/IeHbKOIA
IpUCTaHM Ha I0XHOM 6epery OuHcKoro
3aJIMBa, X B IOXO/[HOM >KYpHaJsle Ijaps Hos-
BIJIOCH Ha3BaHue — «Ileteprod», B iepeBoze
C TO/IJTAHJ,CKOTO 3TO 3By4aso Kak «jBop Iler-
pa». Ha nnenuBuieM aps KpacuBOM MeCTe

HOCTPOM/IN «IIOITyTHBIE CBET/INI[bI», TTie OH
MOT OTJJOXHYTb BO BpeMsI II0XOfia ¥ IOMEHATh
SKMIIaX Ha CTosllee Y IPUCTAHM CY/IHO.

IIpomio eme HECKOMBKO /€T, U B 1714
TOfy, HOC/Ie To0ebl pyccKoro ¢roTa mpu
laHryTe, apb YKpenusics B CBOEM JXeTaHNUN
IPEeB30IITY BeNMKOJIeN1eM Oy AyIero aHcaM-
67151 3SHAMEHUTbIe KOPOIEBCKIE Pe3VeHIINN
Esponsr [TeTeprody oH yroTOBUI PONIb CHM-
BO/Ia TpUyMQaIbHBIX II06E PYCCKOTO Opy-
xusa B CeBepHOII BOJIHe, 3aBepIIMBIIell 60pb-
6y Poccuu 3a BbIxop k Mopio. CTpOUTENbCTBO
TOKHO OBIIIO OCYILIECTBIATHCA IO IIAHY
Ljaps U 10J, €T0 IMYHBIM KOHTPOJIEM.

Bcxkope, Ha BBICOKOM Gepery, Ha YIOTHOM
¥ 6/1aTOIIPUSTHOM MeCTe C BUIOM Ha MOPe,
HPUCTYIVIN K COOPYKEHNIO «HaTOPHBIX ITa-
naT», 6ypyero bonmpiioro gBopa, KOTOPOMy
CY>KJIeHO OBIIO CTaTh CMBICIOBBIM IIEHTPOM
¢dboHTaHHOTO aHCAMOISL.

Pyccknit Bepcanb

JTr0603HaTeNbHBII PYCCKIUI IAPh FABHO
VCIIBITBIBAJI MHTepec K PpaHInM, CTaBIIeH
npu xopore Jlrogosuke XIV caMbIM BuA-
TeNbHBIM FOCyapcTBOM EBpormsr 1 06pasiom
s noppakanus. B muue @pannun [etp
JKeJlajl UMeTh COIO3HMKA B M YIIeN BOJHE,

Y OJHOBPEMEHHO CTPOVJI IVIAHBI UHACTH-
YecKoro 6paxa, KOTOPBIII CBsA3asI OBl JBOPBI
Bepcans u [lerep6ypra. CBOI0 IIpenecTHYIO
Magmylo foub Enusasery Ilerposny on
MedqTas BUAETb Ha GPAHIY3CKOM TPOHe.

13 mas 1717 ropa Ietp mo6siBaz B Bep-
carne. [71aBHas 3afja4a [IapCKOTO BU3KUTA Obla
IPOCBETUTEIbCKOIL: €T0 MHTepecoBanu GppaH-
I[y3cKas HayKa, Ky/IbTypa I ICKYCCTBO, HO
6o7ee BCero - yCTpOICTBO BePCaTbCKMUX POH-
TaHOB. [leTp ycmen yBuzieTh BCe, 4TO XOTEIL.

B ero myresom xypHane untaem: «Bech
ZeHb ObII B Bepcanbckom oropope: s 4yero



HyIeHbI ObLIN BCe POHTAHDI ¥ IIPOUMSI UTPO-

BBIA BOJBIL; ¥ ObLI B JOMe KOPOTIEBCKOM, Ha3bl-
BaeMoM TpuaHOH, KOTOPBI CTOUT
B IIPaBOJi CTOpOHe oropofa Bepcanbckoro;
U Ty/su B 6apxKax o BepcaabckoMy mpyny,
¥ GBIV B PYTOM KOPOJIEBCKOM MaJIOM JIOME,
Ha3bpIBaeMOM MeHaxkepen, U TaM BeCENUIUCD
yTemHbIMU PpoHTaHaMU». [To mpukasy naps
IpUOTVKEHHbIE JleTay SCKU3HBIE 3apYCOBKI
1 06MepBI HOCTPOeEK, 6ecejoBaIy € CaloBHU-
KaM ¥ GOHTaHHBIMY VH>KeHEePaMu.
Bepnysimuch fomoit, [leTp B3rnAnyn Ha
CBO€ HaYaTOe CTPOUTETbCTBO HOBBIMM I71a3a-
MU U Cepbe3HO 3afiyMascs. 3afada Oblna AcHa
— CO3/1aTh «OTOPOJ, He Xy>ke Bepcanbckoroy,
He TOBTOpASA Ipu 3TOM IefieBp AHzpe Jle-
HoTpa. AHcaMb1b «pycckoro Bepcans» mo-
IpeXXHEMY BUIETICS eMY Ha IpUOpexXHoI Tep-
pace 3anuBa B CTpenbHe, a HEHTPOM JIO/KHBI
OBIIN CTATh IBOPEL] U TPOT € KACKATIOM
U KPacUBBIMY IYTOBBIMI JIECTHUIIAMIL.

B 1720 ropy, HEOXXMJAHHO IS BCEX,
MCTOYHMKM BOABI HAaNUInch B Pommme. OTcio-
7a, TI0 eCTECTBEHHOMY BOIOTOKY, BOJja MOITIa
6pIcTpo mocTynaTh B [leteprod u nuraTh
ero ¢onTanbl Temeps 6ynmyiiee GOHTAaHHOIN
pesumeHI MM ONpeeniIoch OKOHYATENbHO:
apXUTEKTYpPHbIe U paboure KOMAaHMbI ITepe-
Opocuin Ha HOBOE MeCTO, M CTPOUTETIbCTBO
B CTpesibHe OCTaHOBMJIOCh.

Ilapb nOHAT, YTO €CTeCTBEHHBIN BOLOBOJ,
nossomut [leteprody npessoiiT ppaHIys-
CKMIT IPOTOTUIL. B cBOMX HAuMHAHUAX OH
OIMPAJICA HA TAJTAHT/IMBBIX PYCCKUX TTIOfIEN.
T'mppoTexnuk Bacunuii TyBonkos, momy4us-
mmnit B EBpone Teopernyeckne sHaHNA
U IPAaKTUYECKIE HABBIKYM B CTPOUTENHCTBE
KaHaJIOB, IIJIOTYH, II/TI030B, «BOJAHBIX Ma-
HIMH», CIIPOEKTUPOBAJI TPACCY BOJIOBOAA,
3a/]aB TOYHOE HAIlpaB/IEHE MICKYCCTBEHHOTO
pyc/ia ¢ MMHMMA/IbHbIM KOTTMYECTBOM 3EMJISA-
HBIX paboT.
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Ha ogHOM 13 caMbIX KPaCUBBIX MECT
Ho6epeXxbs Hadasl CKIa/[bIBAaThCs MeTeprod-
ckuit aHcaM671b. OONMK pesupeHIun onpese-
nun Mopckoli KaHasl, MAyINIA OT 3a/IMBa.

B Hero saxonunu cypa, MIBapTysACh BO3/Ie
IBOpIIA U BBICAYKMBAJIN TOCTEIL.

8 aBrycra 1721 ropa ponumHCKUM BO-
TOBOJ GBI TOP>KECTBEHHO OTKPHIT. CriycTs
HECKOJIBKO 9aCOB BOfa, Boizst fo Ilereproda,
B3METHY/IaCh CePeOPSHBIMU CTPYSIMI IIEPBBIX
(OHTaHOB 11 BOJOMETOB. J]a/IbHelIIITVIe TeMIIbI
CTPOUTENHCTBA Pe3UIEHIIUY OLIETOMUIN
COBPEMEHHMKOB: yKe B 1723 rogy, cocros-
JIOCh TOP>KECTBEHHAs LIePEMOHNSA OTKPBITHSA
[Teteproda.

K aTomy BpemeHu MHOT1€ [BOPLbI ObIIN
y>ke nocTpoeHsl. [IpubpexHplit MoHIIE3UD,
YTO B IIepeBOJie 3HAUUT «MO€ Yy OBONIbCTBUE»
CTaJI CaMbIM JJOPOTMM MECTOM JI/iA ITapsi.
OO61MHUK U IaHNPOBKY HEOOMBIIOTO JOMUKA
y Mopst onpefenui caM [Tetp. Brro6meHHbIi
B [onmananio, OH MpuAaM ZBOPLY YepThl TH-
HNUYHBIX OI0PrepCKIUX HOCTPOEK: OHOITAXK-
HOe KMPIIMYHOE HEOIITYKAaTypeHHOe 3aHue
BEHYAJIOCh KPBIIIel! «C IIepe/IOMOM», OKHa
VIMeNY MeJIKOE 3aCTeKI/IEHNE U TIO/bEMHbIE
pamel. He6omblive yIoTHBIE KOMHATEI € 1y60-
BBIMU [IAHEJISIMU HaJl II0TIOM, 6e710-roy0sie
U3pasLbl — «Kadu», MHOKeCTBO KapTHH Ha
CTeHaX B rajiepesx, 4epHo-0eblii MpaMop-
HBIJI [TOTI «B IIaXMaTbl» HAIIOMUHA/IN yOpaH-
CTBO 6oraTbIxX JoMOB AMcTeppama. VI3 okoH
Mopckoro kabuHeTa Lapb HaOMIOfA KI3HD
3a/IMBa, UAYIINeE BAOIb Oepera Kopabiu,

a B bonpmoMm 3asne obenai ¢ rocramu. JIako-
BBIil KaOJMHeT yKpallanu rnepsble B Poccun
KUTAaJICKJe papUTETHI.

W Bce xe [Teteprod He cTanm nCKI0OYN-
TeIbHO OUI[MATbHBIM PelPe3eHTaTVBHBIM
MecToM. B mepByto ogepenp 910 ObIa «yBece-
JUTETbHAS Pe3NAECHIN», ITe Iapb MpeIIn-
CBIBAJI MHOTOYVICTIEHHBIM TOCTAM MHOTO IIUTD

U GpUBOIBHO pa3BieKaTbcs. V3no6neHHbIMU
IIyMHBIMM 3abaBaMy CTajIy IepBble POHTA-
HBI-IIYTUXY — CKPOMHBIe OefIble CKaMelKu

C 30JI0TBIMU MacKapOHaMI, COOPY>KeHHbIe

B MOHIIIE3VPCKOM Cajly IO PUCYHKaM CaMOTO
Ilerpa. T'ocTn, pasropsA4yeHHble BUHOM U TaH-
LJaMJ1, BBIXO[M/IM B IPOX/TagHbII IapK, Calyl-
JIMCh Ha CKaMbl0, I MTHOBEHHO TOHKME CTPYHU
BOZBI 06/TMBA/IN UX C TOTIOBBI KO HOT.

B npucTtpactun x poHTaHaM IPOSBUIIACH
10608 1japs K Bofie 1 ee ABiKeHnto. C mo-
MOIIbI0 HAYYHBIX 3HAHMIL M YeJIOBEYECKOTO
tpyna IleTp nogumumi cebe BOGHYIO CTUXUIO.
9710 6B HEOBIBATIBII YCIIEX: MAI0 KOMY
B MUPOBOII MICTOPUY YABa/IOCh TeHEPUPO-
BaTh MAaCIITAOHYIO UJEI0 U TIPY )KVM3HU YBU-
ZeTb ee BortoueHne. OCHOBaTeNb
[Tereproda oxasancs 6anoBHeM CyAbObI:
CO3aB MOPCKYIO pe3UEHIINIO, OH CTaJl MOP-
CKUM LjapeM, XUBYIIUM Ha 6epery, OCTaBUB,
P 3TOM, CBOIO BOIUIOLIEHHYIO MEUTY B Ha-
CTIEICTBO IIOTOMKaM. ..

3omuue momopnoro [lereproda

OpnyM us nepBbIX apxuTeKTopos Iletep-
roda cran npycckuit sogunit Augpeac Ilno-
Tep, IpuexaBIInii B Poccuio yxke M3BECTHBIM
mactepoM. [Ipoxxus B ITetepbypre MeHblire
rofia, OH BO3ITIABMUJI CTPOUTENbCTBO JleTHero
nBopua, Kukmubix manar, ;Bopuos MeHmm-
koBa B OpaHnen6ayme u Kponurranre.

B Ileteprode nms IllnoTepa cBsi3aHO cO
CTPOUTENbCTBOM MOHIIIe3upa u neteprog-
CKMX «IIajlaT», bompmoro Kackaga u rpora.

/3 pykx 607bIIOTO MacTepa CTPOUTENBCT-
BO pe3UAECHIUN IIPUHSI €r0 y4eHNK Voranx
®puppux bpayHiureitn. Paboras y lllmotepa
YepTE>XHMKOM, OH JOBEPILMJI €T0 IOCTPONKM
Y CTaJl TJIABHBIM «IIPUTOPOIHBIM apXUTEK-
Topom». Paboran B Ileteprode XKan-barucr
Jle6moH, opyH U3 Ty4mux GpaHIy3CKUX
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30/IYMX, YYMBLINIICA MAaCTEPCTBY ¥ CO3[aTeNs
Bepcana Anppe JleHoTpa. VIMeHHO OH paspa-
60Tas nepBbIil OXPOOHBIN I/TAaH CHAGKEeHN I
BOJOJ LIAPCKOI pe3NIeHIINH, BOILeAINIL

B MICTOPMIO KaK «I1aH Jle6nonar. OpHako

B 1719 ropmy 3044nii CKOpOIIOCTV>KHO YMep,
He yCIleB 3aKOHYUTDb MHOTO€ 13 3a/[yMaHHOTO.

TanaHTAMBBIN UTANTbAHCKUI XYJOKHUK
u rpaduk Hukono MukeTTu 3a msTh €T CBOe-
ro npe6piBanust B Poccuu mpuykpacut 061mk
¢donTaHHOI cTomMubL. OH IpUBHEC B 0O/INK
I[TeTeprocda yepThl pUMCKOI apXUTEKTYPHOI
IIKOJIbl, OCHOBAaHHOJ Ha 3HAHNM AaHTUYHOCTH.
Pa6otas B Bonbiom gBoprie u B MoHmesupe,
30[19MI1 IPOEKTUPOBAJI U CTPONJI IIepBble
HepeBsHHbIe (GOHTAHbI Y KACKaJIbL.

[Tereprodckye apXUTEKTOPHI 3HANIN, YTO
IBOPLIOBO-TIapKOBbIe aHcaMb1u EBpomnbl sB-
JIATIICH He TONIbKO XXUTIBIMIU Pe3UeHIMAMMU:
OHU OBV IPM3BAHBI CTYXKUTb IIPOCIABIIe-
HII0 MOHApX0B. bonpuioi gBoper; c MOMeHTa
CBOETO CO3/laHNA BOCIIPMHUMAJICS CMbICTIO-
BBIM IIEHTPOM pe3UIeHII NN, IPENCTABIABLIEN
c0o0071 CHHTe3 eTPOBCKIIX HOBOBBEHEHMIL.

C TedeHueM JIET OH CTal leKopalueii, Ha

(b oHe KOTOPOI eXKeTHEBHO Pa3BOPAYMBAJICS
TPaHMO3HBII CIIEKTAK/Ib BOZHOM eepun
Bonpmoro xackapa. [locTpoeHHbIN Ha rpaHu-
1e Bepxnero caga u HusxHero napka, gsopel
CTaJ CBoeoOpa3HOI CMOTPOBOII MJIOIIA KO
VIMIIEPUH, C KOTOPOJ OTKPBIBAJICA BUJ, HA
Mope — I/1aBHoe 3aBoeBaHue Ilerpa.

Co BpemeHeM nmneparpuia Enusasera
IleTpoBHa 3afymMasa IepecTpONTD 3[jaHNeE.
ITO HeJIerKoe Ieo OHA IOPYyYMIa UTATbSIH-
cxkomy sogdemy Ppanyecko bapronomeo Pac-
TPEJIN, KOTOPBIiT O4eHb Gepe’KHO OTHeCCs
K IIETPOBCKOMY CTPOEHMIO U, COXPAaHUB €TO
OCHOBHYIO KOMIIO3MIIVIO, PacIIVPUII LieH-
TpanbHyI0 9acTh. Ilocne HaficTpOiKM BepXHe-
I'0 3TaXKa, YBEHYAHHOI'O KPOBJIEN CI0KHOI
¢dhopMBI 37aHMe TONTYYNIO MOHYMEHTATbHBIIL,

HO OJTHOBPEMEHHO JIETKMII ¥ U3AIIHBI BUT,.
3asIor ycrexa onpeznenuso To, 4To U UMIIepa-
TpUIia ¥ 304Nl TPENIETHO OTHEC/IUCH

K KaXXJI0J1 JeTanu, po>xeHHoi sonei Ilerpa.
K mBopIiy mpucTpounnmn fBe OfHOSTa)KHbIE Ta-
nepeu, 3aBepliueHHble KopnycoM nox rep6om
u LlepkoBHBIM KopirycoM. O61mas IpoTsKeH-
HOCTb 00Opall[eHHOTO K MOpIo dacafa cocTa-
BIIJIa OKOJIO TpexcoT MeTpoB. Hosble Bop-
L[OBbIE MHTEPhEPHI IapaiHON, CBEPKAIOLIEN
30/10TOM aH(UIATBI, HATIONHA/IA POCKOLIHA S
Mebernb, Hnajepsl, 3epkana, hapdop u 6poH-
3a. Hapsapnas Tonna npoxoauia 1o sanam,
nM060BaTach UX BeMUKONENEM, BOIIOIAB-
muM Benuune Poccunm.

U Bce xe, pacckasbIBasi 06 apXUTEKTOpPax
(HOHTaHHO CTONMUIIBL, HE/Ib34 He IIPU3HATD,
4TO IIaBHBIM 3044uM Ileteproda Ha Bce Bpe-
MeHa ocTazncsa caM 1apb Ilerp. He nmes npo-
(beccroHaTbHBIX HABBIKOB B apXUTEKTYPE,
MH)XeHEPHOM UCKYCCTBE ¥ NApPKOCTPOEHNM,
OH FeHMANIbHBIM YyTheM CXBaTbIBAJI CYTb JII0-
60ro BOIIpOCa ¥ HAXOAVI TOYHBIE PeIleHN .
CoXpaHUIOCh OKOJIO JiecATKa COOCTBEHHO-
pyuHbIX 4epTexeii Ilerpa I, koTophle cTann
ocHoBolt ITeTeproda — He MOBTOpeHMEM,

a mpojo/xeHneM Bepcans.

Bmecre c HOBOII pesupenuueii Ilerp crpo-
UJI CBO€ TMYHYIO )KM3Hb: K 9TOMY BpEMEHMU
OH 003aBesics ceMbell. Buepainsas nmpauxa
Mapra CkaBpOHCKas, Teepb UMIIEPATPU-
1a Exarepnna AnekceeBHa, CTaja ijid HETO
IIPEKPACHOI CIIyTHULEN KUSHU U POJUIA CY-
IPYTY eCATEPBIX JIeTel, KOTOPbIE, K Iedany
ponuTeneit, yMupanu B Miaazenyectse. B 1715
rozly Ha cBeT noABuica necapesud Ietp Ilet-
POBMY, HO J OH IIPOXKWJI HEJIOTO.

Bynyiee ceMby Laphb CBA3BIBAIL € CYAbOOIT
CTapuIuX fouepeit - AHHBI 1 EnnsaBeTsl.
ITpuesxast B crposmuiics ITetreprod Bmecre
¢ uymuy, IleTp 4yBCcTBOBA Cebst CIACTNMBEIM,
obpeTas KpaTKit IIOKOI B CBOEI CTpeMu-



TEIbHOV KM3HU. AHHe CYXXAEHO 6BIIO0 CTATh

>keHoit repuora Kapna @puppuxa I'onb-
mITeliH-TOTTOPIICKOrO 11 MaTepbio 6y AyIero
pycckoro umneparopa Ilerpa III. Mnapgmyro,
KaK y>Ke 0TMe4asnoch, OTeL] MeuTas yBULETh
Ha QpaHI[y3CKOM TPOHE, HO MEUThI He CObI-
JINCD.

[Tpuesskas B ctposiniics [lereprod
C ceMbelt, IIapb YyBCTBOBAJ Ces CHaCTIN-
BBIM: 37IeCh OH 00peTasI IIOKOIi, CTO/b PENKUI
B €ro OypHOI XU3HY, 3aII0JIHEHHOI TPyiaMu
u noxofamu. Hagenennas npupogHpIM yMOM
Exarepnna AjexceeBHa MO-KEHCKM YyBCT-
BOBaJa, CKOJb LenuTesneH js Ilerpa Bospyx
9TOro MecTa. IIprcroco6MBIINCD K TSKETIO-
MY, HEPOBHOMY XapaKTepy Liaps, OHa CTasa
eMy He3aMeHMMOII 1 BepHoit moxpyroii. Cy-
npyry Karamuchk 1o Ilereprody «Ha nuHeax
OTOPOJHBIX» — Ma/IeHbKIX KOACOYKAX, 3a-
IpsKEeHHDIX TIOHN. 3ae3Kas B pasHble YTOMKI

IapKa, OHY CIIEAUIN 3a ieTaMy Ha CTPOJIKaXx.
B 1721 ropy Ha4anoch BO3BefieHVe HeOOMbIIO-
IO YIOTHOTO ITaBMJIbOHA «PMUTAXK», [TTAaBHO
«M3I0MIHKOI» KOTOPOTO CTasI OOIBIIOI KPy-
I71b1ii cTON. Ero LleHTpanbHaA 4acThb OMycKa-
JIach IPY MOMOIIM CIIEIMa/IbHOTO MeXaHMU3Ma
BHI3, Ha KYXHIO, 3a KyllaHbAMuU. OfHOBpe-
MEHHO CTPOMJICA U iBOpel; Mapny, HasBaHMe
KOTOPOTO LIapb 3aMMCcTBOBaN y OpaHunm.

B anBape 1725 roga, yMupas B CTpalllHbIX
MYy4eHMAX, IleTp, mouTy B aroHuy, NIpOU3HeC:
«Otparite Bce...». KoMy — ocTanocp 3arajkoi.

BospemeHHasA Ha IPeCTON Be3TeCyLIM
MeHIMKOBBIM U MOTUTNYECKMMY MHTPU-
ramu, umneparpuna Ekarepuna I crana xo-
3aiikoit Ilereproga. Hexorga oHa, BcTpedas
CYNpyTa, MOTHOCUIA eMY YapKy BOJKI
B IeTeproCcKux cajiax, a Termepb JO/DKHA
ObITa IPOJOJXUTD BCE €r0 HAUMHAHM AL
«JJocTpoitky» Ilereprocda, KoTopsiit 6511
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CBs13aH [/ HEe C MUJIBIMMU CEPHITY BOCIIOMU-
HaHUAMMY, MMIIEpaTpuUIla CIMTATIA HAMBAXK-
HeitinM genoM. [leteprod Ovi1 ee zomom,

HO OHa JCKaJla B HeM TOJIbKO BeceTbsi i Ges3a-
60THOCTI.

[Tocme cMepTy UMIIEPATpPUIIBI BHOBD BCTAIT
BOIIPOC O Hac/leloBaHuy npecrosna. HoBbiik
umnepaTop, BHYK Ilerpa Benuxoro, fenas-
marunernuit Ierp II, B cBoe nepsoe napcr-
BeHHOe JIeTo Nepeexasn B [lereprod Bmecte
¢ nBopoM. Papom, B Opanuenbayme, MeHmmn-
KOB 3aBeplIaJl CTPOUTENbCTBO TPAHMO3HOTO
Bonpimoro feopia, cBouM pasMepoM U Ben-
KOJIeNMeM IPEBOCXOALIETO BCE MOCTPOIIKM
mena. 3 ceHTA6pst 1727 rofa Ha OCBALIEHUN
TOMOBOTO XpaMa «CBeTJIEMIINI» KAl OHOTO
11aps, B )KeHbI KOTOPOMY TOTOBUJI CBOIO CTap-
myio goub. ITerp II B Opanuenbaym He npue-
XaJ, ¥ C 3TOr0 MOMEHTA Hada/loCh KpylIeHue
Kapbepbl BCECUTBHOTO (aBOpUTA.

Ilo Bone Ilerpa II 1BOp M IpaBUTENBCT-
BEHHBIE YUpeXXIeHnst TOKNHY/u [leTep6ypr.
Beictpo onycren u Ileteprod. Beicmmit cet
Ppas3ByIeKasICs Telepb TPaJULVIOHHBIMI MO-
CKOBCKMMU 3a6aBaMM — COKOIMHOI OXOTOI
U XOXXJieHMeM Ha MefBesisa. Ha ogHoit ns Ta-
KJX OXOT Ma/IbuMK-VIMIIEpaTOp IO4YBCTBOBA
cebs1 710X0, BO3BPATM/ICs B MOCKBY 60/IBHBIM
¥ BCKOP€E YMeD, He JOXKUB JI0 COBEPIIEHHOJIE-
tus. Co cMepthio IleTpa Il mpecexknace nps-
Mas MY>XCKasd nTMHUA pofa POMaHOBBIX.

IInemannuuna Ilerpa Bennkoro, uMnepa-
Tpuiia AHHa VMloanHOBHa, reprornus Kyp-
JISTHACKast, BO3BPATIU/IA BOP Ha HEBCKIe be-
pera. PaHo oBOBeB, OHa CBA3aja CBOIO XM3Hb
¢ OpHcTOM bupoHOM, BIOCIECTBUY CTAB-
MM BCECUTBHBIM ()aBOPUTOM TOCYHAPBIHIL.

[TeTeprod BHOBb OXXVMBUIICS - Pa3BEPHY-
nuch MaciutabHble cTpoitku. AuHa VI0aHHOB-
Ha eXXerofjHo Iofory >xuia B [lereprode,
BCerja OTKpbIBas B IapKaX 4TO-HUOYAb
HOBoe. Muxaun 3eM110B cosfan Mapnns-

CKMIT KacKafl, yKpalleHHbI CBYHIIOBbIMMA
30/I0Y€HBIMU MAaCKaPOHaMU ¥ MPAaMOPHBIMM
CTaTyAMU. 3aBEPIIUTIOCh COOPY>KeHNe KacKa-
Ia «[IpakoHOBa ropa» ¢ purypamm Tpex 4ymo-
B, U3BEPralolUX BOAY U3 IACTEN.

Y mopHOXMA Kackajja MOSABIINCD [iBa Pum-
ckuX (OHTaHa, TPoobpasaMy KOTOPBIX CTAIIN
BOJIOMETBI Ha IUTowafu y cobopa CBATOro
IleTpa B Pume. YMeno yxaxuBanu 3a rapka-
MU, TIIATeTbHO IOACTPUTANN UX IO PpaH-
1ysckoit mopie. ITpy Anne MloannoBHe u3Me-
HUI CBOJT 061MK BepxHmii caf, yopaHCTBOM
KOTOPOTO 3aHMMaJICA CKY/IbITOp bapTomomeo
Kapmo Pactpennu.

I'maBHBIM JOCTMKE€HMEM aHHEHCKOI IOPbI
cran rnaBHbI poHTaH [lereproda «CamcoH,
PpaspbIBaIOIMIL TACTh bBa». CO3/JaHHYIO
PacTpennu rpaH/ino3HYIO CKYIbITYPHYIO
TPYIIITy YCTAaHOBWIIU B LieHTpPe OO/IbIIOro KOB-
ma. B o6pase MourHoro 6orarsipst CamMcoHa
coBpeMeHHUKM y3HaBanu Ilerpa Benukoro,
KOTOPOT'O M3[JaBHA CPaBHMBAJIM C BETXO03a-
BETHBIM repoeM. Mory4nii 1eB OINIeTBOPSI
mBeyickoro kopons Kapna XII: B am6nema-
THUKY HIBEJICKOTO rep6a BXOIUII 30/I0TOII JIeB
nof TpeMsA KopoHaMmu. [ToMmHMIn poccusne
¥ O TOM, YTO 3HAMEHUTOE II0OeTOHOCHOE
[TonraBckoe cpaxkeHne, pa3OuBliIee MIBEIOB,
MIPOM3OIIIO B ieHb CBATOro CaMIICOHNA, KO-
TOPBII ObIJI Ha3BaH B YeCTh JIETeHJAPHOTO O1-
6neiickoro repost CaMcoHa, 4yH0-60TaThIps.
VIMeHHO ero 06/IMK MOy YnI nmeTeprodcKmit
Camcon.

Awnna VoaHHOBHa He TI06M/1a MHOTOMTION-
HBIX MacKapajoB ¥ IIyMHBIX 3acTommii. [Ipn
ee mBope B [leTeprode ycrpansany He60Mb-
IIMe «KypTaTru» — Cbe3bl IPUABOPHBIX
¥ 3HATH, TPOXOAMBILNE JOBOIbHO CKYYHO,

B OCHOBHOM 32 KapTaMu. boloro pasmaxa
¥ pasryna Jio yTpa yxe He ObIIO.

ViMnepaTpuiia mpinaja gpyroi CTpacTho:
ee BJIeKJIa CTpenbOa U3 PY>Kbs U TyKa 1o



NTUIIAM ¥ MUIIeHAM; MMIIepaTpuLia CblIa
OTMEHHBIM CTPEIKOM, XOPOLIO 3HaJ/Ia OpYy-
ue. MeCTOM JIeCHOI OXOTBI CTa/y O/IVDKali-
mue okpectHocTH Ileteproda - Tepputopus
cTaporo uMeHMsA MeHmukoBa « MOHKypax».
31ech cOOpyAUIM OOLIVPHBII 3BepUHEL, Ie
cofiepKasu oneHelt, 6yiiBonoB, KabaHOB, Mefi-
BeJiell U JaXKe TUTPOB.

B cents6pe 1740 ropa ummneparpuia
nokyuyna [Tereprod HaBcerna: y Hee o6Ha-
PYy>Xuach cepbe3Has 00/Me3Hb, ¥ BCKOpe OHa
yMepra.

IIpenects pogoBOro ruesna

C nmeHeM nmneparpunbl EnnsaBersr
ITeTpoBHBI CBA3aHO CTAHOBJ/IEHNE U PA3BU-
THe CTUIA 6aPOKKO C XapaKTePHOI AJIA Hero
T060BBIO K IEPCIEKTUBAM, TeaTPaTbHBIM
a¢ddexTam, rpaHANO3HBIM IPOCTPAHCTBAM.
Ocob6eHHOCTH CTUISI BO MHOTOM OIIpeessi
TBOpPYECKUI TeHunil apxuTekTopa Pactpennu.

Ennsasera IleTpoBHa, 3aKOHHaA U3
Bcex HacnmegHuKoB Iletpa I, murana ocoboe
ortHoueHne K Ilereprody. Coxpansis Boc-
IOMMHAHMN IeTCTBA, IOJHATAsA Ha IIPECTOI
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IBapfleliCKMMY IITHIKAaMM, MMIIepaTpuLia

yHac/IeoBaia SHEPTUIO CBOETO BEIMKOTO
oT1a. IBYO>KMMas YyBCTBaMU NPeJaHHOI [10-
Jepy, OHa CTPEMUIACh COXPAHUTDb B 0O/MKe
OTI[OBCKOII Pe3U/eHIIUN eTO Ieu U 06passl.
Bocrpuuumast ITereprod pogoBbIM rHe3nom,
KyZa JOIyCKa/MNCh TOITBKO BBICOKME TOCTH,
OHa CYMTa/Ia pa3BUTHE PE3UTEHIUI CeMeIi-
HBIM JIEJIOM.

EnmsaBera Xmia B CIenManbHO BO3BEEH-
HOM Kopiryce MoHIIIe3upa, cama roTOBIIa
eny Ha KyXHe, pa3Boauia oropon. Oxpany
mBopIa ocyuecTBsT CeMEHOBCKMIT MOJIK,

M OGHAXK[BI MMITEpATPUIIA II0XKAT0BasIa
CTOsIBLIIEMY B Kapayjie 6paBoMYy COLAATY
cepeOpAHBIT py6/Ib. ITUM CONTATOM ObII MO-
nognoit CyBOPOB, KOTOPBII XPaHWII 3aBETHYIO
MOHETY BCIO CBOIO XU3Hb.



HaropHbii1 1BOpEL He BMeIaj rocTen
eM3aBeTUHCKMX OanoB. ViMIeparpuiia mose-
nena @. B. PacTpennn «COYMHUTD» YePTEXU
€ro IepecTPOIKM U pacmypenus. Spnasacy
CTPacTHOI IOYMTATEbHNULIEN TeaTpa, Enu-
3aBeta [lerpoBHa B 1745 rogy mpucmnoco6una
3[laHMEe CTaporo MaHeXXa B Bepxnem cany
IJ1S IPOBEJEHM A CIIEKTaK/Iel M Ha3Bajla ero
«OnepHBIM JOMOM». 371€Ch laBa/i CIEKTaK/IN
(bpaHIY3CKOI ¥ UTANTbAHCKOI OIEPbI, UTPaIN
¢bpaHIy3CcKIe KOMEIWN.

B 1757 romy Pactpennu peKoHCTpynpoBan
MMaBWIBOH «DPpMUTaX». CTEHBI €T0 IeHTPAIb-
HOTO 3aJ1a yKpalllajay KapTVHBI B IIIaJIePHON
pasBecke. [71aBHOI [MKOBMHKOI TaBUIbOHA
HO-IIPEXXHEMY OCTaBasICcsA 3afyMaHHbIi [let-
POM IO 'bEMHBI CTOJL.

Enmusasera IleTpoBHa oTAbIXaIa B CBOEN
NIeTHEN pe3UIeHMN Jallle, YeM ee IpepIe-
CTBEHHMKM U niocnefiosaTenu. Ilerposckuit
[Teteprod nomy4unn HOBYIO eMM3aBETHHCKYIO
OIlpaBy — POCKOUIHYIO U MMIIO3aHTHYO. [To
CTIOBaM COBPEMEHHUKA, IpefaHHas1 JO4b «00-
HOBWJIA BCe TIOCTPOIiku U fosena [lereprod
T0 TaKOJ CTENEHN COBEPIIEHCTBA, 4YTO OH
CMeJIO MOT COIIEPHUYATh, B 0COOEHHOCTY CBO-
umu ¢poHTaHaMM, ¢ Bepcanbio 1 Mapnm».

B nernne mecausl, korpa [Tereprod mpes-
palacs B cBOe0OpasHYyI0 «3aTOPOHYIO
CTONUILY» UMIIEPUH, IPUJBOPHA 1]ePKOBb
Bonpmoro geopua craHoBUIACh EHTPOM
PEeIUTMO3HOM XMU3HU PycCKOTo ABopa. VIMeH-
HO C LIepKBYU BecHOI 1747 rofa Hadamach
HepecTpolika ABOpLA, 1 B ceHTAOpe 1751 roga
XpaM ObITT OCBSIIEH B YeCTb CBATBIX allOCTO-
nos Ilerpa n IlaBna.

ITo apXUTeKType U BeTNKOJIenuio ybpan-
CTBa LIEPKOBb COOTBETCTBOBA/Ia CBOEMY BBICO-
KOMY Ha3Ha4eHMIO TJIaBHOTO XpaMa MMIlepa-
TOPCKOII pe3uieHI M. 31eCh OTMEeYasINCh JHU

POXTIEeHMA U Te30MMEHNTCTBA MMIIEPATPHUIIBL,
HaCJIeTHMKA I €TO CYIPYTH, BeIMKOTO KHA35
[TaBma IleTpoBuYa, rOfOBIMHBI BOIIAPEHNA

¥ KOPOHOBaHM, IONKOBbIE TBapAeiicKue

U KaBajllepCKye OpAeHCKMeE TPa3THIKY, BUK-
TopuanbHble JHU. Bce TOp>KecTBa 1 IeTHME
Mpa3gHUKM IPeABaPAINCD IUTYPrueil uin
61arofgapCcTBEHHBIMU MOTIEOHAML.

Mmnepatpuna Ennsasera IlerposHa
mobuna nepkosb Ilereprodckoro gBopIa.
Oma 6bl/Ta MCKpeHHe Hab0XHa, TPeNeTHO
OTHOCMJIACH K IIPABOC/IABHBIM CBATBIHAM,
nesa B EPKOBHOM XOpe, XOPOILO 3HajIa I10-
pamok cayxo6pl. KaXkioe BockpeceHbe Xofuia
K o6epHe. [Tpu Helt 3apopyiach TpaguLus
COBepILIATb YMH BOJOCBATHSA B OHOM 13 O7IH-
JKallIMX K I[epKBY BOloeMOB BepxHero capa.

Vmneparop Iletp 11 mpuxopguncs 6mus-
KJIM T10 KpPOBM POfICTBeHHNKOM 11 IleTpy
Benykomy 1 ero I1aBHOMY IPOTUBHUKY
- mBefickomy Kopomnio Kapny XII. Ilepso-

MY OH 0BT BHYKOM, BTOPOMY — BHY4aTbIM
I71eMAHHMKOM. VIMEHHO eMy, CbIHY CBOE€It
CTapiei cecTpbl AHHBI U repiiora [onmTuH-
ckoro, nmneparpuua Enusasera [lerpoBHa,
He MMeBIIasA IOTOMCTBA, 3a/lyMara Iepefarhb
poccuiickyio KopoHny. B 1745 ropy roHOLIY
»KeHVIu Ha AHransr-LlepbcTckoit mpuHIecce
Codun Asrycre Openepuke, cTaBiieil B Ipa-
BocnaBuu EkarepuHoit AekceeBHOIL.

IeTp »xun B Poccum, HO CBOKO AylIy OCTa-
BII B [onmTuHNm, KoTOopas Kasanach IoTe-
PAHHBIM paeM. Mofie/nb M06MMOI CTPaHbL OH
THOTIBITA/ICS BOCCO3MaTh Ha 3eme OpaHneH6a-
yMa, BOIIJIOTMB MEYTY O Heil B CTPOUTENIbCTBE
kpenoctu IleTepimraart, e OH Me4Tas CTaTh
CYaCTIMBBIM. B 3TO >Xe BpeMs, ero Cynpyra,
IBYDKMMA s IOMUTUYECKUMY aMOVIVIAMU U
MedTaBIIas 3aHATb POCCUIICKUII IIPECTOT,
6narocnosuna 6parbeB OpIOBBIX
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Ha 1apey6uiicTBo B Pomue. OprannsoBaH-
HBIIT UMY 3aTOBOP OBIJI CIefICTBIEM HeCIacT-
JIMBOTO BEHIIEHOCHOTO Opaka.

Yepes rog umneparpuna Exatepuna I1
npubsina B Ilereprod. Ee BcTpeuanu xre-
60M-CObIO Ha 30JI0TOM ITOJHOCE, BOKPYT
CTpeJIsIN MYLIKM, IIe/U TPYOBI, BCe OBIIO
TOp>KeCTBEHHO 1 HapsgHo. Kasanocs, B Ile-
Teprode HIYEro He U3MEHWIOCH, ¥ KaK OyATO
He 6BIJIO HU CyMaTOLTHOTO 6ercTBa us drmre-
11 MoHIIe3npa, HU MATeXa, HU Lapeyouri-
crBa. [lonHOBIACTHO X03A11KOJ OHA BOLIIA
B crtanbHIO [leTpa Benukoro B Monnesupe
— ero I06MMBII IBOpeL] IO-IIPEXXHEMY OCTa-
BaJICA 3aKPBITON CEMENHON pe3nIeHI Ve,

Tocypmapeins xuIa 31ech Bo uree,
IIPOBOAIM/IA BPEMSA TONIBKO B OKPY>KE€HUN
6nuskux mopeit. Ily6nuaHble MeponpusaTus,
[lepeMOHHbIe 06e[[bl, MacKapanbl, 6ael,
ay[MeHIINY, KOHLIEPTHI X TAHIIBI TO-TIPEXXHe-
My npoxopunu B bonbmowMm gBopiie, a mocnie
uX 3aBeplueHus, EkatepuHa Bo3Bpaljanach
B Monmnnesup. B [lereproge oxa esguna Bep-
XOM Ha CBOeM KoHe bpunnuanre B conposo-
XTeHuu KaBanepos. [IpekpacHas HaesgHUIIA,
MMIIepaTpULa OTINYHO JiepKanach B CeflIe.
I'ynsana oHa U MeIIKOM, 3a pa3roBOpaMm
¢ KOMIIaHMelt Joxons o Mapnu, a o fopore
Ilenla’a OCTAaHOBKY Y IIPYZia Ji/Isl PIOHOI! TTOB-
. Opnako Exarepuna II Ileteprod He mio-
6una. Ee rmaBHOI 3arOpOfHOIL pe3umeHImen
crano Lapckoe Cerno.

SIpxuM 3HaKOM €KaTepMHMHCKOTO IIapCT-
BoBaHUA B [leTeprode cranm HOBBIT apXUTEK-
TYPHBIJ CTUIb — KAaccunusM. PaBHogymHas
K 6apOYHOI POCKOLIN MMIepaTpulla BO3Bea
AHrmuiickuit fBoper u paséuia mapk, oTBe-
YaloUINil ee )XM3HeHHbIM npuHuynaM. Ilog-
Beprcs peKOHCTPyKuyy 1 bonbiror geoper:
B 1764 ropy dpaniysckuit apxurexkrop JKan-
baruct Bannen-llenaMmoT Hauan 37ech pe-

KOHCTPYKIINIO IIeHTpanbHOTO VTanbAaHCKOTO
canmoHa. ITpu aToM 304mii He IOKYIIAJICA Ha
paboTy CBOMX IIpeJjIIeCTBEHHIKOB, a JOIOJ-
HIJI 3aJ1 LIITQJIEPHOM Pa3BeCKOM MHOXKECTBA
XKEHCKUX opTpeToB paborsl [IbeTpo Pora-
pu. Pacnunus cTBOpKY KUTACKMX TAKOBBIX
LI PM, IpMBe3eHHbIX B Poccuio eme npu
Ilerpe I, leraMoT cpenan U3 HUX JEKOPAaTUB-
Hble NaHHO 1A Kuraiickux xabuHeTos, npu-
MbIKaBIINX K KapTuaHOMY 3a1my.

Bonee cymecrsennas nepefenka gBop-
1ja IpuuIach Ha 1770-e rogpl. B sT0 BpeMsa
IOpnit @enbTeH nepecTpons SBOPLOBLIE
MOMeIlleH N MMIIepaTpulibl, co3fas Kypora-
TOYHYIO, [luBanHYI0, TyanmeTHyI0 KOMHATBI
u CnanbHio. HoBoe oopmienne nonyunin
Benas cronopas, Tporubiit u YecMeHCKM
3ainbl. [lepecTpoliky Benuch B 3arafHOM
KaMeHHOM (nurene Monmnesnpa: J[>kakomo
KBapeHnryu npeobpasus ero MHTEPbEPSL, UC-
MO/Ib30BaB IIpMEMBI Knaccuuyusma. ViMmeHHO
B ITeTeprodckoM IpMuUTaKe 3a 00eIleHHbIM
CTOJIOM CBOIO ITbeCy VIMeHHO B meTeprod-
CKoM DpMuTaKe 3a 06e[[eHHBIM CTOTIOM CBOIO
nbecy «bpuragup» unran Exatepune sHame-
HuThii [leanc QoHBU3UH.

JnutenbHOE MpaBieHNe UMIIePaTPUIIDI
ExaTepunsl Bennkoit sapepmunoch B 1796
ropy. XVIII Bex 3aBepmancsa KOpOTKMUM Ljap-
CTBOBaHMEM ee CbIHa, MMIepaTopa ITana
I, KoTopBlil Aenan Bce HallepeKOp MaTep.

B ornnune ot Hee oH 0x0THO 6bIBas B ITe-
Teprode. ITO MeCTo, CBA3aHHOE C UMEHEM
BEJIMKOTO Npajefa, IpaBHYK BOCIPUHMMA
KaK CEMEIHYI0 PeIMKBUIO, IPOJO/IKAs CTa-
punHble Tpagunun. Pabounit kabuuer IlaBna
o6ycrpounu B borbuiom aBopiie, B [lyboBom
kabunere ITeTpa, KOTOPBIIT BOCIIPUHUMAICS
KaK CBOe0Opa3HbIil MeMopual. ITo ObLI He
NIPOCTO CMMBOJI: UMIIEPAaTOP CBA3BIBAJ CBOIO
JKI3HD C UcTopumel fuHacTuy, ¢ Ilerpom I,



koroporo 6ororBopui, u ¢ ITerpom III - cBo-
YIM HeCYaCTHBIM OTIIOM.

JleTHee npebbiBanue B [leTeproge cHOBa
CUMTaNOCh HauBaxxkHeiimmM. B Iapckom
Cerne, TOMHUBIIEM €TI0 MHOTO/IETHNUE YHU-
JKeHM s, UMIIepaTop XXUTb He XOTeNl. B okpy-
>KeHIM HeGonpIoi cBUTHI [1aBen e3qun
BEPXOM II0 OKPeCTHOCTAM. VIMmeparopuiia
Mapus @efopoBHa IpeAIOYNTAIA IPOTYIKI
B KO/IsAcKe 110 HinkHeMy napKy B KOMIIaHUK
CTapIIMX ChIHOBeEI, Anekcanapa 1 KoHcTaH-
TuHa. [laBen saHMManCcA rocyjapcTBEHHBIMU
IenaMy, Hab/IIofas 13 OKOH JBOPLiA BOCHHBIE
MapIlu, CIe[AVII 33 9TTUTHO 9aCThI0 apMUA
— Erepckum 1onkoM oy KOMaHAOBaHUEM
barpaTtuona. Ilo BockpecenbsAM BO BOpLE
TaBanuCh 6asbl C yyacTueM reapaun. Apu-
CTOKpaTHUyecKas MO/OJEXb, OT/IbIXaBIIasl Ha
flayax, BecelnIach Ha 6amax ¢ OIacKoil: Bce
ObI/IY HaC/IBIIIEHDI O BCIBINIKAX HEellpefcKa-
3yeMOro THeBa MMIlepaTopa U 60sINUCh UX.

Hacnepnosaunniit ITaBnom Ileteprod na-
XOZWJICA B 3aITycTeHUM. [l ero 06HOB/IeHN
Tpe6oBaICs MOLHBII MITy/IbC. I1aBer He
3actaBui cebst xaaTh. Bo ;BOpLAX 1 mapkax
HavyaJIMCh MacIITabHble pecTaBpalMIOHHbIE
paborsl. B nione 1800 roga apxuTeKkTop
AHppeit BopoHuxuH paspaboTan IpoekT
HepecTPONKM IOATHUBIINX NEePEBAHHBIX KO-
7oHHa/, Bo3jie KoBlla CaMcoHa. VsMeHeHMAM
oA Beprcs 06/1uK Teppac 1o cropoHam bosb-
LIOTO KAaCKaJa, I7ie MOABVINCD IPpeKPacHbIe
TeppacHble (OHTAHBI, O>KMBUBIIIE 3e/IeHbIE
cksoHbl. Coopy>keHHbIe B KOHIle 1730-x To-
IoB PrMckue GOHTAHBI IO pacHOPSKEHUIO
I[TaBna 6GbIIY BBIIIOTTHEHDI B KAMHe.

B 1799 ropy xomuccus Axamemun Xypmo-
KecTB o6creffoBana CKynenTypy bonpmoro
Kackafa: cBuHIoBas ¢purypa CaMcoHa yxe
maBHO TpeboBana obHoBIeHMA. ] ee pe-
CTaBpaLUy HY>XHO OBUIO IPUIOKUTD HEMATIO

TpyAa, Ho [TaBen Tpe6oBas 3aBepLINTh pa-
60T51 K 71eTy 1801 ropa. K cosganuio HoBoro
Camcona ckynbpnTop Muxann Kosnoscknii
npuctynu B 1800 rony, HO yBUAETb paboTy
3aBepieHHoit [TaBy I 661710 He CyXXAeHO:

B Mapre 1801 roza oH 6b11 youT B Muxaii-
JIOBCKOM 3aMKe B Pe3y/IbTaTe JBOPLOBOrO
3aroBopa.

YcTaHOBKA CKYIBITYpPHOI Ipymnsl «CaM-
COH, pas[Mparouiuii MacTh 1bBa» Ha bonbioM
KacKajie 3aBeplllazia lepBoe U OTKpbIBaia
HoBoe croneTue [leteproda. boppba yenose-
Ka M INKOTO 3BePs IIOf] PE3LIOM CKY/IbIITOPA
npuobperna 0coObLil LUHAMM3M U HAIIPsIXKe-
HII€: 13 TTaCTU OBEP>KEHHOTO 3Beps, 6yATo
IpeNCMEPTHBIN XPUII, BRIPbIBAETCS MOIHBIN
IBaALATMMETPOBBII cTON6 Boxbl. Odopmite-
HII€e [IaBHOTO (pOHTaHA [TOfIEPKIUBATIO MEMO-
puanbHbI XapakTep Ilereproga: «Camcon»
BOCIIPMHMMAJICS CUMBOJIOM IeépOMYECKOro
IponIoro, cuMBonoM Ilonrasckoit mobensr,
naMATHUKOM Benukomy Ilerpy.

CrpourenbcTBo aHCaMOIs TPOAOIIKa-
70ch. Biepenu ero xmanyu MHOTOYMCTIEHHbIE
IIEPeCTPONKM U COBepIleHCTBOBaHuA. Ho
MOIITHOE MTETPOBCKOE HAYaJIO IIPefoIpese-
o o6pas aToro Mecta. Iletp Bemuknmit
Ipea4yBCTOBA, KAKMM IPEKPACHBIM CTaHET
co BpeMmeHeM Ileteprod, a Bce IapcTByome
€ro X03s51eBa Ha IPOTS>KEHNY «30/I0TOT0»
XVIII cToneTusa mpeyMHOXa/IN €ro Beln-
Konenne. B nrore, Ileteprod cran apknm
OTpakeHyeM CyAbObI uHacTUY POMaHOBBIX,
I7ie KaXK/IblJl ee IpefCTaBUTENb OCTaBIUII CBOM
cnep.

O «3omorom Beke» ITereproda pacckasbl-
BaeT Hallla BbICTaBKa.

Enena Kanpaniikas
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Peter 1. a Katarina I.

Uvodné a prvé ast vystavy je venovana
zoznameniu sa s Peterhofom - presldvenym
hlavnym mestom fontan v Rusku, vytvore-
nym na Zjadost Petra I. Dané obdobie pred-
stavuje roky vlady imperatora Petra I. a jeho
manzelky Katariny L

Vybudovanie Peterhofu ako slavnostne;
rezidencie bolo nariadené Petrom I. v roku
1714. Horné komory (neskdr Velky palac)

a oblubeny palac imperatora Monplaisir

(v preklade z francuzstiny ,,moje potesenie®)
sa zacali stavat takmer naraz, ¢o vyustilo do
vytvorenia neskuto¢ne krasneho komplexu.
O Peterhofe, rozprestierajicom sa na brehu
mora, A. N. Benua napisal: ,,Na vSetkom tu
vidiet stopu genialnej osobnosti, vdaka ktorej
vznikol a na pocest ktorej bol pomenovany
Peterhof. Peter dokazal, Ze mu nie je cudzie
nieco, ¢o inak ako poéziou ¢lovek nenazve.”

Imperator Peter I. mal rozsiahle poznatky
z roznych vedeckych a umeleckych oblasti
a taktieZ nezvycajne $iroky okruh zaujmov.
Ako mudry politik, vzdelany a talentovany
¢lovek dokazal zaviest reformy, ktoré sa dot-
kli v8etkych sfér Zivota v krajine. Posunul
hranice Ruska a v roku 1721 z neho vytvoril
impérium.

Ku koncu jeho vlady boli v Peterhofe
postavené Horné komory, Monplaisir, palac
Marly, vytvorena Hornd zahrada aj Dolny
park, skréslené sochami, bustami a vizami.
Fungovalo tam Sestnast velkych fontdn, vrata-
ne Velkej kaskady. V priebehu prvej §tvrtiny
18. storocia sa tento grandiézny komplex stal
nielen cisarskou rezidenciou, ale i zosobne-
nim nového zmeneného Ruska s jeho masiv-

nym rozkvetom kultiry a umenia.

Predmety z historickej kolekcie muzea,
prezentované v prvej ¢asti vystavy, maju pred-
stavit imperatora Petra L. nielen ako zaklada-
tela a stvoritela slavnostnej rezidencie
v Peterhofe, ale aj ako zberatela, vdaka ktoré-
mu sa v Rusku objavili prvé umelecké zbier-
ky. V expozicii st prezentované vynimo¢né
predmety z palaca Monplaisir a Marly: malby,
patriace do suboru obrazovej galérie Petra, ta-
pisérie, vytvorené v Peterburgskej tapisériovej
manufaktire na vyzdobu Saly zhromazdeni
palaca Monplaisir, unikatny pamétny pred-
met z garderdby imperatora Petra ., plast
- jepanca, ako i tabatierka so zobrazenim im-
perétora za jeho Zivota. V salach su vystavené
raritné predmety z ranej zbierky ¢inskeho
porceldnu z peterhofskej a oranienbaumskej
kolekcie, ktoré mali za vlady Petra I. cenu zla-
ta. Prva zbierka ¢inskeho a japonského por-
celanu v Rusku bola vystavena v Lakovanom
kabinete palaca Monplaisir. Predmety
z natolko ceneného unikdtneho keramického
materidlu sa dovazali do Ruska z Eurépy, kam
sa dostavali vdaka ¢innosti Vychodoindickej
spolocnosti, ale aj priamo z Ciny obchodnymi
karavanmi po Hodvabnej ceste. Medzi ob-
zvlast hodnotné predmety, cielene ziskané na
vyzdobu interiéru v ,,¢inskom $tyle®, patri aj
Kadidlo z palaca Monplaisir.
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Emperor Peter I
and Catherine I

The introductory and the first parts of the
exhibition are dedicated to introducing Pe-
terhof - the famous fountain capital of Russia,
created on the will of Peter I. The presented
period covers the reign of Emperor Peter the
Goat and his spouse Catherine I.

The foundation of Peterhof as a grand resi-
dence was laid by Peter I in 1714. The build-
ing of the Hilltop Chambers (later the Grand
Palace) and the Emperor’s favourite Mon-
plaisir Palace (translated from French as “my
pleasure”) started almost at the same time,
lead into a creation of a wonderfully beautiful
ensemble. A.N. Benois wrote about Peterhof
situated right on the coast: “Here everything
bears the mark of that genius person, thanks
to whom Peterhof was born and in memory of
whom received its name. Peter showed here,
that he is no stranger to something alike,
something that cannot be anything but po-
etry”.

Emperor Peter I had a deep knowledge of
various sciences and art, the range of his in-
terests was incredibly wide. Being a wise poli-
tician, an educated and talented man, he was
able to reform all spheres of life of the country.
Widening Russia’s border, Peter I turned it
into an Empire by 1721.

In Peterhof, by the end of Peter’s reign
the Hilltop Chambers, Monplaisir, Marly,
Upper and Lower Parks decorated with stat-
ues, busts, and vases, 16 working fountains,
including the Grand Cascade, were already
finished. During the first quarter of the 18th
century this grandiose ensemble became not
only and imperial residence, but also a symbol
of a new transformed Russia with its flourish-
ing art and culture.

The articles from the historical collection
of the museum presented in the first part of
the exhibition are brought together to show
Peter I not only as the founder and creator
of the grand residence in Peterhof, but also as
a collector who initiated the emergence of the
first art collections in Russia. The exposition
demonstrates rare articles from the palaces
of Monplaisir and Marly: paintings that be-
longed to the collection of Peter’s picture gal-
lery, trellises made at the St. Petersburg trellis
manufactory for the decoration of the
Assembly Hall of Monplaisir, a unique memo-
rial article from Emperor Peter I's wardrobe -
a raincoat, as well as a snuffbox with a lifetime
image of the Emperor. Moreover, rarities from
the early collection of Chinese porcelain of
Peterhof and Oranienbaum collections that
were highly valued during Peter s reign are
presented in the halls. The first collection of
Chinese and Japanese porcelain in Russia was
in the Lacquer Cabinet in Monplaisir. Articles
made of such highly valuable noble ceramic
material were brought to Russia from Europe,
where they got thanks to the operation of
the East India Company, as well as directly
from China by merchant caravans via the Silk
Road. Among particularly valuable pieces,
bought specially for decorating the interiors in
Chinese taste, is a censer from the Monplaisir
Palace.



Nmneparop Ietp I
u Exarepuna I

BBopnadA u mepBas 4acTb BBICTABKY 110-
cBsllleHa 3HaKOMCTBY ¢ Ileteprodom — sHa-
MeHuUTON poHTaHHOI cTonuLeit Poccuuy, co-
3panHoI 1o Bose Ilerpa I. IIpencraBnenHblit
IepUoJi OXBaTbIBAaeT BpeMs: 1apCTBOBAHU A
umneparopa Ilerpa I n ero cynpyru Exare-
puns L.

OcnoBanne [lereproda kak mapajHoit pe-
3upeHIVY Ob1I0 monoXkeHo Ilerpom I B 1714
ropy. CrpourtenbcTBo Bepxuux manar (Bmo-
cnencTBUM Bonbuioro geopua) u M06MMOro
IBOpLA nMIepaTopa — MoHITe3upa (B nepe-
BoJe ¢ (paHIl. «MOe YJOBOTIbCTBIEY), HAYaTOE
MOYTY OFHOBPEMEHHO, BBIIMIOCH B CO3JaHNe
YAVMBUTENBHOTO IO CBOEI KpacoTe aHCaMOIA.
ITpo ITeteprod, pacnomo)KeHHBIIT HA CAMOM
6epery mopsi, mucan A.H. Benya: «3nech Ha
BCEM JIEKUT OTIIEYaTOK TOV T€HUAIbHON Y-
HOCTH, 61arofaps Bojie KOTOPOIL M pOXKAeH
U B TaMATb KoTopoii [lerepro¢ un momyumn
cBOe HauMeHoBaHMe. IleTp mokasan sgeco,
YTO OH He 4Y)K]| 4eT0-TO TAKOTO, YTO JPYTUM
C/IOBOM, KaK I1033M 5, He Ha30BEllIb.

Wmmneparop Iletp I ob6magan rmy6oxumm
MO3HAHMAMM B Pa3NMYIHBIX HayKaX U MICKYC-
CTBe, KPYT €r0 MHTEPECOB ObIT Ype3BHIYAITHO
MM poK. MyApBbIil HOMUTHK, 06pa3oBaHHBII
U TaJlaHT/IMBBII Y€/IOBEK, OH CyMeTl IPOBECTH
pecdopMbl, 3aTpOHYBIIME BCe CHephl KUSHU
crpanbl. Pacompus npegensr Poccnn,

Iletp I mpeBpaTun ee x 1721 rofy B uMIepuio.

B IleTeproge K KOHIIY TapCTBOBAHMUSA
ITetpa y>xe O6b11M TOCTpOEHBI BepxHue manma-
TbI, MoHIIe31p, Mapinu, pa36éuts Bepxunit n
Hyoxamii mapkn, yKpalleHHbIe CTaTysAMM, 610-
CTaMI ¥ Ba3aMM, Je/ICTBOBa/IN HIeCTHANATh
MOIIHBIX (POHTAHOB, B TOM 4uciIe 1 bonbioi
Kackafl. B reuenne nepsoit yersepTy XVIII

BeKa 9TOT TPaH/MO3HBIT aHCAMO/Ib CTAHOBUT-
CA He IIPOCTO MMIIEPATOPCKOI pesupeHIeit,
Terepb OH O/IMIETBOPsIET HOBYIO IIpeobpa-
>)KeHHY10 Poccnio, ¢ ee MOLTHBIM pacIiBeTOM
KYTbTYpBI M UCKYCCTBA.

IIpencTaBneHHble B IepBOIl YaCTY BbI-
CTaBKU ITPeIMeThI U3 MCTOPUYECKOI KOIeK-
MM My3es IPpU3BaHbI IOKAa3aTh MMIIEpPaTOpa
ITeTpa I He TOMBKO KaK OCHOBATENA U CO3/ja-
TeJIA MapagHoil pesuneHyu B [lereproge, HO
U KaK KOJIJIEKIIVOHEPa, TTO0XKMBIIET0 Havyasio
MOSABJIEHNIO NIEPBBIX Xy/I0’KECTBEHHBIX KOJI-
nexuuit B Poccun. Ha skcriosuuum jeMoH-
CTPUPYIOTCS pefiKIie IpeMeTHl 13 NBOPILIOB
Mounnesup u Mapnu: )XMBOIVCHbBIE ITONIOT-
Ha, IpYHaJIeXXalnye COOpaHNIo KapTUHHO
ranepenu Ilerpa, mmanepsl, cosganHble Ha Ile-
Tep6yprcKoii mmaaepHoit MaHydakType
nns opopmrenns Accambreiinoro 3ana MoH-
I71e3MPa, YHUKATIbHbBIN MEMOPHATIbHBIN TIPEfI-
Mert u3 rapepoba nmmneparopa [Tetpal -
IUTall-ellaHYa, a TaKXKe TabaKepka ¢ PYDKU3-
HEHHBIM M306parkeHeM numneparopa. Kpome
TOTO, B 3a/1aX NIPeJCTaB/lIeHbl papUTETHbIE
Bell M3 paHHEro CoOpaHmsa KUTaiCKOro
¢dapdopa nereprodckoit u opaHueHOAYMCKOI
Korekuuii, neHusBmyecs npu Ilerpe I Ha Bec
sonora. IlepBas KonmneKua KUTaiCKOro
u AnoHckoro ¢papdopa B Poccun pasmectn-
nach B JlakoBoM KabuHeTe MoHIIIe3Mpa.
Beiu u3 cTob JOPOro LieHMBIIETOCA 6/1aro-
POIHOTO KepaMMIeCKOTo MaTepuaaa BBO3U-
nuch B Poccnio xak n3 EBpornbl, Kyzia momna-
manu 6rmarogapst gesitenbHoctu Oct-VHpcKoit
KOMITaHMM, TaK U, HEIIOCPEACTBEHHO, 13 Ku-
Tasi TOProBbIMM KapaBaHaMu 1o Benukomy
[MenkoBoMy yTH. B uncmo 0co6o reHHBIX
[PELMETOB, ClIelMaIbHO IPMOOPETEHHBIX
IJIl yKpalleHUA MHTEPhePOB B «KUTAMCKOM
BKyce», BXoguT KypuibHuna ns gsopua Mon-
I7esup.
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Neznamy umelec
PORTRET IMPERATORA PETRA L.

Prvé polovica 18. storocia

Drevo; olej

Zaklady zberatelstva umeleckych predme-
tov polozil prave car Peter 1. Podla slov Jacoba
von Stéehlina, tento rusky car poc¢as druhého
pobytu v Amsterdame ,,demonstroval svoju
obrovsku vasen a zalubu v poznani obra-
zov. V. Amsterdame navstevoval vtedajsich
slavnych maliarov a ¢asto aj niekolko hodin
postaval pri ich pracach a diskutoval s nimi
o umeleckych dielach®. S maliarom Georgom
Gsellom navstivil ,,aukéna komoru® a po na-
vrate do Ruska ,,vo svojom zabavnom zdmku
Peterhof zalozil prvt obrazovu galériu pozos-
tavajacu len z holandskych prac.

Od roku 1716 ruski agenti nakupovali pre
cara obrazy na ,,aukciach“ v Eurépe. Prva
velka séria tvoriaca 121 obrazov, kiipend
komisarom obchodu Osipom Soloviovom,
bola odosland z Holandska do Ruska 30. jina
1716. Dal§im vyznamnym prirastkom do
zbierky bola séria 160 obrazov, nadobudnuta
na jar a v lete v roku 1717 v Haarleme, Haagu,
Antverpach a Bruseli vdaka snaham Jurija
Kologrivova, cirovho zvlastneho agenta pre
umelecké zdlezitosti. Va¢sinu dovezenych
prac tvorila holandské a flimske mariny,
bitky, krajinky a zanrové kompozicie. Upred-
nostnovali sa obrazy mensieho kabinetného
formatu, ktoré boli predur¢ené na stustredené
prezeranie.

Obrazy pre Petra I. sa kupovali aj v Talian-
sku. V instrukcidch pre Petra Beklemiseva,
obchodného agenta v Benatkach, sa uvadzalo:
»Ak sa po mftvych lacno predavaji pekné
obrazy a sochy, takéto veci si nenechajte ujst
a kupujte ich pre nas.“ Zac¢iatkom roka 1717

Beklemisev ziskal 20 diel a v aprili toho isté-
ho roka ich poslal do Ruska - 18 z nich boli
diela ,,slavnych a starovekych maliarov® a 2
»sucasného autora“. Druhd séria obrazov,
ktort odoslal Beklemi$ev do Peterburgu

v juni 1718 lodou Armont, tvorila 19 obrazov.
V Benatkach nadobudol asi 70 obrazov, najma
tunajsich umelcov druhej polovice 17. storocia
a zaciatku 18. storocia.

Obrazy sa nakupovali pocas celého Zivota
cara Petra I. V roku 1722 chcel Peter vo Vo-
logde ziskat od ,,cudzinky Gautmanovej (...)
velké obrazy krajiniek (...) a taktiez dva alebo
tri malé obrazy naroc¢nej tvorby®, v roku 1724
vozili do Peterhofu obrazy Holandania Lim-
burg a Bertling.

Najdolezitejsia ¢ast obrazovej zbierky Pet-
ra L. skraslovala palac Monplaisir, postaveny
na kamenistom brehu Finskeho zalivu. Ko-
morny $lachtic K. F. Bergholtz, ktory navstivil
Peterhof v auguste 1721, poznamenal, Ze ,,je to
nevelky, ale pekny domcek, ktory je skrasleny
obzvlast velkym mnozstvom prvotriednych
holandskych obrazov.
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Unknown artist

PORTRAIT OF EMPEROR PETER 1
Ist half of the 18th century
QOil on wood

Peter I was the one to lay the foundation
of collecting paintings in Russia. During his
second visit to Amsterdam, the Russian Tsar,
according to the words of Jacob Staehlin,
“showed his great pleasure and taste in knowl-
edge of paintings. In Amsterdam he visited
the most famous painters and often for hours
stood there, watching them work, talking to
them about their pieces of art”. Together with
painter Georg Gsell he was in the “auction
chamber” and upon his return to Russia “in
his recreational palace in Peterhof, set up his
first gallery with paintings merely from the
Netherlands”.

Starting from 1716 Russian agents started
buying paintings from the European auc-
tions for the Tsar. The first big batch of 121
paintings bought by the commissioner Osip
Solovyov was sent from Holland to Russia on
30th July 1716. The next significant batch was
a group of 160 paintings bought in the spring
and summer of 1717 in Haarlem, Hague,
Antwerp and Brussels with the effort of Yury
Kologrivov, Peter’s special agent for artistic
affairs. Most of the works were Dutch and
Flemish marines, battles, sceneries and genre
compositions. Preferred were paintings of
a smaller cabinet format meant for detailed
observation.

Paintings for Peter I were also purchased
in Italy. The instruction given to a trading
agent in Venice Pyotr Beklemishev said: “In
case there are any good paintings or statues
whose owner is dead and are sold for a low
price, do not miss them and buy them for us”.
At the beginning of 1717 Beklemishev pur-
chased and in April of the same year sent to
Russia 20 art pieces of which 18 of “famous
and ancient painters” and 2 of “contemporary
author”. The second batch of paintings sent
by Beklemeshev to St. Petersburg in June 1718
on the ship Armont consisted of 19 paintings.
Overall, he purchased about 70 paintings in
Venice, mainly of the local painters of the
second half of the 17th century and the begin-
ning of 18th century.

The purchases were made throughout the
entire life of Tsar Peter. In 1722 Tsar Peter
wished to buy in Vologda from “foreign Ms.
Hauptmann ... big sceneries ... like two or
three small pictures in the bedroom of skilled
work”, and in 1724 pictures were brought
to Peterhof by the Dutches Limburg and
Bertlink.

The most important part of the collection
of Peter I decorated the Monplaisir Palace,
built on a rocky shore of the Gulf of Finland.
In August 1721 valet de chambre K.F. Berg-
holz noted it to be “a very small, but nice
house that is peculiarly decorated with multi-
ple exquisite Dutch paintings”.



HenspecTHBI XyJOXKHUK
IIOPTPET UMITIEPATOPA IIETPA 1

IlepBas nonosuna XVIII Bexa
HepeBo; macno

41x 32

TIJIMIT 1001-x

Hagano cobmparenbCTBy )KMBOMINCH
B Poccun nonoxxun Ietp I. Bo Bpems BTO-
poro npebbIBaHNA B AMCTepAaMe PyccKuil
1apb, 1o cnoBaM SIko6a IlltennHa, «oxasarn
Be/IMvaliliee CBOe y0BONbCTBIUE U BKYC B
MO3HAHUM KapTuH. B AMcTepaame noceran
OH TOTHALIHMX CTaBHENIINX XVMBOIUCIIEB, 1
4acTO 110 HECKONIbKY YaCOB CTauBaJl IIPU UX
pabore, pasropapuBa ¢ HUMY O IIpOK3Beze-
HUAX UX Xy/I0)KeCTB». BMecTe ¢ >kuBonuciemMm
Teoprom I'senem oH 6BIBaJI B «ayKIIOHHOI!
IajiaTe», ¥ 0 BO3BpalieHnn B Poccuio «B
yBecenuTeNIbHOM cBoeM 3aMke Ilereprode...
MEePBYIO KaPTUMHHYIO Fajiepero 3aBer OfHUMU
TonbKO HupepnaHackMMy KapTMHaAMM».

Haunnas ¢ 1716 roga pycckue areHThbI
CTasM TMOKYTATD [/ LIapsl KAPTUHBI Ha «aykK-
nusax» B EBpore. Ilepsast 6onbiuas maprus
u3 121 mos0THA, IPHOOpeTeHHAST KOMMEPIIIN
komuccapom Ocuniom ComoBbeBbIM, ObIIa
oTtnpasneHa u3 lonnangun B Poccuio 30
uioHsA 1716 roga. ClefyomyM 3Ha4UTeTbHBIM
MOCTyTIJIEHMEM CTasa rpynna us 160 kapTus,
npuobpeTeHHas BeCHOII u teToM 1717 roga
B Xaprneme, [aare, AHTBeprieHe u bproccene
crapanuamu IOpusa Konorpusosa, crienu-
anpHOTrO areHTa [leTpa 1o Xymo>kecTBeHHBIM
menaM. BOMbIIMHCTBO MPYBE3EHHBIX paboT
COCTaBJIAIM TOUTAHACKIE U (TaMaH/ICKIe
MapMHBI, 6aTanny, mei3axku 1 XaHPOBbIe
Komnosuuuu. ITpegnoyrenue okaspIBanIoCh
O7I0THAM Heb6Oo/bIIoro KabuHeTHOro Hop-

MaTa, Ipe/JHa3Ha4YeHHBIM JI/I IPUCTaTbHOTO
paccMaTpuBaHuA.

Kaprunst gns Ilerpa I mpuobperannch
u B Vtanuu. B MHCTpYKLMM, JaHHOI TOpP-
ropoMy areHTy B Beneunn Ilerpy bexknmemnu-
LIEBY, TOBOPMJIOCH: «€XKeNM KaKue M1chMa
XOpollye UM CTaTyy MOC/Ie YMePIINX MPo-
JaBaT JelleBo ¥ TaKUX Belllell He IPOIMycKaT
HO ITOKyTaT Ha Hac». B Hauane 1717 ropa
Bexemuies nprobpern 1 B alpesie TOTO XKe
rofia ornpasun B Poccuio 20 npoussenennit,
U3 HUX
18 — «C/IaBHBIX U IPEBHUX KM BOIVCLIEB»

U 2 — «<HBIHELTHETO HOBOTO ayTopa». Bropas
apTHs KapTUH, oTIpaBieHHad bexnemu-
1eBbIM B [leTep6ypr B utone 1718 roga Ha
Kopabie « ApMOHT», HACUMTHIBaIa 19 KapTuH.
Bcero on mpuobpen B Benennn oxomno cemu-
TecATH KapTUH, B OCHOBHOM 3JIEITHUX XY-
TOXXHMKOB BTOpoi monoBuHbl XVII u Hagana
XVIII Bexa.

ITokynKy MpofoIXaauch Ha IPOTKEHUN
Bcet )xusnum Iletpa. B 1722 ropy IleTp xeman
npuobpecty B Bomorze y «nHo3emxu layr-
MaHIIY .... 6ONBIINX JaHAMAPTOB. .. TAKO
’Ke IBe UM TPU Ma/eHbKIe KapTUHbBI
B CIIaJTHE HAPOUUTOII paboThI», a B 1724 rogy
B [leTepro¢ mpruBosMIN KapTUHbI TOMTAHALIBI
JTum6bypr 1 BepranHk.

CaMmas Ba>kHas YaCTb KapTVHHOI KOJI-
nexuuu Ietpa I ykpacuna gsoper; Monme-
31p, BO3BEJICHHOTO Ha KAMEHNCTOM Oepery
®unckoro sanusa. [Tocetusiunii [lereprod
B aBrycre 1721 ropa kamep-toukep K. @. bep-
XTOJIbI] OTMETIII, YTO «39TO OYEHb HEOOIBIIOI,
HO XOPOIIEHbKUI JOMUK, KOTOPbIi1 B 0CO-
OEHHOCTM YKpallleH MHOXeCTBOM OTOOPHBIX
TO/IJTAHACKMX KapTUH».
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Jan van Balen, (1611 - 1654)
PALLAS ATENA A MUZY

Prva polovica 17. storocia
Platno; olej

Obraz patri do zbierky obrazovej galérie
Petra I. v palaci Monplaisir. Nadobudli ho
v Antverpach v roku 1716. Vystavuje sa vo
Vychodnej galérii.

Jan van Balen (1611 - 1654) bol flim-
sky umelec, pracoval v Antverpach. U¢il sa
u svojho otca Hendrika van Balena starsieho.
V roku 1635 pracoval s Petrom Paulom Ru-
bensom. Od roku 1639 do roku 1642 zil v Ta-
liansku. Autor kompozicii na mytologické,
biblické a alegorické témy.

Jan van Balen

PALLAS ATHENA AND MUSES
Ist half of the 17th century
Qil on canvas

The painting belongs to the collection of
Peter’s picture gallery in the Monplaisir Palace.

Purchased in Antwerp in 1716. Exhibited
in the Eastern Gallery.

Jan van Balen (1611-1654) - flemish
painter, worked in Antwerp. He learned from
his father - Hednrick van Ballen. In 1635 van
Balen worked with Peter Paul Rubens. From
1639 to 1642 the painter lived in Italy. He is
known for painting mythological, biblical and
allegorical pieces.

banen, fIu Ban
(Jan van Balen, 1611 - 1654)
ADOVIHA ITAJIJTTAITA I MY 3bI

IlepBas nonosuna XVII Bexa
Xorcrt; Macno

68,2x 87,8

TTIIMIT 385-x

KapTuna npunagaexut cobpannio xap-
THHOI ranepen [letpa Bo gBOpIie «MoOH-
ntesup». IIpuobpereHa B AHTBepIieHe B 1716
rofy. DKCroHmupyercs B Bocto4yHoii ranepee.

SIu BaH Banen (1611-1654) - dmamangckuii
XYIOXXHUK, paboTan B AHTBepIeHe. Y4nicsa
y cBoero oTua — XeHJpuKa BaH banena
crapiero. B 1635 rogy pa6otan ¢ [Iutepom
[Taynem Py6encom. C 1639 no 1642 rops! 6b11
B VTanuu. ABTOp KOMIIO3KULMil Ha MUGPOIO-
rudeckiue, 6uberickue 1 anaeropuiecKue
CIOKETBL
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Jan van der Straeten, (1660 - 1729)
ARCHITEKTONICKA FANTAZIA

Podpis zlava dole: Joan van der Straeten, 1704
1704
Platno; olej

Tento obraz nadobudol Jurij Kologrivov
v Antverpach v roku 1716. Dielo je st¢astou
umeleckej zbierky palaca Monplaisir a vysta-
vuje sa v Zapadnom letohradku.

Jan van der Straeten (zomrel priblizne
v roku 1729) bol flimsky maliar, pracoval
v Antverpach; maloval architektonické kra-
jinky aj architektonické pozadia na obrazoch
inych antverpskych umelcov.

Jan van der Straeten

ARCHITECTURAL FANTASY
1704

Qil on canvas

The painting was purchased by Yury
Kologrivov in Antwerp in 1716. The painting
belongs to the collection of the Montplaisir
and is exhibited in the Western Bungalow.

Jan van der Straeten (died around 1729) -
flemish painter, who worked in Antwerpen;
painted architectural sceneries including
architectural backgrounds for the works of
other artists of Antwerp.

Crparen, {1 BaH fep
(Straeten, Jan van der, go 1660 - 1729)
APXUTEKTYPHAS ®AHTA3UA

Crnea BHU3Y ofmIch: Joan van der Straeten, 1704
Xorct; Macio

57,2x 83,2

TIIMIT 405-x

Kapruna npnobperena FOpuem Konorpu-
BOBBIM B AHTBepIieHe B 1716 rony. ITonoTHo
IPUHAJIEKUT COOpaHIIO XVBOIVICH JBOPLIA
«MoOHIIIe3MP»; FIKCIIOHUPYETCs B 3aIafHOM
JIOCTrayse.

Sn Ban gep Crparen (ymep oxono 1729)

- rramMaHCKMiT XXuBomucel, pabortan B AHT-
BepIleHe; IMCaJl apXUTEKTYPHBIE IIef3aX,

B TOM YMCJIe apXUTEKTYpPHbIe (OHBI B KapTH-
HaX [PyTUX aHTBEPIEHCKMUX XY/OXKHMKOB.
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Willem van de Velde ml., (1633 - 1707)
LODE V TICHOM PRISTAVE

Polovica 60. rokov 17. storocia
Platno; olej

Obraz patri do zbierky obrazovej galérie
Petra I. v palaci Monplaisir a bol kupeny
v roku 1716 v Antverpéach.

Willem van de Velde ml. (1633 - 1707) bol
holandsky maliar a kresliar. U¢il sa u svojho
otca Willema van de Velde st. v Amsterda-
me, potom u Simona de Vliegera. Do roku
1672 pracoval v Amsterdame. Sprevadzal
holandsku flotilu v ¢ase vojny s Francizskom
a Anglickom. V roku 1672 sa spolu s otcom
prestahoval do Anglicka, kde obaja vstupili
do sluzZieb krala Karola II. Maloval morské
krajinky.

Willem van de Velde II

SHIPS IN THE QUIET ROADSTEAD
The mid-1660s.
Oil on canvas

The painting belongs to the collection of
Peter’s picture gallery in the Monplaisir Pal-
ace, purchased in 1716 in Antwerp.

Willem van de Velde Junior (1633-1707) -
Dutch painter and draftsman. Learned from
his father Willem van de Velde Senior in
Amsterdam, then from Simon de Vlieger. Up
until 1672 the painter worked in Amsterdam.
During the war between France and England
he accompanied the Dutch navy. In 1672
moved to England with his father, where both
painters served for King Charles IT. Known
for painting seascapes.

Benpge Mnapmmit, Bunnem BaH e
(Velde 11, Willem van de 1633-1707)

KOPABJII HA TUXOM PEVITE
Cepennna 1660-x

Xorcr; Macnio

63,5x 80,4

TIIMIT 416-x

Kapruua npuHamiexxuT cobpaHuio Kap-
THHOI ranepen Ilerpa Bo ABopiie « MoHIITe-

3up», mpuobpeTteHa B 1716 rofy B AHTBepIIeHe.

Bunnem Ban ge Bange Mnammmit (1633-
1707) - TonIaHgCKIIL )KMBOIUCEL] U PUCO-
BaJIbIIUK. YYNJICA y OTIIA - Busiziema BaHH fie
Benpe Crapiero B AMcTepraMe, 3aTeM -

y CumoHa ge Bnurepa. [Jo 1672 ropa paboran
B AMmcreppgame. CompoBOXasl ToNIaHACKUI
¢ot Bo BpeMs BotiHbl ¢ DpaHimeit u AHT-
nuent. B 1672 rogy BMecTe C OTLOM Ilepeexall
B AHITINIO, Iie 062 XyO>KHUKA COCTOS/IN Ha
cnyx6e y xoponst Kapna II. ITucan mopckue
BUTBL
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Frans van der Horn,
(koniec 17. storodia - zaciatok 18. storocia)
KUTIK PRIMORSKEHO MESTECKA

V HOLANDSKU

Podpis dole uprostred: Frans v.d. Horn, 1703.
Koniec 17. storocia - zaciatok 18. storocia
Platno; olej

Obraz patri do umeleckej zbierky palaca
Monplaisir, vystavuje sa v Zapadnej galérii.
Podla legendy je na obraze stvarneny kutik
holandského mesta Zaandam, v ktorom Peter .
byval inkognito a pracoval ako tesar v lodeni-
ci pocas prvého pobytu v zahranic¢i (v rokoch
1697 - 1698).

Frans van der Horn (roky Zivota st nezna-
me) je holandsky maliar konca 17. storocia
a zaciatku 18. storodia.

Frans van der Horn
A NOOK OF A SEASIDE TOWN

IN NETHERLANDS
Late 17th - early 18th centuries
Oil on canvas

The painting belongs to the collection of
the Monplaisir and is exhibited in the West-
ern Gallery. A legend says that the picture
shows a Dutch town Zaandam where Peter I
lived incognito and worked as a carpenter at
a shipyard during his first travel abroad (1697
- 1698).

Frans van der Horn (years of life un-
known) - Dutch painter of the end of 17th
century - beginning of the 18th century.

XopH, ®paHc BaH fiep

(Horn, Frans van der, konen; X VII-Hauano
XVIII Beka)

YTOJIOK ITPMUMOPCKOTI'O TOPOJIKA
BTOTTAHIOINN

Buusy B rientpe nognuce: Frans v.d. Horn, 1703.
Komner XVII - nayano XVIII Beka

XoncT; Macio

63,7x79,5

TIIMIT 418-x

ITonoTHO MpUHAJIEKNUT COOPAHUIO KI-
BOINCY iBOpLa «MOHIIe3up»; 9KCIIOHUPY-
eTcA B 3anapHoii ranepee. I1o nerenpe, Ha
KapTuHe N300pajkeH YTOMOK TOIIaHICKOTO
ropopa Caapnama (3aangama), B KOTOpOM
IMetp I mpo>xmBam MHKOTHUTO U paboTa
IVIOTHMKOM Ha Bep¢U BO BpeMsA IepBOTo

npebpiBanus 3arpanuiei (1697-1698 rogax).

®panc BaH gep XopH(rofpl >K13HM HEU3-
BECTHBI) — TOJI/TAHACKUIT KMBOIMCEL] KOHI[A
XVII - nayana XVIII Beka.
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Carel Breydel, (1677/1678 - 1733)
KONIEC BITKY

Platno; olej

Obraz nadobudol Osip Soloviov v roku
1716 v Amsterdame. Dielo patri do umelec-
kej zbierky palaca Monplaisir, vystavuje sa
v Hlavnej sale.

Carel Breydel (1677/78 - 1733) bol flimsky
maliar, ktory maloval praporové a zanrové
scény, krajinky. Cestoval po Nemecku, Zil
a pracoval vo Frankfurte a Norimbergu, bol
umelcom Hessen-Kasselského dvora. V roku
1703 sa prestahoval do Holandska, nasledu-
juci rok bol prijaty do zdruZenia umelcov
v Amsterdame. Od roku 1723 byval a praco-
val v Antverpdch, Bruseli a Gente. Zomrel
v Antverpach v roku 1733.

Carel Breydel
END OF THE BATTLE

Oil on canvas

The painting was purchased by Osip So-
lovyov in 1716 in Amsterdam. The painting
belongs to the collection of the Monplaisir
Palace and is exhibited in the Central Hall.

Carel Breydel (1677/78 - 1733) - a flemish
painter, known for battle and genre scenes
and landscapes. He traveled around Germany,
lived and worked in Frankfurt and Nurem-
berg; was an artist at Hesse-Kassel court. In
1703 he moved to Holland (the Netherlands)
and next year, was accepted into the guild of
artists in Amsterdam. From 1723 lived and
worked in Antwerp, Brussels and Ghent. Died
in Antwerpen in 1733.

bpeitgens, Kapen
(Breydel, Carel, 1677/1678-1733)
KOHEI CPAJKEHUA

XoricT; Macio
55,3x75
TTIMIT 494-x

Kaptuna npnobperena Ocunom Conosb-
eBbIM B 1716 rony B AMcTreppame. IlonotHo
HPUHAIIEKUT COOPaHMIO XKVMBOIINCK JBOPLA
«MoHIIIe3Np»; SKCIOHMpYeTcs B LleHTpanb-
HOM 3aJle.

Kapen Bpeitnens(1677/78 - 1733) - ¢na-
MaHJICKUI XUBOIMCEL; I1ca 6aTalbHbIe
U )KaHPOBBIE CLIeHBI, nel3axu. [lytemecTso-
Bas 1o [epmMaHuwy, xun u paboran so Ppan-
kdypre 1 Hiopabepre; 6511 XyHOXXHUKOM
npu I'eccen-Kaccenbckom asope. B 1703 ropy
nepeexan B [onmanauio, B CiefyIomneM rogy
OBbII IPVHAT B I'MJIBJIUIO XYTOKHIKOB B AMC-
tepmame. C 1723 r. xun u pabotan B AHTBep-
neHe, bproccerne, I'enrte. YMep B AHTBeprieHe
B 1733 ropy.
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Adam Silo, (1674 - 1757)

LODE V MESTSKOM PRISTAVE
Podpis dole sprava: Adam Silo

Platno; olej

Obraz patri do umeleckej zbierky palaca
Monplaisir, vystavuje sa v Zapadnej galérii.

Adam Silo (1674 - 1756) bol holandsky
maliar, rytec, kresliar a mechanik. Do trid-
siatky sa venoval lodnému stavitelstvu a plavil
sa na morskych lodiach ako kapitan. Okrem
toho vyrabal zlaté droty a fontdnové rary,
pripisuje sa mu aj vyroba fontanovych rar
na zamku Fontainebleau a v paldci Marly.
Priblizne v roku 1704 sa za¢al u¢it malbe

u holandského umelca Theodora van Pee. Ma-
loval morské krajinky, scény morskych bitiek
a venoval sa tvorbe rytin. V starobe vyrabal
hudobné nastroje, dalekohlady, teleskopy

a vytvaral diela z vosku. Zomrel pocas prace
nad opismi namalovanych prierezov lodi roz-
nych typov.

Pocas pobytu v Holandsku sa Peter I. isty
¢as ucil lodnému stavitelstvu prave u tohto
umelca. Cér ocenoval presnost vsetkych de-
tailov lodi na jeho obrazoch, od trupu az po
stazen ¢i polohu plachiet. Obrazy Adama Sila
st hodnotnym zdrojom v dejinach rozvoja
plachetnicovej flotily.



Adam Silo
SHIPS IN THE CITY ROADSTED

Qil on canvas

The painting belongs to the collection of
the Montplaisir and is exhibited in the West-
ern Gallery.

Adam Silo (1674 - 1756) - Dutch painter,
engraver, draftsman and mechanic. Until 30
years of age was a shipbuilder and sailed as a
captain. Moreover, he produced golden wires
and made pipes for fountains; he is consid-
ered to be the maker of the fountain pipes
in Fontainebleau and Marly. Around 1704
he started learning painting from a Dutch
painter Theodor van Pee. He was known for
seascapes, scenes of sea battles and engraving.
As a senior Silo made musical instruments,
binoculars, telescopes and wax figures. Died
while making descriptions of cross-section
diagrams of vessels of different types.

While staying in Holland Peter I learned
shipbuilding from Adam Silo for some time.
The Tsar appreciated his paintings for the ex-
act and scrupulous details of vessels from hull
to masts and sail arrangement. Adam Silo’s
paintings are a valuable source showing the
history of the development of sailing fleet.

Cuno, Agam
(Silo, Adam, 1674-1757)
CYIA HA TOPOJICKOM PEVITE

Buusy cripaBa nopgnuce: Adam Silo
Xonct; Macno

53,7x70,5

TTIMII 498-x

[TonoTHO MpMHAAIEXUT COOPAHUIO K-
BOINCH JiBopla « MOHIIIE3MP»; SKCIIOHUPY-
eTcs B 3alafHoOIL rajepee.

Agpam Cuo (Silo, Adam, 1674 — 1756)

— TOJITaH/ICKUI )KMBOTNCEL, IPaBep, pUCO-
BaJIBIMK U MeXaHUK. [lo TpULaTU/IeTHETO
BO3pacTa 3aHMMaJICA KopabecTpoeHyeM

U XO[M/T HAa MOPCKMUX CY/laX B KayecTBe
KanuTaHa. KpoMe Toro, oH M3roTaBIMBa
IIPOBOJIOKY 13 30/I0TA 1 BBIfE/IBIBAJI TPYOBI
1711 GOHTAHOB; eMY NIPUIIMCBIBACTCA U3TO-
ToBjIeHye TPyO 1t poHTaHOB B DOHTEHOMO
u «Mapnn». Okono 1704 roga ctan 06y4darsb-
Cs1 )KMBOIIMCY Y TONIAHAICKOTO Xy OXXHIKA
Teopmopa Ban Ila. [Incan Mopckue neisaxxu,
CLI€HBI MOPCKMX Cpa>keHUI, 3aHMMarCA
rpaBupoBaHMeM. B ctapocTu nsroraBnmBan
MY3bIKa/lIbHbIE MHCTPYMEHTDI, OMTHOKIIN,
TeJIECKOIIBL, JIENNI U3 BocKa. CKOHYazcA 3a
COCTaB/IEHNEM ONMCAHMA K PUCYHKAaM-paspe-
3aM CYZIOB pa3HbIX TUIIOB.

ITetp I Bo Bpemst mpe6siBanus B [onnan-
IUU HEKOTOpOe BpeMA yumnca y Agama Cumo
kopabnecrpoennio. Ilapb meHNI ero momoTHa
3a TOYHOCTb B M3006pa>keHUN BCeX MOfpob-
HOCTell Cy/IHa, OT KOpIyca ;O Ma4T, PacIo-
no>xxeHus napycos. Kaptuasr Agama Cuito
IIPEeNCTaBAAIOT 06011 IJeHHBIIT UICTOYHUK II0
VICTOPUY Pa3BUTH APYCHOTO (IoTa.
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Daniel van Heil, (1604 - 1664)
UTEK AENEA Z TROJE

Flamska $kola

Platno; olej

Obraz nadobudol Jurij Kologrivov v Ant-
verpach v roku 1716. Dielo patri do umeleckej
zbierky palaca Monplaisir, vystavuje sa vo
Vychodnej galérii.

Obraz ilustruje ¢ast druhej knihy poémy

Publia Vergilia Maro s nazvom Aeneis:
»Teda, drahy otec, ¢im skor mi na chrbdt lahni,

sdm si ta na plecia zdvihnem, ved budes lahucké bremd!
Nech sa to hocako skonéi, jedna a rovnakd skaza,

jedna zdchrana ¢akd nds oboch! Malicky Iulus

pojde mi po boku, obdale¢ v nasich $lapajach zena! (...)"
Vravim a Siroké plecia i zohnutii Siju si pritom
pokryvam pokrovcom, ddm si ta zo Zltej levice koZu,
sklaniam sa pod bremd. Do pravej ruky pevne sa zatne
maly Tulus a drobnymi krokmi sleduje otca.

Vzadu ide Zena...

(Citované podla Publius Vergilius Maro.
Aeneis. Martin : Vydavatelstvo THETIS, 2013,
s. 72. Preklad: Viera Buncakova, Pavel Buncdk).

Uprostred je zobrazeny Aeneis, vynasajici
na pleciach Anchisea z horiacej Tréje, pred nim
je jeho syn Iulus, vzadu jeho Zena Kreusa.

Daniel van Heil (1604 - 1662) bol flamsky
umelec, maloval mytologické a nabozenské scé-
ny a krajinky.



Daniel van Heil (1604 - 1664)
AENEAS FLEEING FROM TROY

Qil on canvas

The picture was purchased by Yury
Kologrivov in Antwerp in 1716. The painting
belongs to the collection of Monplaisir and is
exhibited in the Easter Gallery.

The picture illustrates the second canto of
the poem Aeneid by Publius Vergilius Maro:
“Haste, my dear father, (‘t is no time to wait,)

And load my shoulders with a willing freight.
Whate'er befalls, your life shall be my care;
One death, or one deliv’rance, we will share.
My hand shall lead our little son; and you,

My faithful consort, shall our steps pursue.
Next, you, my servants, heed my strict commands:
Without the walls a ruin’d temple stands,

To Ceres hallow’d once; <...>”

Thus, ord’ring all that prudence could provide,
I clothe my shoulders with a lion’s hide

And yellow spoils; then, on my bending back,
The welcome load of my dear father take;
While on my better hand Ascanius hung,

And with unequal paces tripp’d along.

Creusa kept behind. ..

The picture shows Aeneas carrying his fa-
ther Anchises on his shoulders out of burning
Troy, in front of him is his son Julus, behind
- his wife Creusa.

Daniel van Heil (1604 - 1664) - flemish
artist, known for mythological and religious
scenes and landscapes.

Xetinb, [JaHusmp BaH

(Heil, Daniel van , 1604-1664)
BETCTBO 9HES 113 TPOU
draMaHCcKas KO

XoncT; Macio

64,5 x 80,5

TIJIMIT 529-x

Kapruna npuobperena I0puem Konor-
puBOBBIM B AHTBepIieHe B 1716 1. ITomoTHO
IIpMHALIEXNUT co6pa1—m10 JKMBOIIVICK BOpIa
«Monnnesup»; 3KCIoHMpyeTcs B BocTouHoI!
rajepee.

KapTuHa minocTpupyeT BTOPYIO IIeCHb
TIO3MBI Hy6m/m Beprummsa MapoHa «2Henga»:
«Munovlil omeuy, ecnu maxk, — nockopeti caduc MHe Ha naedu!
Cam 51 mebst noHecy, u He 6ydem mHe mpyo IMOM MsiHceK.
Ymo 6 Hu CIyHUnOCH 6 NyMu — 00HA HAC 6CIPEMUM ona-
cHocmb
Vnu cnacenve 00Ho. Vdem nycmv pAoom co MHOW0
Manenvxuii On u no Hawum cnedam 6 omoaneuve - Kpeyca
<...>»

Buimonsue max, s nneuu cebe u CKIOHEHHY10 CHUHY
Ceepxy 00ex#001i NOKPbIZ U HeNMOLL TbBUHOI0 UKYPOTL,
TIooHan Houty MOW; 6UEHUIICS 6 NPABYIO PYKY
Manenvxuii IOn, 3a omyom nocneuiasuiuii wiazom Hepos-
HoLM;

IIna xema nosaou....

B nenTpe n3obparxeH JHell, BBIHOCAIINI HA
ITeyax 13 ropsment Tpou oria AHXu3a, eper
HuM ero cbiH 107, mosany - >xena Kpeyca.

Haunanp BaH Xeitb (1604-1662) — da-
MaH,[[CKI/II?I XYAOXXHIIK, ITNCal MI/I(l)O}IOI‘I/I‘Ie-
CKIe, pelIUTMO3HbIe CLIeHBI, TTeTI3aXI.
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Alessandro Grevenbroeck,

(1695 - po roku 1747)

VYHLAD NA RIEKU

Koniec 17. storocia - zaciatok 18. storocia
Platno; olej

Alessandro Grevenbroeck
RIVER VIEW

Late 17th - early 18th centuries
Oil on canvas

I'peBeHOPYK, AneccaHipO

(Grevenbroeck, Alessandro, 1695 — moce 1747)
BU] HA PEKE

Komner XVII-navyano XVIII Bekos.

XorcT; Macio

27,5x 41,5

TIJIMIT 704-5x
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Alessandro Grevenbroeck,

(1695 - po roku 1747)
PRIMORSKE MESTO

Koniec 17. storocia - zaciatok 18. storocia
Platno; olej

Dva obrazy Alessandra Grevenbroecka
patria do umeleckej zbierky Petra I. Kuapil
ich Peter Ivanovi¢ BeklemiSev v Benatkach.
Vystavuju sa v palaci Marly.

V maji 1719 bolo od Alessandra
Grevenbroecka kupenych osem obrazov,

z ktorych ,,$tyri zobrazuji morské pristavy

s lodami v §tyle a capriccio a dalsie $tyri zo-
brazujua paesi (krajinky — pozn. prekladatela)
taktiez v $tyle a capriccio®. Dalsie obrazy
Grevenbroecka boli odoslané do Ruska o rok
neskdr. Tieto obrazy sa Petrovi I. tak velmi
zapadili, Ze si prial vyslat ku Grevenbroeckovi

ucenca, na ¢o umelec ,,odpovedal, Ze nema
ucencov a nikoho neuci, no bol by rad v sluz-
béch Jeho carskeho veli¢enstva a pricestuje do
Peterburgu®. V roku 1720 bola do Peterburgu
odoslana odstihlasend zmluva s umelcom.
V marci 1721 zéstupca Beklemiseva Savva
Raguzinskij takto charakterizoval umelca:
»Je to perspektivny maliar, majster detailov,
no pijan a nestaly ¢lovek, bojim sa mu dat
vopred 400 ¢ervoncov. Neoklame nds a ne-
prehajdaka tie peniaze? Zmluva s umelcom
nakoniec nebola podpisand. V si¢asnosti sa
v Stdtnom muzeu a chranenej oblasti Peterhof
nachadza osem obrazov Alessandra Grevenb-
roecka.

Alessandro Grevenbroeck (priblizne
1695 - po roku 1747) bol synom holandského
umelca Iana Grevenbroecka, ktory sa prestaho-
val do Talianska. Byval a pracoval v Benatkach.



Alessandro Grevenbroeck
SEASIDE CITY

Late 17th - early 18th centuries
Oil on canvas

The two paintings of Alessanro Greven-
broeck belong to the collection of Peter I.
They were purchased by Pyotr Ivanovich
Beklemishev in Venice and are now exhibited
in the Marly Palace.

In May 1719, 8 paintings were purchased
from Alessandro Grevenbroeck, “four of
which picture a capriccio sea ports and ships,
and other four picture the city of Paese also
a capriccio”. Next year a few more paintings
of Grevenbroeck were sent to Russia. Peter I
like them so much, that wished to send
a student to learn from Grevenbroeck, to
which the artist “responded that he has no
students and he does not teach, but wishes
himself to serve His Majesty and go to St.
Petersburg”. In 1720 a contract agreed upon
with the artist was sent to St. Petersburg. In
March 1721 Savva Raguzinsky, who took the
place of Beklemishev, said the following about
the painter: “he has mastered perspectives
and other subtleties, however, is a drunkard
and a bit unstable, and I am afraid to give
him 400 golds, in case he will cheat and waste
the money”. The contract was not signed.
Currently, in the State Museum Reserve “Pe-
terhof”, there are 8 paintings by Alessandro
Grevenbroeck.

Alessandro Grevenbroeck (about 1695
- after 1747) - sun of a Dutch painter Jan
Grevenbroeck, who moved to Italy; lived and
worked in Venice.

I'peBeHOPYK, AeccaHpO
(Grevenbroeck, Alessandro, 1695 — mocre 1747)

ITPMMOPCKI TOPO]],
Konern XVII-nauano XVIII Bexos.
Xorct; Macno

29,5x 42,5

TIJIMIT 708-x

JIBe kapTuubl Ajeccannpo IpeBen6pyka
HprHaexar cobpannio xusomvcy [Terpa L.
[Tpno6petens! Ilerpom ViBanoBuyeM bexnemu-
1IeBBbIM B BeHelnn. DKCIIOHUPYIOTCA
BO ABOpLE Mapnu.

B mae 1719 ropa y Aneccanppo I'peBeH6py-
Ka ObIIO IIPHOOPETEHO BOCEMb KapPTHUH, 113 KO-
TOPBIX «4eThIPe N300pa3yI0T HOPTH MOPCKIUN
C Kapab/AMY aKaIPUIINO,  JOCTA/IbHbIS YeThl-
pe 13006pasyIoT a3y TAKOXK/Ie aKaIPULIVO».

B cnepyroreM rony ere HeCKONbKO KapTVUH
I'peBen6OpyKa 6b11M OTIIpaBIIeHbl B Poccuio.
KapTuasl Tak nonpasummch Iletpy I, 4ro o
BBIPA3WJI XKeJlaHNe OTAaTh [ peBeHOPYKyY yde-
HJIKa B 00y4eHte, Ha YTO XYIOKHUK «OTBeT-
CTBOBAJI, YTO y HETO YYEHMKOB HET U HE YUUT,
HO Xe/maeT caM 6bITh B cny>x6e Ero Iapckoro
Benuuecrsa u exarb B CaHkT ITutep6ypx».

B 1720 rozy B ITetepbypr 6611 OTOC/IAH COTIA-
COBAaHHBII C XYIOXXHIKOM KOHTPAKT. B Mapre
1721 roma CaBBa ParysuHckuil, 3acTynMBIINIT
Ha MecTo bexneMuiuesa, Tak aTTecToBasI Xy-
TOXKHUKA: «OH IJCAaTh IPOCIEKTUBBIL, 1 ITPO-
TYasi MEJIKOCTY MacTep, TOKMO LIYMHMIIA (T.e.
IIbSIHUIIA) VM MAJIbl HETIOCTOSTHEH, 1 6OI0Cs alrie
eMy Harepef gatb yepBoHues 400: He oOMaHeT
71 Ipomaras fieHrné». [logmcanme KOHTpaKkTa
He cocToANnoch. B HacTosmee Bpemsa B M3
«ITeteprodp» XpaHUTCS BOCEMb KapTUH KUCTU
Arneccannpo I'peBeHOpyKa.

Ajeccangpo I'peen6pyx (oxomo 1695 — mo-
e 1747) — CbIH TOJUIaHACKOTO XYIOKHIKa SHa
I'peBeHOpYKa, KOTOPBIII Tepecenuca B Vra-
nto. JKuy u paboran B Beneryn.
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Nezndmy franctzsky maliar
JUPITER, JUNO A IO

Koniec 17. storocia - zaciatok 18. storocia
Platno; olej

Dielo patri do umeleckej zbierky palaca
Monplaisir, vystavuje sa v Morskom kabinete.
Ziskal ho carov obchodny agent P. I. Beklemi-
$ev v Taliansku v roku 1717.

Obraz ilustruje verse rokov 598 - 609 prvej
knihy poémy Ovidia Metamorfézy:

.« ked'tu boh spusti hmlu, kraj $iry zahali do nej,

a tak v uteku zadrzi devu a oberie o Cest.

Medzitym Iuno zamieri zrakom priam na tieto polia,
s udivom hladi, Ze lahkej hmly zdvoj zahalil zrazu
biely deti temravou nocou, hoc v okoli nebolo rieky,
nebolo slatin, z ktorych by mohli vypary stipat.

Nato sa zobzerd vokol a manzela hladd, jak Zena,

Co neraz pristihla muZa pri jeho zdletoch tajnych.

A ked'ho nevidi na nebi, povie: ,Budto sa mylim,
alebo nepravost pdcha sa na mne!“ Spusti sa na zem
z nebeskych vysin a rozkdze ustipit hmlovitym chmdram.

(Citované podla Publius Ovidius Naso,
Metamorfézy I-VIIL. Martin: Vydavatelstvo
THETIS, 2012, s. 44)

Unknown French artist

JUPITER, JUNO, AND IO
Late 17th - early 18th centuries

Oil on canvas

PDMP 466-zh

The painting belongs to the collection the
Monplaisir Palace and is exhibited in the Sea
Cabinet. Purchased by a trade agent of Peter I
P.I. Beklemishev in Italy in 1717.

The picture illustrates the verse from 598-
609 of the first canto of the poem Metamor-
phoses by Ovid:

At length the God, who never asks in vain,

Involv’d with vapours, imitating night,

Both Air, and Earth; and then suppress’d her flight,
And mingling force with love, enjoy’d the full delight.

Mean-time the jealous Juno, from on high,
Survey’d the fruitful fields of Arcady;

And wonder’d that the mist show’d over-run
The face of day-light, and obscure the sun.
No nat’ral cause she found, from brooks, or bogs,
Or marshy lowlands, to produce the fogs;
Then round the skies she sought for Jupiter,
Her faithless husband; but no Jove was there:
Suspecting now the worst, Or I, she said,

Am much mistaken, or am much betray’d.
With fury she precipitates her flight:

Dispels the shadows of dissembled night;
And to the day restores his native light.

HewnsBecTHbII HpaHIY3CKUI XYLOXKHIK

IOIINUTEP, HOHA U 110
Konern XVII-nauano XVIII Bekos.
XorncT; Macino

89 x 115,5

TIIIMIT 466-x

ITonIoTHO IPMHAAJIEXXUT COOPAHUIO KN~
BOIIMICK ABOpILIa <<MOHHIIC3I/IP»; 9KCIIOHUDPY-
etcsi B MopckoM kabunete. [TpnobpereHo
toprosbiM arenToM Ilerpa I I1. V. Bexnemnu-
meBbIM B Vtanuu B 1717 ropy.

Kapruna unmoctpupyer ctuxu 598-609
TOZIOB IIepBoIi ecHU noamMbl OBugnA «MeTa-
MOpGO3BI»:

...Ho 602, Hasedst Ha 3eMI10 NPOCMPAHHYI0 MeMeHD,
Ckpuin ee, bez 3a0epican u cmvl0 0e6UHUTE NOXUMUTL.
Tym-mo IOHoHa ¢ Hebec Kax pas u é3ensaHyna Ha Apeoc,
W, nodususuiuico momy, umo nemy4ee 06naxo 6yomo
Houb cpedu Genozo OHA Hasnexaem, pewiuna, 4mo smo
He om peku, Ymo oHo nOaHﬂflOCb He Om No48eHHOU
enazu.

W oznsidenacwy kpyzom: 20e My, - 3amem Umo npooenKu
3Hana yxce 3a c60UM NONAABUUUMCS HACIO CYNPY2OM.
W, kax ezo 6 Hebecax He Hawina, - «Vnu 5 oumubaocy,
Hnu 06udy mepnnwl» - ckasana, u ¢ zopHezo Heba
IInasto Ha 3emaro couina uyﬁmu OéﬂaKﬂM nosenena.
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ORNAMENTALNA TAPISERIA
Rusko, Sankt-Peterburg

1720 - 1732

Peterburgskad tapisériova manufaktura
Autor skice: Philippe Pillement (1684 - 1730)
Vlna, lan, hodvab; tkadstvo

ORNAMENTAL TAPESTRY
Philippe Pillement (Author of the sketch)
Russia; St. Petersburg Tapestry Manufactory
1720-1732

Wool, linen, silk; weaving

IIIITATTEPA OPHAMEHTAJIBHASA

Poccus, Cankr-Iletep6ypr

1720-1732

ITetep6yprckas wmnanepHas MaHypakTypa

Asrop ackusa — [Tunbpman, @uannn (Pillement, Philippe,
1684-1730)

IIepcTp, N1eH, MENK; TKA4YeCTBO

. 286; 1. 86

TIJIMII 4-tx



ORNAMENTALNA TAPISERIA
Rusko, Sankt-Peterburg

1720 - 1732

Peterburgska tapisériovd manufaktura
Autor skice: Philippe Pillement (1684 - 1730)
Vlna, lan, hodvab; tkdéstvo

ORNAMENTAL TAPESTRY
Philippe Pillement (Author of the sketch)
Russia; St. Petersburg Tapestry Manufactory
1720-1732

Wool, linen, silk; weaving

INITAJTEPA OPHAMEHTAJIBHA

Poccns, Cankt-Iletepbypr

1720-1732

Tlerepbyprckas mmanepHas ManyhakTypa

Asrop ackusa — [Tnunpman, @umnnn (Pillement Philippe,
1684-1730)

IllepcTp, /1eH, MENK; TKAYeCTBO

. 282; 1. 86

TIAMII 5-Tk
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TAPISERIA AFRIKA

Rusko, Sankt-Peterburg

1733 - 1743

Peterburgska tapisériova manufaktura
Vlna, lan, hodvab; tkacstvo

Tapisérie Saly zhromazdeni paldca Mon-
plaisir v Peterhofe st jednou z najtplnejsich
zbierok ruskych tapisérii prvej polovice
18. storocia. Tato séria bola utkana v rokoch
1720 - 1740 v Peterburgskej tapisériovej ma-
nufakture, zaloZenej v roku 1717 na prikaz
Petra I. Bola to prva manufaktira na vyrobu
tapisérif a nastennych kobercov v Rusku, kto-
rej ulohou bolo vyrabat diela s vysokou ume-
leckou hodnotou pre interiéry novopostave-
nych paldcov. Do Peterburgskej manufaktury
boli pozvani pracovat aj majstri manufaktury
gobelinov z Francuzska. Podla patro¢nych
dohdd, ktoré boli s nimi uzavreté, mali nie-
len tkat tapisérie, ale aj ucit remeslu ruskych
tkdcov. Uz zaciatkom 20. rokov 18. storocia
vzniklo niekolko samostatnych prac ruskych
ucencov. Medzi ne patri aj zbierka tapisérii
Saly zhromazdeni. Osem velkych tapisérii
predstavuje ruskd interpretdciu franctzskej
série gobelinov s nazvom Indické koberce
(Les Tenture des Indes), vytvorenych podla
obrazov Alberta Eckhouta a Fransa Posta.
Peter I. si mohol po¢as navstevy manufaktary
gobelinov v roku 1717 obzriet osem kobercov
z0 série Indie a podla ich vzoru vznikli imita-
cie v Peterburgskej tapisériovej manufaktdre.
Devit dalsich takychto diel, utkanych podla
skic Philippeho Pillementa, predstavuju orna-
mentalne medziokenné tapisérie, zobrazujuce
postavy narodnej talianskej komédie Commie-
dia dell arte.

Séla zhromazdeni je jediny zachovany
interiér polovice 18. storoc¢ia v Rusku, kde st
ruské tapisérie hlavnym prvkom dekorativnej
vyzdoby.

TAPESTRY “AFRICA”
Russia; St. Petersburg Tapestry Manufactory
1733-1743

Wool, linen, silk; weaving

Trellises of the Assembly Hall of the Mon-
plaisir Palance in Peterhof - one of the richest
collections of Russian trellises of the first half
of the 18th century. The series was weaved in
1720s - 1740s at the St, Petersburg trellis man-
ufactory, established in 1717 on the will of
Peter I. This was the first manufactory to pro-
duce trellises and wall carpets made to supply
the building palaces of fine art pieces to deco-
rate their interiors. Masters from a French
tapestry manufactory were invited to work on
the St. Petersburg manufactory. According to
the signed 5-year contracts, not only did they
have to weave the trellises but also teach Rus-
sian weavers. At the beginning of 1720s those
Russian students have already made a num-
ber of pieces independently. Among those is
the trellis collection of the Assembly Hall. 8
big trellises are a Russian interpretation of the
French tapestry series called “Les Tenture des
Indes” (“Indian Carpets”), made based on the
pieces by of Albert Eckhout and Frans Post.
During Emperor Peter I's visit of the tapestry
manufactory in 1717, he was presented with
8 carpets of the series “India”. They served as
a model to recreate at the St. Petersburg trel-
lis manufactory. The 9 others, weaved by the
drafts of Philippe Pillement are ornamental
partition trellises with images of characters of
the Italian folk comedy Commedia dell’arte.

The Assembly Hall is the only saved in-
terior of 18th century in Russia, where the
main decorative elements were Russian trel-
lises.
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IIIITAJTIEPA «A®PUKA»

Poccns, Cauxr-Tletepbypr

1733-1743

[TerepOyprckas mmanepHas MaHypaKkTypa
[IepcTb, NeH, LIe/IK; TKAYeCTBO

. 287, m. 178

TIIMIT 11-Tx

M anepsr AccambertHOTo 3a1a fBOpLa
«Monmesup» B [lereprode — onHa u3 Hau-
6oJ1ee IMONHBIX KOJUIEKIIVII PYCCKYIX IITajiep
nepBoit monoBuHbl X VIII Beka. Cepus 6bi1a
BBITKaHa B 1720-1740-x ropax Ha [TetepOypr-
CKOI1 LITIaIePHOI MaHy(aKType, OCHOBaHHOI
B 1717 ropy no ykasy Ilerpa I. 3To nepsas
B Poccun maHydakTypa 1o npousBoacTBy
IITIasiep ¥ CTEHHBIX KOBPOB, CO3aHHAs 0bec-
HEeYNTHh HOBOCTPOSAIINECS IBOPLbI BBICOKO-
XY/I0’KECTBEHHBIMM IIPOU3BENECHUAMN IJIA
ybpaHcTBa UX MHTepbepoB. I paboThl Ha
I[Tetep6yprckoit MaHy(aKType ObUINM IPUTIA-
IIeHbI MacTepa MaHy(pakTypsl o6eeHOB 13
@pannym. CormacHo 3aKII0YeHHBIM ¢ HUMI
IATUIETHUM KOHTPAaKTaM, OHI He TOJIbKO
TODKHBI OBUIU TKATb IITIaJIePBl, HO U 06yvaThb
POCCUIICKMX TKaudel. Yxe B Havane 1720-x

TOIOB PYCCKUMM Y4eHMKaMU ObI/ BBITIOTTHEH
PsiA caMocTOsATeNnbHBIX paboT. K HuMm oTHO-
CUTCSI KOMIEK Iy mmanep AccaMb/eiiHoro
3ama. Bocemb 60/bLINX HITIaTIEp SBISAIOTCS
PYccKoit MHTepIIpeTalyiell GpaHIy3CKOI ce-
puy robenieHOB 1Of, Ha3BaHMeM «VIHAMIICKIe
koBpbI» («Les Tenture des Indes»), ncmon-
HEHHBIX 10 KapTOHaM AnbbepTa JKXOyTa I
®panna [Tocta. Bo BpeMs nocerenns umiie-
patopom Ilerpom I manydakrypst [obenenos
B 1717 ropy emy ObUIH TIpEIIOHECEHBI BOCEMb
KOoBpOB 13 cepun «VHaUM». OHM U IOCTYXKU-
v 06pas3LiaMi s CO3LaHM I IOBTOPEHNII Ha
[Tetepbyprckoii mnanepHoit MaHydaKType.
JleBATb APYIUX, BbITKAHHbIE IIO 9CKM3aM
@unnnna [InnpMaHa, MPERCTABISIOT CO60IT
OpHaMeHTaJIbHbIe IPOCTEHOYHbIE IIITaIePhl
¢ M3006parkeHMeM ITepCOHaXKel HapOJHON UTa-
nbsaHckoit KoMepun «Commedia dell’arte».
AccambreitHblil ABIsIETCS €fUHCTBEHHBIM
coxpaHuBIIMMCA B Poccun nHTephepoM ce-
penunbl XVIII Beka, rfie rmaBHbIM 37IEMEHTOM
IEKOPATUBHOTO 0(OPMJIEHM CTA/IU PYCCKIE
HITTasiephl.
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PLAST - JEPANCA
Rusko

Prva $tvrtina 18. storocia
Pramik, sikno; itie

Plast - jepanca je pamétny predmet garde-
réby imperétora Petra I.

Jepanca je usitd z pevného modrého
stkna a je to vlastne $iroky okruhly plast bez
rukavov s velkym oblukovitym golierom
a bez podsivky. Golier a okraje poliek st obsi-
té zlatym pramikom.

Okruhle jepance boli rozsirenym druhom
vrchného odevu este v obdobi pred vladou
Petra I., no v jeho ¢asoch sa podobné plaste
stali suéastou uniforiem. Téato jepanca na $tyl
$védskych plastov mohla byt sucastou vojen-
skej uniformy jazdeckého pluku.

V druhej polovici 18. storocia boli osobné
veci Petra I. a jeho garderdba presunuté do
Peterhofu a uloZené v palaci Marly. Carove
odevy sa v Peterhofe nachadzali do roku 1848.
Neskor na prikaz imperatora Mikulasa I. bola
v imperatorskej Ermitazi v Sankt-Peterbur-
gu zaloZena Galéria Petra Velkého, kde boli
zhromazdené jeho pamitné predmety.

V roku 1910 bola zbierka Galérie Petra
Velkého presunuta z Ermitaze do obnovenej
Petrovskej galérie Muizea antropoldgie a etno-
grafie Akadémie vied. V roku 1929 sa jepanca
spolu s dalsimi predmetmi carovej garderéby
premiestnila do expozicie toaletného paldca
Marly.




CLOAK-EPANCHA.
BELONGED TO EMPEROR PETER1

Russia
1st quarter of the 18th century
Lace, cloth; sewing

The epancha-cloak is a memorial piece
from the wardrobe of Emperor Peter I. It is
made of thick blue broadcloth and is a wide
round sleeveless coat with a wide turndown
collar, has no lining. The collar and the cloak
are decorated with galloon.

The round epancha-cloaks were a popular
item of outdoor clothing already before the
times of Peter. During his reign, such cloaks
became a part of official uniform.

This epancha-cloak mirroring the type
of swedish cloaks could have been a uniform
article of a cavalry regiment.

During the second half of the 18th century
personal belongings of Peter I and his ward-
robe were sent to Peterhof and placed
in the Marly Palace. In Peterhof Peter’s cloth-
ing was kept until 1848, when on the order
of Nicholas I the Gallery of Peter the Great
was created, where everything that was as-
sociated with the memory of Peter I was
gathered. In 1910, the collection of the Gallery
of Peter the Great, including the Emperor’s
clothing, was sent to the created again Gallery
of Peter of the Anthropological and Ethno-
graphical Museum of the Russian Academy
of Sciences (Kunstkamera). Later, in 1929,
the epancha-cloak with other items from the
wardrobe of Peter became a part of the expo-
sition of the Bathroom of the Marly Palace.

IUTAII-EITAHYA

Poccna

ITepsas yersepTb X VIII Bexa
lamyn, cykHO; MUTbe

. 141

IIIMII 69-Tx

ITnawut - enanya ABIAETCA MEMOPHATIb-
HBIM IIPeJIMETOM 13 Tapfepobda uMIeparopa
Ilerpal.

EmaHva BBINO/THEHA M3 ITIOTHOTO CUHETO
CYKHa, ¥ IpeACTaB/AeT COOO0I MM POKMIL
KPYIJIBLIf [Tl 6e3 pyKaBoB C GOJBIINM OT-
JIOXXHBIM BOPOTHMKOM, Oe3 mopgkaagku. Bo-
POTHMK ¥ TIOJIBI OOLINTEI 30/I0THIM Ta/TyHOM.

Kpyrbie emanyun 6b11t pacpocTpaHeH-
HBIM BUJOM BEpXHeN OfIe>K/bI e111e
B JIOTIETPOBCKMII IEPUOJ, a B IETPOBCKOE
BpeMs MOf06HBIe TI/TAIM CTa/IV IIPeMETOM
¢dbopMeHHOII ofieXxabl. [laHHasA enaHya, 1Io-
BTOPAOIAs TUII IIBEICKMX I/Ialleif, MOI/Ia
OBITH IIPMHA/ISKHOCTDHIO BOCHHOI (POPMBI
KOHHOTO IOJIKA.

Bo Bropoii nonosuHe XVIII Bexka nuuHbIe
Bemy Iletpa I u ero rapmepo6 6b11n mepena-
HbI B [TeTeprod u pasMelrieHbl Ha XpaHeHMe
BO fiBopIie «Mapmu». B Ilereprode merpos-
CKMe KOCTIOMbBI HaXoauIuch go 1848 roma,
KOTZia 10 YKa3aHuIo nMueparopa Hukomas
I B iMnepaTopckom Opmutaxke B CaHKT -
[Terep6ypre cosmaercs «[anepes Ilerpa Be-
JIKOTO», T7ie OBIIM COOpaHbI BCe TPeIMETHI,
CBsI3aHHbIE C TaMATHIO nMneparopa Ilerpa L.
W3 Opmuraxka B 1910 rony Komneknus «la-
nepenu Ilerpa Benukoro», BKI04asa KOCTIOMbI
uMIeparopa, 6blIa lepefjlaHa BO BHOBD CO-
spanHyo [leTpoBcKylo ranepero Myses AH-
TPOIIONIOTUM ¥ STHOTpaduy AKafieMuu Hayk,
OTKy/la B 1929 ropy enaH4ya offHOBpEMEHHO
C IPYTMMU IIpeiMeTaMy MeTPOBCKOTO rap-
Zepoba MoCTyNnuIa B 9KCIIO3ULNI0 YOOPHOI
nBopua «Mapnu».
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MINIATURA SO ZOBRAZENIM PETRA 1.

Anglicko, Rusko

1716 - 1717

Charles Boit, (1663 - 1727), malba; monogramista ,, PI“
- obruba

Striebro, med; liatie, rezba, email, malba

Charles Boit (1663 - 1727) bol pévodom
Svéd, pracujuci vo viacerych eurépskych kra-
jinach a patril medzi najslavnejsich umelcov.
Koncom 90. rokov 17. storo¢ia bol dvornym
emailérom anglického krala Viliama III.
Oranzského. Charles Boit namaloval aj nie-
kolko portrétov Petra I. na jeho objednavku.
Takéto portrétové miniatury sa v 18. storoci
nazyvali ,persony*, vsadzali sa do klenotnic-
kych ramov, niekedy do vrchndka tabatierok.
Monarcha nimi odmenoval poddanych, ktori
si zaslazili jeho milosrdenstvo.

Strieborny ram bol vyrobeny ovela
neskor ako samotnd miniattra - priblizne
v 40. rokoch 19. storocia. Dve alegorické posta-
vy - rytier v brneni a Zena s rohom hojnosti —
zosobnuju vojensku silu a ekonomicky rozkvet
Ruska, o ktory sa zasluzil car Peter Velky.

MINIATURE
WITH PORTRAIT OF PETER1

Charles Boit - painting; monogrammist “PI”- mounting
England, Russia
1716-1717

Silver, copper; casting, carving; enamel, painting

Charles Boit (1663 - 1727) - artist of Swed-
ish origin, worked in different countries in
Europe and was very well-known. At the end
of 1960s he was a court enamel master of Wil-
liam III of England. On the request of Peter I
Boit drew several portraits of him. Such por-
trait miniatures were called personas in the

18th century, they were inserted into jewelry
rims and sometimes inside the lids of snuft-
boxes. A monarch used to grant it to those,
who earned his appreciation.

The silver rim was made much later than
the miniature itself - in 1840s. To allegorical
figurines - a knight in full armour and
a woman with a cornucopia are a personifi-
cation of military strength and flourishing
economy of Russia, foundations of which were
laid by Peter the Great.

MMHUATIOPA
CU3ObPAKEHMEM ITETPA 1

Anrnus, Poccus

1716-1717

bya, llapns (Boit, Charles,1663-1727) >kMBOIINCH; MOHOT-
pammucr «IIV» - onpaa

Cepebpo, Mefib; TUTbe, pe3bba, IMasIb, POCINCH

B. 11,2

Munmnariopa: 8,9 x 5,0

TIAMII 1389-nm

Iapnp Bya (1663-1727) — mBex 1o mpoc-
XOX/IEHNIO, pPabOTall B pas/IMYHbIX CTPaHAX
EBpomnbl 1 10onb30BajICA OTPOMHOI U3BECT-
HOCTBI0. B koHIfe 1690-X rogoB. 6T IpH-
IBOPHBIM 3MaJIbepOM aHI/INIICKOTO KOPOJIA
Bunbrensma III Opanckoro. ITo 3akasy Ilerpa
I Bya Hanmcanm HECKOIBKO €ro IopTpeToB. Ta-
Kue noprperunie MuHuatiopbl B XVIII Beke
Ha3bIBa/NCh «II€PCOHAMM», UX BCTAB/IAIN
B I0BE/IMPHbIE ONIPaBhl, MHOT/IA — B KPBILIIKY
TabaKepoK; MU MOHAPX HaTrPaXkial MOAAAH-
HBIX, 3aCTY>KMBIINX €r0 MUJIOCTb.

CepebpsiHas ompaBa U3TOTOBJIEHA IO-
pasfmo nosgHee caMoy MMHMATIOPHI — B 40-x
rogax XIX Beka. [IBe aymeropuuecke ¢pury-
PBI — PBIIIAPD B [OCIEXAX U XKeHCKas urypa
C POTrOM M300MINS — ONMLETBOPAIOT COO0IT
BOEHHYIO MOILIIb ¥ 9KOHOMMYECKOE IIPOIIBeTa-
Hye Poccuy, 0CHOBBI KOTOPBIX OBIIN 3a7I0XKe-
Hbl 1pu Iletpe Benukom.
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TABATIERKA S PORTRETOM PETRA I.
Holandsko
Prva $tvrtina 18. storocia

Roh; lisovanie

Tabatierka so zobrazenim Petra I. za jeho
Zivota. Ikonografia Petra I. kopiruje zobraze-
nie imperatora na medaile ,Na pamiatku nav-
$tevy Petra I. v mincovni v Parizi. Rok 1717¢
vytvorenej podla navrhu Jeana Duviviera
(1687 - 1761).

SNUFFBOX WITH PORTRAIT

OF PETER1

Holland

Ist quarter of the 18th century
Horn; pressing

Snuftbox with still live image of Peter I.
The iconography of Peter I recreates the image
of the Emperor from the medal “In remem-
brance of Peter I visiting the mint in Paris”,
made by model of Jean Duvivier.

TABAKEPKA CIIOPTPETOM ITETPA 1

Tonnmanpusa

IlepBas yerBepth XVIII Beka
Por; mpeccoBka

B. 3,0; 1/1.10,0; 1. 8,2

TTAMII 2239-6K

Tabakepka ¢ IpYOKM3HEHHBIM U300paxke-
Hueu Iletpa I. Vikonorpadus ITerpa I moBTO-
psieT u306pakeHre UMIIEPATOPa C MefaIn
“B mamsith nocemutensi [lerpom I MoreTHOTO
nBopa B ITapike. 1717 rofa”, BBIIIONHEH-

Hoit o mogenu yKana [JroBusbe (Duvivier,
Jean,1687-1761).
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SOSKA KOHUT

Cina

Zaciatok 18. storocia

Med, drevo; vypichovanie, tepanie, pozlatenie, rytie,
email, rezba

Kohit je jednym z 12 ¢inskych znameni
zverokruhu, je to symbol ¢estnosti, rovnako
ako fyzickej a moralnej vydrze. Tiez sym-
bolizuje energiu ,,jang“ a znamena $tastie,
prosperitu, odhodlanie, ochranu a obchodnu
dychtivost. Tento predmet umeleckého remes-
la ¢inskych majstrov zdobi jeden z ¢inskych
kabinetov Velkého peterhofského paldca.

FIGURINE “COCK”

China

Early 18th century

Wood, copper; hammering, chasing, engraving, enamel,

carving

The rooster is one of 12 Chinese zodiac
signs; it is a symbol of honesty, as well
as physical and moral stamina. It also
symbolizes the energy “Yang” and denotes
luck, prosperity, dedication, protection and
business acumen. This item of artistic crafts
by Chinese masters is decorating one of
the Chinese cabinets of the Grand Peterhof
Palace.

OUT'YPA IIETYX»

Kurait

Hauano XVIII Beka

Menb, BepeBo; BbIKONIOTKA, YeKAHKa, 30/I04eHNe,
IpaBUPOBKA, 3MaJIb, pe3bba

B.66,5; n1.47,0; 111.27,5;

TIIMII 240-6x

IleTyx — opuH 13 12 KUTAMICKNX 3HAKOB
30[11aKa, 9TO CMMBOJI Y€CTHOCTH, a TAKXe
¢$u3MIecKoil 1 MOpaIbHON CTOMKOCTH.

OH Tak>Xe CMMBONMU3UPYET S3HEPIUIO «IH»

u 0603HavaeT yaavy, HpolBeTaHue, IpeaH-
HOCTb, 3aILIJUTY U Je/IOBYIO XBaTKY. [JaHHbI
IpeaMeT JeKOPaTUBHO-IIPUK/IATHOTO UCKYC-
CTBa KMTAJICKMX MacTepOB IeKOPUPYeET O UH
u3 Kuraitckux kabunetos Bonpiroro [Tetep-
rodckoro gBopia
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VAZA S VRCHNAKOM

Cina

Dynastia Cching (1644 - 1911),

obdobie cisara Sun-& (1644 - 1661)
Porcelan; zdobenie kobaltom pod glazirou,
polychrémne zdobenie nad glazurou

VASE WITH COVER

China

Qing dynasty, reign of Shunzhi (1644-1661)
Porcelain; underglaze painting in cobalt, overglaze
polychrome painting

BA3A C KPBIIIKOM

Kwurait

Huuactus Lun (1644-1911),

nepuop llynpwkn (1644-1661)

Dapdop; pociuch K06aIbTOM HOATTIA3ypHAS, POCIICH
HO/IMXPOMHAs Ha/ITJTa3y pHast

B. ¢ Kpbimkoit 40,0, 1m.25,5

ITAMII 244-ds
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VAZA S VRCHNAKOM

Cina

Prechodné obdobie (1620 - 1683)

Porcelan; zdobenie kobaltom pod glaztrou,
polychrémne zdobenie nad glazurou

Vazy typu guan, uréené na ¢aj a zdobené
technikou u-cchaj (¢in. pdt kvetov), v ktorej
sa pri dekorovani vyuziva spojenie modré-
ho zdobenia kobaltom pod glaztrou a po-
lychromneho zdobenia emailu nad glaztrou.
Do zbierky v Peterhofe sa dostali v roku 1960
z Muzejného fondu, predtym sa nachadzali
v Gat¢inskom palaci.

VASE WITH COVER

China

Transitional period (1620-1683)

Porcelain; underglaze painting in cobalt, overglaze
polychrome painting

Vases of the type Guan, made for keeping
tea in, are painted using the wu-cai (5 col-
ours) technique, with underglaze blue cobalt
painting and overglaze polychromatic enamel
painting. They became a part of Peterhof in
1960 from the Museum Fund, earlier were
kept at the Gatchina Palace.

BA3A C KPBIIIIKOW

Kurait

ITepexopubiit mepuog (1620-1683)

Dapdop; moprmazypHas pocnuch K06aIbTOM,
HaJI/Ia3ypHas pOCINCH IIOTMXPOMHAs

B. ¢ KpbIukoii 38,0, gm. 25,0

TIJIMIT 250-s

Basbl TUIIA «TyaHb», IpeJHA3HAUYCHHbIE
IJI XpaHeHM 4Yasd, paclMCaHbl B TEXHUKe
y-11aii (KUT. «IATD LIBETOB»), B KOTOPOIL LA
TeKopa MCIOTb30BaNIOCh COYeTaHNe IOAT/Ia-
3ypHOII CHHeN pocIycu KobanbToM
U HaJI/1a3yPHOJ MOIMXPOMHOJ POCHIUCH
smansmu. [Toctynunu B co6panne Iletepro-
¢a B 1960 ropy 13 MyseitHoro ¢poHpa, paHee
Haxommich B [aTunHCKOM ABOpIIE.
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KADIDLO

Cina

Dynastia Cching (1644 - 1911),

obdobie vlady Kchang-si (1661 - 1722)
Porcelan; zdobenie kobaltom pod glazirou,
polychrémne zdobenie nad glaztirou

Kadidlo v tvare kacky, uréené na palenie
arémy, bolo vytvorené v Cine v obdobi vlady
imperatora Kchang-si (1661 - 1722). Pochadza
z petrovskej zbierky ¢inskeho porcelanu, na-
dobudnutého pre paldc Monplaisir a uvadza
sa v opise majetku paldca z roku 1728.

INCENSE BURNER

China

Qing dynasty, reign of Kangxi (1661-1722)
Porcelain; underglaze painting in cobalt,
overglaze polychrome painting

Duck-shaped censer, used for burning
incenses, was made in China at the time of
Emperor Kangxi (1661-1722). It was a part of
Peter’s collection of Chinese porcelain, bought
for the Monplaisir Palace and was mentioned
in the property inventory made in 1728.

KYPMJIbHUIIA

Kurait

Huuactus LHnn (1644-1911), nepuox Kaucn (1661-1722)
Dapdop; pociuch K06anbTOM HOATTIA3yPHAS, POCICH
HO/IMXPOMHAs HafITJIa3y pHast

B. 40,0, mi1. 26,4, 111.20,2

TIZIMIT 201-B

KypuibHuiia B Buje yTKM, IpefHa3HaYeH-
Has IS CKUTAaHMA 61arOBOHMIL, BBIIIOTHEHA
B Kurae B mepmop npasieHus umieparopa
Kancu (1661-1722). OHa poUCXOAUT U3 Tie-
TPOBCKOJI KOJIIeKLMHU KUTaickoro dpapdopa,
IprobpeTeHHOro A/ ABopLa « MoHIIIe3up»
Y YIOMMHAETCsI B ONIUCU ZBOPLIOBOTO MIMY-
IIeCTBa, COCTABIEHHOM B 1728 ropy.
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VAZA

Cina, provincia Tiang-si

17. storocie, prechodné obdobie (1620 - 1683)
Dieliia Ting-te-¢en

Porcelan; zdobenie kobaltom pod glaztirou

Parové vazy maju tvar dvojitej tekvice,
tzv. flaskovca, ¢o je atribut jedného z 6smich
taoistickych nesmrtelnych - Li Tieguai. Medzi
fudmi bol zndmy ako lekar, ktory v nej nosie-
val svoju medicinu. Na povrchu vaz je zdobe-
nie pod glazirou, zobrazujtce vyjavy
zo zivota na ¢inskom dvore.

Vyrobené st v dielhach Ting-te-¢en (pro-
vincia Tiang-si) v obdobi vlady posledného
cisara Cchung-&en (1628 - 1644) padlej dynas-
tie Ming.

VASE

China, Jiangxi province; Jingdezhen Workshop
Transitional period (1620-1683)

Porcelain; underglaze painting in cobalt

Paired vases have a shape of a double
gourd pumpkin - an attribute of one of the
Eight Immortals, Li Tieguai, a healer who
carried his potions in it. There i underglaze
painting on the entire surface of the vase
showing episodes of Chinese court life.

The vases were made in Jingdezhen work-
shops (Jiangxi province) during the reign of
the last Emperor of the fallen Min dynasty
Chongzhen (1628 -1644).

BA3A

Kuraii, nposunums Lsancn

XVII Bek, [lepexonupiit mepuop (1620-1683)
Macrepckas LI3mHAWKIHD

dapdop; noarasypHas pocuch Kob6aabToM
B. 32,4; oM. 19,5

OJIMII 1019-d

ITapHble Ba3bl UMeIOT GOPMY IBOIHOI
TBIKBBI-TOPJIIHKM — aTpuOyTa OHOTO 13 BOCh-
MM Jaocckux 6eccmepTHbIX — JIu Teryaits.

B nmapope n3BeCTHOTO KaK Bpay, HOCAIINIA

B Heif cBoM CHa/{o6bs1. ITo Bcelt mOBEpXHOCTI
Ba3 [OAI/IA3yPHAS POCIIUCH C N300pasKeHIsI-
MM CL€H M3 KUTAMCKOM IPULBOPHOI XKMU3HIL.

Msrorosnensl B MacTepckux I13mH-
I9WK9Hb (TpoBMHIMA LI3sHCK) B Tepyon
IpaB/IeHN TOCIEHETO MMIIEpATOPa IaBILEN
Munckoit guHactuy YyHwxoHs (1628-1644).
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VAZA

Cina, provincia Tiang-si

17. storocie, prechodné obdobie (1620 - 1683)
Dielna Ting-te-¢en

Porcelan; zdobenie kobaltom pod glaztrou

VASE

China, Jiangxi province; Jingdezhen Workshop
Transitional period (1620-1683)

Porcelain; underglaze painting in cobalt

BA3A

Kuraii, nposunums Lsancn

XVII Bex; ITepexopmbiit mepuoy (1620-1683)
Mactepckas I3sMHIUWKIHD

dapdop; noarasypHas pocuch Ko6aabToM
B. 32,5; nm. 19,5

OJIMII 1020-¢
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VAZA S VRCHNAKOM

Cina

Koniec 17. storocia - zaciatok 18. storocia;

dynastia Cching (1644 - 1911), obdobie vlady Kchang-si
(1661 - 1722)

Porcelan; zdobenie kobaltom pod glaztrou

Vaza ma nezvy¢ajné zdobenie, Stylisticky
pripominajtce dekorovanie delfskych vaz
z obdobia imitovania ¢inskych diel. Na vaze
a jej vrchnaku st vyobrazené obrovské kve-
ty chryzantém, uprostred kazdého kvetu je
okrthle biele miesto so $tylizovanym hiero-
glyfom Sou (dlhovekost). Priestor vazy a vr-
chnaka okolo kvetov zaplia ornament z tesne
poprepletanych listov a zato¢enych koncov,
hrdlo je zdobené ornamentalnym pasom
v tvare lotosovych lupernov.

VASE WITH COVER

China

Late 17th - early 18th centuries,

Qing dynasty, reign of Kangxi (1661-1722)
Porcelain; underglaze painting in cobalt

The vase is unusually painted resembling
the style of Delft vases of the period of imita-
tion of Chinese articles. The body and the cap
of the was have images of large chrysanthe-
mums, in the middle of each flower around
white spot there is stylised hieroglyph Shou
(longevity); the entire surface around the
flowers is filled with an ornament of densely
woven leaves and curls; the neck is decorated
with an ornamental string of lotus leaves.

BA3A C KPBIIIIKOW

Kurait

Konern XVII-nauano XVIII Bekos;

nuHactus Lun, npasrenne Kancn (1661-1722)
Dapdop; pocinch K06aIbTOM MOATIA3ypHAS
B. C KpBIIIKOI 41,9; M. 27,1

OJIMII 1023-¢

Basa uMeeT HEOOBIYHYIO POCIIUCD,
CTVM/IVICTMYECKY HAIIOMIHAOIIYIO IeKOp
Zenb(TCKUX Bas, Iepuofa MO paskaHuA
KMUTaicKuM usgenusm. Ha TynoBe u Kpbl-
Ke Basbl — M1300parkeHN s KPYITHBIX I[BETOB
XpHU3aHTeM, B IJeHTpe Ka)K/[oro I[BeTKa Kpy-
I/IBII1 O€ITBIil pe3epB CO CTUIM30BAHHBIM
uepormudom «Illoy» (gonronerne); BOKpyT
IIBETOB BCE IPOCTPAHCTBO Ba3bl ¥ KPBIIIKY
3aII0JTHEHO OPHAMEHTOM Y3 I/IOTHO CIUIETEH-
HBIX JIMCTbEB U 3aBUTKOB; TOPJIO YKpAlIeHO
OpHAaMEeHTAJIbHOI IT0JIOCOI B BU/JE IETIeCTKOB
70TOCA.

105






VAZA S VRCHNAKOM

Cina

17. storocie, prechodné obdobie (1620 - 1683)
Porcelan; zdobenie kobaltom pod glaztrou,
polychrémne zdobenie nad glazurou

Vaza je zdobena polychrémnym emailom
v §tyle u-cchaj (¥ - pit kvetov). Pre tento
$tyl je typické spojenie zdobenia kobaltom
pod glazurou a zdobenia ¢ervenym, zelenym,
zltym a ¢iernym emailom nad glaztrou.
Na tele vazy su zobrazené predmety s em-
blémami z ,,0smich drahocennosti“ medzi
oblakmi.

VASE WITH COVER

China

Transitional period (1620-1683)

Porcelain; underglaze painting in cobalt and overglaze
polychrome painting

The vase is painted with polychromatic
enamels in the Wu-cai (5 colours) technique.
Typical for this style is the combination of
underglaze cobalt painting and overglaze red,
green, yellow and black painting. The body is
covered with images of objects with emblems
of the Eight Auspicious Signs in the clouds.

BA3A C KPBIIIIKOW

Kurait

XVII Bex, ITepexopusiit mepuog (1620-1683)

Dapdop; pocuch K06anbTOM HOAITIA3yPHAS, POCIICH
MOIMXPOMHAs HafIT/Ia3ypHas

B. C KpbIkoii 38,0; mm. 24,7

OJIMII 1035-¢

Basa pacnucaHa HOMMXPOMHBIMY 3Mals-
Mu B cTuiie y-1ait (A% — nsaTe usetos). s
3TOTO CTU/A XapaKTePHO COYEeTaHME TIOAT/IA-
3YPHOIL poCIIUCK KOOAIbTOM M HaAT/Ia3y pHOM
PpOCIINCH KPacHOIA, 3€IEHOM, XKENTOM
u 4épHoit amansamiu. [lo TynoBy nsobpasxe-
HILS IIPEMETOB C 9MOIeMaMM 13 «BOCbMMU
IparoLeHHOCTeN» Cpeny 06IaKoB.
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VAZA S VRCHNAKOM

Cina

Dynastia Cching, obdobie cisara Sun-¢& (1644 - 1661)
Porcelan; zdobenie kobaltom pod glaztrou,
polychrémne zdobenie nad glazurou

Vaza je zdobena polychrémnym emailom
v §tyle u-cchaj (¥ - pit kvetov). Pre tento
$tyl je typické spojenie zdobenia kobaltom
pod glazurou a zdobenia ¢ervenym, zelenym,
zltym a ¢iernym emailom nad glaztrou. Na
tele vazy st z dvoch stran miesta v tvare li-
chobeznika so zobrazenim zltého a zeleného
¢chi-lina na pozadi krajinky. Priestor okolo
zapliia drobny kvetinovy ornament pravidel-
ného tvaru, hornd ¢ast je zdobend zelenymi
girlandami v tvare $tylizovanych vrchnych
Casti zezla Zui.

VASE WITH COVER

China

Qing dynasty, reign of Shunzhi (1644-1661)
Porcelain; underglaze painting in cobalt,
overglaze polychrome painting

The vase is painted with polychromatic
enamels in the Wu-cai (5 colours) technique.
Typical for this style is the combination of
underglaze cobalt painting and overglaze red,
green, yellow and black painting. There are two
trapezoidal reserves on the sides of the body
with images of green and yellow quilts with
a landscape in the background; the space
around them is filled with patterns of small flo-
ral ornament, the top pf the body is decorated
with green festoons in the shape of the pommel
of the Zhui wand.

BA3A C KPBIIIIKOW

Kurait

JNunactusa Hun, npasnenne Hlynpwxn (1644-1661)
Dapdop; moprmazypHas pocnuch K06aIbTOM,
HaJI/Ia3ypHas pOCIICH IIOMXPOMHas

B. C KpbIKoii 34,8; nm. 23,9

OJMII 1036-¢

Basa pacnucaHa HOMMXPOMHBIMY 3MaIs-
mu B cTute y-uait (A% — nare nseros). s
3TOTO CTU/IA XapaKTePHO COYEeTaHME TIOAT/IA-
3YPHOIL pOCIIUCK KOOAIbTOM M HaAT/Ia3y pHOM
PpOCIINCY KPacHOIA, 3€IEHOM, XKENTOM
n 4épHol sMansamu. Ha Tynose ¢ iByX cTO-
POH TpaIeleBUIHbIE Pe3ePBbI ¢ U306paxe-
HISIMY GUTYP SKeITOoro u 3eméHoro Lnnnneit
Ha ¢oHe Ieli3axelt; IPOCTPAHCTBO BOKPYT
3aIIOJTHEHO METKMM LBETOYHBIM OPHaMEHTOM
PETY/IAPHOTO TUIIA; NIEYMKM YKPalLIeHBI 3e-
néHbIMU pecTOHAMM B BUJE CTUNN30BAHHBIX
HaBePUINI JKe3/1a «KyW».
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VAZA S VRCHNAKOM

Cina

Dynastia Cching, obdobie vlady Kchang-si (1661 - 1722)
Porcelan; zdobenie polychrémne pod glaztrou,
pozlatenie

Vazy (KII 92142-92144) tvoria sadu vzac-
nych vyrobkov obdobia vlady Kchang-si
(1661 - 1722). Obdobné modely vaz sa svojho
¢asu nazyvali ,vojenské®. Tento termin sa
objavil v stvislosti s nezvy¢ajnou dohodou
medzi Fridrichom Augustom I. (1670 - 1733),
saskym kurfirstom, polskym kralom, zna-
mym aj ako August II. Silny, a Fridrichom
Viliamom I. (1688 -1740). August bol zaryty
zberatel ¢inskeho a japonského porcelanu
a zostavil obrovsku zbierku, ktord pozosta-
vala z 24 000 predmetov. Vasen Fridricha Vi-
liama I. pre vojenské zélezitosti bola rovnako
silnd ako aj zdujem Augusta II. Silného o por-
celan. V suvislosti s tym v roku 1717 vyjednal
dohodu, podla ktorej Fridrich Viliam I. dostal
z Pruska 600 vojakov alebo dragtunov na vy-
menu za 151 predmetov ¢inskeho porcelanu,
z ktorych 48 bolo obrovskych rozmerov. Tato
udalost je zdokumentovand a potvrdzuje, Ze
¢insky porceldn bol velmi hodnotny a Ziadany.

VASE WITH COVER

China

Qing dynasty, reign of Kangxi (1661-1722)
Porcelain; underglaze polychrome painting, gilding

The vases are a set of rarities of the period
of Kangxi (1661 - 1722). Similar models
of vases were later named “soldier vases”.
The reasons for this term to be used is an unu-
sual agreement between Frederick Augustus I
(1670 - 1733), elector of Saxony and King of
Poland, known as Augustus II the Strong and
Frederick William I of Prussia (1688-1740).
Augustus was a passionate collection of Chi-

nese and Japanese porcelain and had

a massive collection made up of 24 000 items.
The passion of Frederick William I for war-
fare was as strong as the interest fro porcelain
of Augustus the Strong. As a result, 1717 he
organised a deal that gave him 600 soldiers
or dragoons in exchange for 151 pieces made
of Chinese porcelain 48 of which were of a
massive size. This event was documented and
reflects the value and demand for Chinese
porcelain.

BA3A C KPBIIIIKON

Kurait

Iuuactus Lnn, npasnenne Kancu (1661-1722)
Dapdop; pocnnch MONNXPOMHAsI HOAIIA3yPHASL,
30/104eHne

B. C KpbIukoit 82,05 gm. 46,0

OZIMII 1094-d

Bassr (KIT 92142-92144) npepcTaBasioT
c000J1 KOMIITIEKT PeAKUX U3JIeNNIT TIepUofa
Kancu (1661-1722). AHamOTMYHbIE MOJEN
Ba3 B CBOE BpeM: MOMyYM/IM HasBaHMe «COJI-
maTckye». TepMIH IOSBUICA B CBSI3U
C HeOOBIYHBIM TOPTOBBIM COITIALIIEHIIEM
mexny Openepruxom Asrycrom I (1670-1733),
kypdropcrom Cakconun, koponem [Tonbmn,
U3BeCTHBIM KaK ABryct CunbHblit 1 Opup-
puxom Bunsrenbmowm I (1688-1740). ABryct
OBI/T 3aAMTBIM KOJIIEKIIIOHEPOM KMUTalICKOTO
U AIOHCKOTO (apdopa, 1 cobpa OrpoMHYI0
KOJIJIEKI| 110, KOTOpas cocTosta us 24 000
npeameToB. Ctpacts Opunpnxa Ynabama I
K BOCHHOMY Jie/lTy Obl/Ia CTOJIb JKe Be/IMKa, Kak
u uHTepec Arycra CunbHoro K ¢apdopy.

B cBA3su ¢ aTum, B 1717 rofy OH OpraHM3oBas
ClIENIKY, cornacHo Kotopoit Ppuapux Bunb-
am I us Ilpyccun nmony4un 600 conpar unmu
IparyH B oOMeH Ha 151 mpefiMeT KUTAICKOTO
dapdopa, u3 KoTopsix 48 6bUTM OYEHD OOTTB-
IUX pasMepoB. DTO COOBITHE 3aJOKYMEHTH-
POBaHO U TOBOPUT O LIEHHOCTH U BOCTpe6o-
BaHHOCTY KMUTANCKOTO papdopa.
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VAZA

Cina

Dynastia Cching, obdobie vlady Kchang-si (1661 - 1722)
Porcelan; zdobenie polychrémne pod glaztrou

VASE

China

Qing dynasty, reign of Kangxi (1661-1722)
Porcelain; underglaze polychrome painting

BA3A

Knrait

Huuactus Lnn, npasinenne Kancn (1661-1722)
dapdop; pocmuch MofrIasypHast MOMMXpPOMHasA
B. 67,5; 1m. 23,8

OJIMII 1095-¢
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VAZA

Cina

Dynastia Cching, obdobie vlddy Kchang-si (1661 - 1722)
Porcelan; zdobenie polychrémne pod glaztirou

VASE

Qing dynasty, reign of Kangxi (1661-1722)
China

Porcelain; underglaze polychrome painting

BA3A

Kurait

Huuacrus Hun, npasnenne Kancu (1661-1722)
Dapdop; pocInch MofrIasypHast MOMNXPOMHAs
B. 67,8; mm. 24,0

OJTMIT 1096-¢
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Imperator Peter IL.,
imperatorka Anna I. Ivanovna

Druha ¢ast vystavy je venovana obdobiu
vlady posledného imperatora po muzskej linii
rodu Romanovcov - Petra II. a imperatorky
Anny L, ktora sa volou osudu ocitla na ruskom
trone. Zaciatok vlady Petra II., mladého jede-
nastro¢ného chlapca, sa spaja najma s obluben-
com a najblizsim pomocnikom Petra I. -

A. D. Mensikovom, ktory bol v tom case prak-
ticky vladcom krajiny. ,,Peter Velky vedel, ako
skrotit ctiziadostivost kniezata Mensikova,
no naopak imperatorka Katarina I. dala novy
ciel jeho ambiciéznym zdmerom. Peter II. ho
dosadil do takej vysokej pozicie, ze akykolvek
pokus posuntt sa este vyssie bol uz zlo¢inom
a viedol k padu a smrti. Mens$ikov tomu neo-
dolal... a za¢al vladnut panovaéne.”

Velky palac v Oranienbaume, postaveny
vSemocnym velmozom nedaleko impera-
torskej rezidencie v Peterhofe, bol dejiskom
buducich tragickych udalosti. Rozhodujicu
ulohu pri pade ,,polovladcu® zohral trén, vy-
robeny na jeho objednavku a ur¢eny na carske

miesto v Panteleiménskom chrame Velkého
Oranienbaumského palaca. Podla opisu sucas-
nikov sa Mens$ikov posadil na trén imperatora
Petra I, kvoli ¢omu upadol do nemilosti a bol
vyhnany na Sibir. Tento unikatny predmet s
bohatou historiou je prezentovany na vystave
so stoléekom pod nohy, ktory bol vyrobeny
neskor.

Po obdobi vlady Petra IL., ktoré sa skon¢ilo
néhlou smrtou imperdtora, nasledovalo obdo-
bie panovania netere Petra Velkého. Na rozdiel
od Petra I1., vdaka ktorému Peterhof upadol do
zabudnutia, imperatorka Anna I. Ivanovna -

v snahe utvrdit sa ako hodna néslednic¢ka
Petral. - spustila aktivne stavebné prace,
apotedzou ktorych sa stala hlavna fontana
Peterhofu podla projektu B. K. Rastrelliho -
Samson, otvdrajiici tlamu leva. Na vystave st
prezentované raritné predmety, medzi ktory-
mi ndjdeme aj stdl patriaci Anne . za ¢ias,
ked bola kurénskou vojvodkynou, ale aj koru-
nova¢nu tabatierku so zobrazenim imperétor-
ky z profilu.
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Emperor Peter II.
Empress Anna Ioannovna

The second part of the exhibition is dedi-
cated to the periods of reign of the last male
Emperor of the House of Romanov and Em-
press Anna loannovna, who took the Russian
throne by the will of fate. The beginning the
reign of Peter II, young 11-year-old boy is pri-
marily associated with the favourite and clos-
est companion of Peter I - A.D. Menshikov,
who was practically the one rolling the state
at the time. “Peter the Great managed to tame
the ambitiousness of Menshikov; however,
Catherine I presented a new goal for his ambi-
tious of power intentions. Peter II put him on
such a high position where any new attempt
to move further would be a crime and led to
a fall and perdition. But Menshikov could not
resist... he began to reign autocratically”.

The Grand palace in Oranienbaum, built
by the all-powerful nobleman near the Em-
peror’s residence in Peterhof became the arena
for the upcoming tragic events. The fatal role
in the fall of the “semi-sovereign ruler” was

played by a throne chair, specifically crafted
by his order for the Tsar’s spot in the Church
of St. Panteleimon of the Grand Oranienbaum
Palace. As described by contemporaries, Al-
exandr Danilovich took the place of Emperor
Peter I on the throne, whereupon was dis-
graced and sent to Siberia. This unique object
with rich history is demonstrated at the exhi-
bition with a foot stand that was made later.

The reign of Peter II, ended by the Em-
peror’s sudden death, was changed by a
10-year-long reign of the niece of Peter the
Great. Unlike Peter II, who consigned Peter-
hof to oblivion, Empress Anna loannovna,
unending to show herself as a worthy heiress
of Peter I, started there a massive construc-
tion, the apotheosis of which became the main
fountain of Peterhof, designed by B.K Rastrelli
“Samson Tearing apart the Jaws of the Lion”.
The exhibition presents rarity items, including
the table belonging to Anna Ioannovna, as she
was the Duchess of Courland, and a corona-
tion snuffbox with an image of the profile of
the Empress.



Nmneparop Ietp II.
Vmneparpuna AnHa VMoaH-
HOBHa

Bropas 4acTb BpICTaBKM IOCBAIIEHA IIe-
pyofiaM IpaBAeHM A TOCTEHET0 UMIIEpAaTOpa
0 MY>KCKoii nuHuM poga Pomanosbix Ilerpa
II n umnepatpuibl AHHBI VIoaHHOBHBI, BOJIEIO
CynbOBI OKa3aBLIENCsl HA POCCUIICKOM Ipe-
crone. Hagano npasnenus Iletpa II, rororo
OJVHHAJLIaTU/IETHETO Ma/Ib4lKa, CBA3aHO,
IpexJie BCETo, ¢ MI0OMMIeM 1 OMIKaiIM
cnogBykHuKoM Ilerpal - A. [I. Menuu-
KOBBIM, sIB/IABIIMMCS B 3TOT MOMEHT IIpa-
KTMYeCKU NpaBuTeseM rocyfapcraa. «Iletp
Benuknii ymen o6y3ppiBaTh YecTonobme
KH:A351 MeHIINKOBa; HAIIPOTNUB, MMIIepaTpuIa
Exatepuna I ykasanma HOBYIO Iie/Ib €rO B/la-
cTonmo6uBbIM 3aMbiciiaM. [letp Il moctaBun
€T0 Ha TaKyI0 BBICOTY, Ha KOTOPOII BCAKasA
HOBasI [IOIBITKA Jjajiee, BhIIIe ObIIa yxKe mpe-
CTyI/IEHIEM M BeJla K MafjeHNUI0 V1 TOTNOeIL.
MeHIINKOB He YCTOA. .. Ha4aJl BIaCTBOBaTh
CaMOBJIaCTHOY.

Bonsuioii gBoper; B Opannenbayme, no-
CTPOEHHBIIT BCECUIBHBIM BeIbMO>Keil BOIM3M
MMIIepaTOpCKoli pesumeHuu B Ilereprode,
SIBUJICST QPEHO AJIs OYAYIMX TPArndecKux
coOpITNIt. POXOBYIO pO/Ib B IaJIeHNM «II0-
TYAEP>KaBHOTO BIACTENNHA» ChITPAIO CIIe-

I[Ma7IbHO M3TOTOB/IEHHOE IO €T0 3aKa3y A
LapcKoro Mecrta B [laHTenenMoHOBCKOM 1ep-
kBM bonpuroro OpaHueH6ayMcKoro gBopua
TpoHHOe Kpecro. [1o onucannio coBpeMeHHN-
KoB AnexkcaHpp JlaHMIOBUY 3aHsA IpefHa3-
HadeHHoe /711 uMnepatopa Ilerpa II mecTo

B BIJIE TPOHA, IIOCTIe 4eTO ObLI MOfIBEPTHYT
omaje 1 cocal B Cu6upb. DTO yHUKAIbHBII
IPefMET CO CTOMb HOraToil NCTOpENt JEMOH-
CTpPUPYETCA Ha BBICTaBKE C M3TOTOBIEHHON
o3/ Hee TTOJHOXXHOWM CKaMeKOI.

ITpaBnenne Ilerpa II, sakoHunBIICECA
CKOPOTIOCTVM>KHON CMEPTBIO MMIIEPATOpa,
CMEHUTIOCH NeCATUIETHUM IIapCTBOBAHMEM
nneMaHHuLb [letpa Benukoro. B otnnyne
ot Ilerpa II, mpenasurero [lereprod 3a6-
BEHUI0, MMIlepaTpuija AnHa lloaHHOBHa,
CTPeMACD NPeACTaBUTD ceOs JOCTOIHOI
HacnegHuuen Ilerpa I, paspopaduBaet 3pech
aKTMBHOE CTPOUTENBCTBO, alI0(e030M KOTO-
POro CTaHOBMTCH IIaBHBI GoHTaH [leTep-
roda, cnpoekTuposanusii b. K. Pactpenny,
«CaMCoH, pa3aypamnii nacTb 1bBar. Ha
BBICTaBKe NPeJICTaB/IEHbl papUTETHEBIE BElN,
Cpefy KOTOPbIX IPMHAMIeXaLnii AHHe
MoaHHOBHe, B OBITHOCTD ee reprornHeit Kyp-
JLAHJICKOIA, CTOJ ¥ KOpOHAIIIOHHAas TabaKepKa
¢ u306pakeHueM NpoduIA MMIIePaTpPULIBL
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TRONNE KRESLO
7Z PANTELEIMONSKEHO CHRAMU
VELKEHO ORANIENBAUMSKEHO

PALACA

Rusko, Sankt-Peterburg

1727

Dub; rezba, kombinované pozlatenie; zamat; hodvabne,
strieborné nite, flitre, vysivka, pletenie, moderné

¢alunenie

Do zbierok v Oranienbaume sa dostalo
z hlavného depozitara Pavlovského parku
a muzea v roku 1967. Predtym, do roku 1951
bol sucastou zbierky Oranienbaumskych pa-
lacov a muzei, a este skor, do roku 1918, bolo
v sprave Uradu Oranienbaumskych palacov.

STOLCEK POD NOHY K TRONNEMU

KRESLU
Rusko
Polovica 19. storocia

Thli¢naté drevina, zamat, kov

Do zbierok v Oranienbaume sa dostal z
hlavného depozitara Pavlovského parku a
muzea v roku 1967. Predtym, do roku 1951 bol
sucastou zbierky Oranienbaumskych palacov
a muzei, a este skor, do roku 1918, bol v sprave
Uradu Oranienbaumskych palécov.

Trénne kreslo bolo vyrobené na objednév-
ku A. D. Mensikova na carske miesto v Pante-
leiménskom chrame Velkého Oranienbaum-
ského paldca — predmestskej rezidencie prvého
peterburgského gubernatora. Nie je vylacené,
ze ho vyrobili rezbari Admirality, ktori pra-
covali na stavbe paldcov kniezata Mensikova.
Umelecké stvarnenie kresla, v kompozicii
ktorého su aj alegorické obrazy, je typické pre
umenie petrovského obdobia. Masivne nohy
s levimi maskami st ukoncené zvieracimi la-

bami. Pod opierkami na lakte s figury grifov.
Vysoky, mierne nakloneny chrbat je ovenceny
imperatorskou korunou, nizie si zobrazené
plukovné vlajky, trubky a bubny.

Plocha ovalneho medailénu v hornej ¢as-

ti chrbta je hladka bez monogramu. Nie je
zname, ¢i tam spociatku bolo ozdobenie
imperatorskym monogramom alebo A. D.
Mensikov zamerne prikazal, aby tam nebolo.
Tak ¢i onak, tronne kreslo zohralo vyznamnu
ulohu v osude pomocnika Petra I. Sti¢asnici
takto opisuju udalosti, suvisiace s posvitenim
Oranienbaumského chramu, ktoré sa konalo
3. septembra 1727: ,Ked sa Mensikov uzdravil,
odcestoval do Oranienbaumu, do svojho pred-
mestského paldca, osem vierst od Peterhofu.
Tu sa staval chram, ktory chcel posvitit. Na
tato ceremdniu bol pozvany imperator a cely
dvor. KedZe nepriatelom Mensikova v pripade
jeho zmierenia sa s panovnikom hrozila smrt,
presvedc¢ili imperatora, aby pozvanie z dovodu
choroby odmietol, ¢o car aj urobil. Mensikov
v tom nevidel dokaz upadnutia do nemilosti,
opit konal neopatrne a pocas ceremonie zaujal
imperatorove miesto na trone. Jeho nepriatelia
rozs$irili spravu o tomto konani, ¢im spedatili
jeho osud. Alexander Danilovi¢ Mensikov
odcestoval z Oranienbaumu na druhy den po
posviteni chramu, no ukazalo sa, Ze odisiel

uz navzdy. Dna 8. septembra bol uvrhnuty do
domaceho vizenia a ¢oskoro bol poslany do
vyhnanstva.”

V dokumente z roku 1728 sa v opise knie-
zata v nemilosti uvadza, Ze ,,trén“ uz nestal na
carovom mieste, potiahnutom cervenym suk-
nom, vjednej z16zi chramu, ale ,,v oltari (...)
pri dverach.“ Neskor sa kreslo ocitlo v komore.
Koncom 18. storo¢ia bol pozament, ktorym
boli ozdobené podusky chrbta a sedadla zo za-
matu malinovej farby, odstraneny a spaleny.
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Na kreslo si spomenuli aZ v polovici
19. storo¢ia. V tom ¢ase bola vlastni¢kou Ora-
nienbaumskych palacov velkoknazna Jelena
Pavlovna, manzelka velkokniezata Michaila
Pavlovica, brata imperatora Mikulasa I. Pocas
obnovy Panteleiménskeho chramu v roku
1855 zrekonstruovali aj trén. Potiahli ho ,,sto-
lovou pokryvkou z purpurovej latky®, ktort
doniesli z komo6r Michailovského palaca,
mestského ,,domu” velkoknaznej. Podla vte-
daj$ej mody bolo ¢alinenie chrbta presivané.
Pravdepodobne v tom ¢ase bol vyrobeny aj
stol¢ek pod nohy.

Zaujimavostou je, ze v dokumentoch
z druhej polovice 19. storodia, vytvorenych
pracovnikmi Oranienbaumskej spravy, sa
kreslo opisuje ako ,,trén kniezata Mensikova“.

No vlastnici palaca ho povazovali za trén
Petra II. ,,V chrame, v severovychodnom rohu
stdl trén, pozlateny, potiahnuty ¢ervenym
zamatom, s dvomi grifmi domu Romanovcov
v podobe opierok - je to historicky trén impe-
ratora Petra I, v lete ho vynagali do 16ze, kde
stal au fond (v spodnej ¢asti)“, - spominal vo
svojich memoaroch vnuk velkoknaznej grof
Georgij Georgievi¢ Karlov.

Po revolucii v roku 1917 sa kreslo isty ¢as
nachddzalo v chrame Oranienbaumského pa-
laca, neskdr ho premiestnili do skladu.




THRONE CHAIR
FROM ST PANTELEIMON CHURCH
OF THE GRAND ORANIENBAUM

PALACE

Russia, St. Petersburg

1727

Oak; carving, combination gilding; velvet; silk and silver
threads, spangles, embroidery, braiding

Received in 1967 from the Pavlovsk State
Musem; earlier: until 1951, was a part of the
collection of the museum-palaces of Oranien-
baum; until 1918 - in storage of the Oranien-
baum Palace Directorate.

The throne chair was made to order of
A.D. Menshikov for the spot for the Tsar in
the Church of St. Panteleimon of the Grand
Oranienbaum Palace - a countryside resi-
dence of the first governor of St. Petersburg.

It is possible that the throne was made by the
carvers of the Admiralty, who took part in

the construction of the palaces of Menshikov.
The artistic approach to the throne chair, the
composition of which includes allegorical im-
ages, is typical for the art of the epoch of Peter
I. Large legs with lion mascarons end with
animal paws. The armrests turned outside

are standing on gryphon figures. The high
reclined back is decorated with the Imperial
Crown, below are regimental flags, trumpets
and drums. The surface of the oval medallion
on top is smooth with no monogram. It is
unknown, whether it was originally decorated
with the Emperor’s monogram or A.D. Men-
shikov requested it to be left empty on pur-
pose. Nevertheless, the throne chair played

a fatal role in the career of the companion of
Peter I. Contemporaries describe the events of
the consecration of the Oranienbaum church
on 3rd September 1727 as follows: “After his
recovery, Menshikov <...> went to Oranien-
burg to his countryside palace 8 versts (length
measure about 1.1 km/0.66 miles) away from

Peterhof. He had a church building here,
which he wanted to consecrate. The Emperor
and the whole court were invited to this cer-
emony. However, as for foes of Menshikov
the reconciliation of his relationship with the
Emperor meant death, they tried to convince
the Emperor to decline the invitation on the
pretext of unhealthiness and he followed.
Menshikov, however, did not see it as a proof
of complete disfavour; he again acted unwar-
ily and during the ceremony took the spot
meant for the Emperor and sat down on the
throne chair. This circumstance was exposed
by Menshikov’s enemies and completed his
fall. On the next day after consecration, Men-
shikov left Oranienbaum, as turned out later,
forever. On 8th September, he was subjected
to house arrest and was soon sent to exile”.

In the document written in 1728, in the
description of Menshikov’s property it states
that the “throne” no longer stood on the spot
of the Tsar wrapped in red broadcloth in one
of the boxes of the church, but in the “altar
<...>by the door”. Later the chair was placed
in pantries. At the end of the 18th century,
the passementerie used for cushions of the
seat and its back of crimson velvet was taken
off and given to melt out the gold.

The chair was remembered again in the
middle of 19th century. At that time the own-
er of the Oranienbaum palaces was the Grand
Duchess Elena Pavlovna, the spouse
of the Grand Duke Mikhail Pavlovich, broth-
er of Emperor Nicholas I. During the recon-
struction of the Church of St. Panteleimon in
1855, the throne was reconstructed as well.

A “tablecloth of crimson velvet”, found in the
pantries of the Mikhaylovsky Palace, the city
“house” of the Grand Duchess. According to
contemporary fashion, the upholstery was
pinned. Possibly, at that time the foot stand
was also made.
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Interestingly, the documents of the second
half of the 19th century, written by the work-
ers of the Oranienbaum office, the chair is de-
scribed as the “throne of Prince Menshikov”.
The owners of the palace, however, considered
it a throne of Emperor Peter II. “In the sacris-
ty [of the church], in its northeastern corner
stood a throne, gilded, wrapped in red velvet,
with two gryphons of the House of Romanov
as armrest — it is the historical throne of Em-
peror Peter II; during summer it was moved
to the box, where it stood au fond” - grandson
of the Grand Duchess Georgiy Georgievich
Karlov remembered in his memoirs.

After the revolution in 1917 the chair was
in the church of the Oranienburg palace of
some time and later moved to a pantry.

FOOT STAND
Russia
Middle of the 19th century

Coniferous wood, velvet, metal

Received in 1967 from the Pavlovsk State
Musem; earlier: until 1951, was a part of the
collection of the museum-palaces of Oranien-
baum; until 1918 - in storage of the Oranien-
baum Palace Directorate.

TPOHHOE KPECJIO
M3 MIAHTEJIEMMOHOBCKOI
IIEPKBV BOJIBIIIOTO

OPAHMEHBAYMCKOTI'O IBOPITA
Poccus, Cankr-Ilerep6ypr

1727

Jly6; pespba, KOMOMHMPOBAHHOE 30/109eHe; Gapxar;
LII/IKOBBIE, CepeGpsiHble HUT, TIAJIeTK Y, BBIIIVIBKA,
IUIeTeH e, 00MBKA COBPEMEHHASI

B. 172; . 86; 1. 81

Ioctynuno B 1967 roxy us ITaBnosckoro
napka-Myses (LJeHTpaTbHOTO XpaHMINIIA);
paHee: 1o 1951 r. B cobpanuu OpanneH6ayM-
CKIX IBOPLIOB-MYy3eeB; 10 1918 1. — B BeoMcTBe
OpanneHOayMCKOTo JBOPIIOBOTO IIPaBIeHU A
(Ynpasnenusa OpaHyeHOayMCKUMIY JBOPLIAMI)
[TIMII 360-M6

TpoHHOe Kpeciio 6bIIO CAeNTaHo II0 3aKasy
A. JI. MenmukoBa i1 apckoro Mecrta B [1an-
TeIeIMOHOBCKOI Iepk By bonbiioro OpaHneH-
6ayMCKOT0 JBOpPIIa — 3aTOPOJHON pe3nieHIINN
HepBoro netepbyprckoro rydepuaropa. He
VICKJTIOUEHO, YTO OHO OBLIIO BBIIIOTHEHO Pe3yM-
KaMI AMMPaITEiCTBa, TPYAUBLIMMMUCA IPH
IIOCTPOJIKe JBOPLIOB KHA3A MeHmuKkoBa. Xyzo-
YKeCTBEHHOE pellleHye Kpec/ia, B KOMIIO3UIINIO
KOTOPOTO BKJIIOUEHBI aJIETOpIYecKyie u306pa-
JKEHM I, XapaKTEPHO /IS ICKYCCTBA IIETPOB-
CKoU1 a1ox1. MaccuBHBIE HOXKKM C TbBUHBIMMI
MacKapOHaMM 3aKaHIMBAIOTCS 3BePUHBIMU
nanamu. PasBepHyTble B CTOpOHBI IOKOTHUKA
onypaTcsa Ha GUrypsl rpuoHoB. Beicokas
CJIerKa OTKMHYTas HasaJ CIIMHKA yBeHYaHa
VIMIIEpAaTOPCKOII KOPOHOIL, HI>Ke M300parkeHbl
HIOJIKOBbIE 3HaMeHa, TPYOb! 1 H6apabdansl. Ilone
OBaJIbHOTO Mefla/IbOHA B BEPXHel! YacTy CIIMH-
KM I1afKoe, 6e3 mmdpa. He nsBectHo, 6110 mn
OHO VI3HAYa/IbHO YKPAIIeHO IMIIEPaTOPCKNUM
BeH3eseM, uy e A.Jl. MeHIINMKOB HapOYHO
IIpMKa3ajl OCTaBUTb €TO He3aIIOJTHEHHBIM.

Tem He MeHee, TPOHHOE KPEC/IO CBITPaIo po-
KOBYIO POJIb B CyAbOe crofBIDKHMKa [leTpa



L. CoBpeMeHHMKY TaK ONMCBHIBAIOT COOBITIS,
CBfA3aHHBIE C OcBsilleHneM OpaHueHbayMcKoit
L[ePKBY, COCTOSIBIIIEMCST 3 CeHTAOpst 1727 I.:
«ITo BBI3HOpOBNEHNY CBOEM MEHIINKOB <...>
noexan B OpaHneH6ayM, B 3aTOPOIHBII BOpEL]
CBOI1, B BOCbMU BepcTax oT Ileteproda. ¥ Hero
TYT CTPOMJIACH IJePKOBb, KOTOPYIO OH XOTeN
OCBATUTD. Ha 3Ty lepeMOHMIO IpUT/IallieHbl
6bU1H MMITEpaTop 1 Bech ABop. Ho Tak Kak Bpa-
raM MeHIIMKOBa HeZLAPOM I'po3NiIa CMEPTh

B C/Ty4ae IPMMUPEHNA €T0 C TOCy/lapeM, TO OHM
Hay4YW/Ii TIOCTIEHETO OTKA3aThCsA OT IPUI/Ia-
IIeHNA TIOf, IPENIOTOM He3I0OpOBb, YTO OH

u cpenan. MeHIIMKOB, OHAKO, ellle He BTN

B 5TOM JJOKa3aTeNbCTBa COBEPIIEHHON HEMIIIO-
CTM; OH CHOBA IIOCTYIIMJI HEOCTOPOXKHO, 3aHAB
BO BpeM: LIePEMOHIY MECTO B BIJie TPOHa,
HpeHa3HauYeHHOE IS MMItepaTopa. V aTo 06-
CTOATENIbCTBO BbICTABU/IN Ha BIAJ, €70 Bparu

¥ TeM JioBeplyu ero norubens. Ha cremyio-
LIV IeHb NTO0CTIe OCBALeHN A Anekcanap Ja-
HII0BMY MeHImKoB yexan u3 OpanneH6ayma,
KaK 0Ka3a/Ioch HaBCerfa. 8 CeHTAOps OH ObIT
HOfIBEPTHYT IOMALITHEMY apecTy U BCKOPE OT-
IIPABUJICA B CCBIIKY».

B noxymente, coctaBieHHOM B 1728 T. ipnt
OIVICAaHWMM MIMYIIIECTBA OIIaTbHOTO KHA34, yKa-
3aHO, YTO «TPOH» CTOSAT Y>Ke He Ha TapCKOM Me-
CTe, 00MITOM KPAaCHBIM CYKHOM, B OJJHOII 13 JIOXK
LIEPKBI, a «B a/iTape <...>y nBepu». Brocnen-
CTBIM KPEC/IO 0Ka3asI0Ch B K/IaJIOBbIX. B KoHIle
XVIII Bexa II03yMeHT, KOTOPbIM OBbI/IN BBIIOXKE-
HbI Ma/IHOBOTO 6apxaTa IOLYIIKY CIIMHKI
U CUJIEHbs, CHA/INA M OTJA/IN «B BEDKUTY».

BHOBB Ipo Kpecio BCIOMHUIN B CepefiiiHe
XIX Bexa. B aTo Bpems xossiikoit Opanuen6a-
YMCKUX JBOPLIOB ObLIa BenuKast KHATMH:A Efe-
Ha [IaB/1oBHa, Cynpyra BenMKOro KHA3sA Muxa-
wna ITaBnoBuya, 6para umneparopa Hukomnas
L. ITpu Bo3o6HOB/IeHUY [TaHTeIeNMOHOBCKO
LEepKBU B 1855 rofy, OTpEMOHTMPOBa/IN U TPOH.
Tl 06MBKM UCIIONB30BA/IM «CTONOBOE MOKPBI-

BaJIO ITYHIIOBOTO TPUITY», IIepejaHHOe U3 K/Ia-
TOBBIX MIXallIOBCKOTO ABOPLIA, TOPOICKOTO
«IOMa» BEeJTMKOV KHATMHU. B cooTBeTCTBUNI

C COBpeMeHHOII MOJIOJ1, 00MBKY CIIMHKU CHie-
Jlany MMKOBaHHOIL. BeposiTHO, Torma xe Obita
M3rOTOBJIEHA ITOTHOXKHA S CKaMeliKa.

JI10601BITHO, YTO B JOKYMEHTaX BTOPOIL
nonnoByHbI XIX BeKa, COCTaB/IEHHBIX CTy>Ka-
My OpaHneH6ayMCKOTO BEIOMCTBA, KPeC/Io
OIVICBIBALTCS KaK «TPOH KHA35A MeHIIMKOBay.
Bnapenpiibl BOPLIA BOCIPUHMMAN €T0 MEH-
HO KaK TpoH umneparopa Ilerpa II. «B pusauie
[LiepxBH], B CEBEPO-BOCTOYHOM €€ YITIY, CTOSIT
TPOH, 30/I0Y€HBIIT, 0OUTHIN KPACHBIM GapXxaToMm,
¢ aByMsI rproHamMu foMa POMaHOBBIX B Bifie
PY4eK — 3TO MCTOPMYECKUII TPOH MMIIepaTopa
Ilerpa II; ero Ha 1eTO BBIABUTANN B JIOXKY, TTie
OH cros au fond», - BCIIOMMHAII B CBOUX Mé-
Myapax BHYK BeJIMKoiT KHAruHY rpad Teopruit
T'eopruesny Kapnos.

Iocne pesomronnn 1917 1. Kpecno HEKOTO-
poe Bpemsi Haxonuaoch B LlepkBu Opanuen6a-
YMCKOTO IBOPILIA, TI03)Ke IEPEHECEHO
B K/IafIOBYIO.

IMOTHOXXHASI CKAMEMKA K
TPOHHOMY KPEC/TY

Poccus

Cepennna XIX Beka

JlpeBecrHa XBOWHBIX TOPOJ, 6apXat, MeTaI
B. 13,5; . 45,5; 1. 43,0

ITocrynmnna B 1967 ropy us LlenTpanbHOro
xpannnuia [Tasnosckoro Ilapka u Myses;
paHee, 1o 1951 ropa, 6su1a B cobpannu OpaHu-
eHOayMCKIIX JBOPLIOB-MYy3eeB; o 1918 roga —
B BefioMcTBe OpaHyeHOayMCKOTo JBOPLIOBOIO
npaByeHus YupasineHusa OpaHneH6ayMCKIMU
IBOpLIAMU
IIOMII 362-M6
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Louis Caravaque, (1684 - 1754)
PORTRET IMPERATORKY
ANNY L. IVANOVNY

Rusko
40. roky 18. storocia
Platno; olej

Obraz imperatorky Anny I. Ivanovny do
pol pasa. Hrudnik a hlava st do troch $tvrtin
otocené doprava, pohlad je upriameny na po-
zorovatela. Je zobrazend na neutrdlnom tma-
vom pozadi v slavnostnych korunovacénych
$atach perletovej farby s ¢ipkovanymi rukav-
mi, hlbokym vystrihom, lemovanym tenkou
¢ipkou, s vystuzenim obruéou. Zvrchu $iat
ma prehodeny zlaty plast z hranostaja a hlavu
zdobi mald imperatorska korunka. Obraz do-
plia stuha a hviezda Radu svitého Ondreja.

Louis Caravaque, 1684 - 1754
PORTRAIT OF EMPRESS
ANNA IOANNOVNA

Russia
1740s

Qil on canvas

Image of Empress Anna Ioannovna, body
and head are in a three-quarter turn to the
right, the look is fixed on the viewer. The
Empress is depicted on a neutral dark back-
ground in a ceremonial coronation dress of
pearl color with lace sleeves, deep decollate
lined with thin lace and a farthingale. On
top of the dress is an ermine mantle and on
the head is the Small Imperial Crown. A rib-
bon and a star of the Order of St. Andrew the
Apostle the First-Called finish the look.

Kapasak, Jlyn

(Caravaque, Louis, 1684-1754)
IIOPTPET UMITEPATPUIIbI
AHHBI MIOAHHOBHDBI

Poccus
1740-¢
XorcT; Macno
84,0 x 66,5
OJIMII 72-x

[TorpynHoe nsobpaskeHne MMIepaTpu-
11bl AHHBI VI0aHHOBHBI, KOPITYC 1 TO/I0BA
B TPM 4eTBEePTY OBOPOTA BIIPABO, B3ITIAL
ycTpeMiieH Ha spuTens. IIpencrasnena Ha
HeliTPaIbHOM TeMHOM ()OHe B IapaTHOM
KOPOHAIIVIOHHOM IIJIaThe )KEMUY)KHOTO IIBeTa
C KPY>KeBHBIMY PyKaBaMU, [TTyOOKMM Jie-
KOJIbTe, 00paM/IEHHOM TOHKUM KPY>KeBOM,
u ¢pwxmamu. [ToBepx MIaThst HAKMHYTA
30J/10Tasi TOPHOCTaeBasi MAaHTH s, TONOBY BEH-
JaeT Maslas UMIepaTopcKas kopoHa. O6pas
TOTIONIHSAET JIEHTa U 3Be3/ia opfieHa CBATOro
Amnppes IlepsosBanHoOro.
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STOL

Severna Eurdpa, Kurdnske a zemgalské vojvodstvo

1712 - 1730

Thli¢nata drevina, dub (masiv, dyha); ststruznicka praca,
sfarbenie eben, suprava, zdobenie, kov

Baré6n Smolin, dedi¢ny vlastnik panstva
Gross-Zelden nachadzajtiiceho sa v Hasenpot-
hskom tjazde Kurlandskej gubernie, komor-
nik na dvore pruského krala, daroval ruské-
mu imperdatorovi Alexandrovi II. v roku 1860
»rozne starozitné predmety® na ,skraslenie
jednej z komnat Paldca bojarov Romanovcov

v Moskve®. Medzi dal$ie cenné predmety pat-
ril aj stdl s monogramom kurénskej vojvod-
kyne Anny I. Ivanovny, ktory povazovali za
»hie velmi sidoby v porovnani s ostatnymi
predmetmi, ktoré sa nachadzali v spomina-
nom palaci®, tak ho poslali do Peterhofu, kde
ho umiestnili v paldci Monplaisir.

Anna I. Ivanovna, dcéra ruského cara Iva-
na V., brata a spoluvladcu Petra 1., bola v roku
1710 vydata za kurénskeho vojvodu Fridricha
Wilhelma. Do roku 1730 pred nastupom na
trén byvala v Jelgave.



TABLE

Northern Europe, the Duchy of Courland and Semigallia
1712-1730

Coniferous wood, oak (solid wood, veneering); lathe work,
painting in imitation of ebony; marquetry, painting, metal

Baron Smolin, patrimonial owner of
Gross-Dselden Estate located in the Gasentop
County of the Courland Province, chamber-
lain at the court of the King of Prussia, gave
the Russian Emperor Alexandr II as a present
“various antiques” for “decoration of one
of the rooms of the Romanov Chambers in
Moscow”. Among other valuable items, there
was a table with a monogram of the Duch-
ess of Courland Anna Ioannovna, which was
found “not very fitting with other objects in
the mentioned Chambers” and it was sent to
Peterhof to the Monplaisir Palace.

Anna JIoannovna, daughter of the Russian
Tsar Ioan V, brother and the co-ruler of Peter I,
in 1710 was married to the Duke of Courland
Frederick William and lived in Mitau (now
Jelgava) until accession to the throne in 1730.

CTOIJI

Cesepnas Espoma, I'epriorctso Kypraugun

u CeMurannmu

1712-1730

JIpeBecrHa XBOJHBIX IOPOJ, AY6 (MaccKB, IITIOH);
TOKapHasi paboTa, OKpacKa I10f; YepHOe [IepeBo, Habop,
pOCIINCh, METATIT

80,0 x 119,5 x 84,0

TIIMIT 101-M6

Bapon CMmonuH, BOTYMHHDIN Braiesnel;
pacrnionoxeHnHoro B ['asennoTckom yesze Kyp-
TSTHACKOI rybepHyy nmenus I'pocc-Ji3ens-
IieH, Kameprep npu fgBope kKoponsA [Ipycckoro,
npenopsec B 1860 rogy B gap poccuiickomy
nMnepaTopy Anexkcanapy II «pasHble cTa-
PUHHBIE BelIV» A «yKpalleHNs OFHOI U3
komHart ITanat 60s1p PomanoBbIX B MOCKBe».
B 4mcrie ApyryxX LEHHBIX Belleil 6bLI CTON
¢ mudpom repuornny Kyprsaaackoit AHHBI
VloaHHOBHBI, KOTOPBIN MIPU3HAIN «HE JO-
BOJIbHO COBPEMEHHBIM C IpPyTUMM IpeiMeTa-
MI, HAXOAAMMUCA B 03Ha4eHHbIX [TamaTax»
u otnpaBunu B [lereprod, rue pasmecTnin
BO iBOpLe «MOHIIE3Mp».

Anna VloaHHOBHA, JOYb PYCCKOTO LIaps
NoanHa V, 6para u conpasurens [letpa I,

B 1710 r. 6bI/1a BBIaHA 3aMY>K 3a repLora
Kypnanpckoro ®pupapuxa Bunsrenoma. ITpo-
1Basa B MuTaBe 0 BOCIIECTBNUA Ha IIpe-
cron B 1730 ropy.
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KORUNOVACNA TABATIERKA
Rusko, Moskva (?)

1730

Striebro; liatie, pozlatenie, tepanie, rezba, rytie

Tabatierka so zobrazenim imperatorky
Anny I. Ivanovny z profilu (1730 - 1740) bola
vyrobena pri prilezitosti jej korunovacie.

CORONATION SNUFFBOX

Russia, Moscow (?)

1730

Silver; casting, gilding, chasing, carving, engraving

The snuftbox with an image of the profile
of Empress Anna Ioannovna (1730-1740) was
made on the occasion of her coronation.

TABAKEPKA KOPOHAIIMOHHA

Poccus, Mocksa (?)

1730

Cepebpo; muthe, 301104eHNe, YeKaHKa, pe3bba,
IpaBUpPOBKa

B. 1,6; oM. 5,7;

TIIMIT 1321-nm

Tabakepka ¢ IpodUIbHBIM U300paKeHN-
eM UMIIepaTpuIfbl AHHBI VI0aHHOBHBI
(1730-1740) 65112 M3rOTOBJIEHA IO CTYYal0
ee KOpOHAIINIL.
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Imperatorka Alzbeta Petrovna

S menom Alzbety Petrovny, ktord vladla
dvadsat rokov, sa spaja rozkvet barokového
$tylu a dekorativna nasytenost, ktorych vyraz-
nost a prepych sa odrazili aj na velkoleposti
peterhofského komplexu. Vyznamnému archi-
tektovi ruského baroka Francescovi Bartolo-
meovi Rastrellimu, ktory tu pracoval viac ako
desat rokov, sa podarilo pridat Peterhofu osl-
nujuci a impozantny vzhlad imperatorskej re-
zidencie obrovskej velmoci. ,,Stavia sa pre sla-
vu verusk,” - tieto slova potvrdzuju vyznam,
ktory sa pripisoval rekonstrukecii komplexu
Velkého paldca za ¢ias vlady Alzbety Petrovny.

»Mudra a dobra, no roztrzitd a rozmarna
ruska milostpani 18. storocia®, - takto charak-
terizoval dcéru Petra I. slavny rusky historik
V. O. Klucevskij. No prave za ias jej panova-
nia sa za¢ina rozvoj vedy a kultury v ruskom
$tate - bola zaloZzend Moskovska univerzita,
Akadémia vied, mnozstvo gymnazii a Akadé-
mia umenia v Sankt-Peterburgu. S obdobim
panovania Alzbety 1. sa spdjaju aj pociatky

vyroby porcelanu v Rusku. V roku 1744,
vdaka praci ruského vedca D. I. Vinogradova,
vznikol v Porceldnovej manufakture (od roku
1756 pod nazvom Imperdtorsky porceldnovy
zdvod) recept na porcelanovi masu a bola
vyrobena prva $alka z bieleho tvrdého porce-
lanu. Koncom 50. rokov 18. storocia, ked

D. L. Vinogradov vytvoril velkd pec, umoz-
nujucu vypalovat aj velké predmety, vznikol
servis Jej velicenstva, urceny len na sldvnostné
hostiny imperatorky. Suc¢astou tohto servisu
boli tacky, misy, misy s vrchnakmi, taniere,
solnicky a lyZice. Na vystave sa prezentuju
predmety ¢ajového a obedového servisu impe-
ratorky Alzbety.

Niektoré z vystavovanych predmetov z ob-
dobia Alzbety Petrovny st unikatmi nevy¢isli-
telnej hodnoty - tri vytvory majstra J. F. Kop-
pinga, jedného z najlepsich peterburgskych
striebornikov druhej polovice 18. storocia.
Skuto¢nym majstrovskym dielom st vyrobky
z mrozej kosti so zlozZitou azurovou rezbou,
ktoré boli v 18. storo¢i velmi popularne.
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Empress Elisabeth Petrovna

With the name of Elisabeth Petrovna, who
reigned for 20 years, is associated the flourish-
ing of the baroque style, decorative saturation,
brightness and luxury of which served the
multiplication of the magnificence of the Pe-
terhof ensemble. The most well-known archi-
tect of Russian baroque Francesco Bartolomeo
Rastrelli, who worked in Russia for more than
10 years, managed to give Peterhof a glistening
and majestic look of an imperial residence of
a mighty state. “Building for mere All-Russian
glory” - the words of Rastrelli show the mean-
ing that was given to the reconstruction of the
ensemble of the Grand Palace during the reign
of Elisabeth Petrovna.

“Smart and kind, but chaotic and capri-
cious Russian lady of the 18h century” - fa-
mous Russian historian V.O. Klyuchevsky
characterised the daughter of Peter I; but it
was during her reign when the cultural and
scientific growth of the Russian state has be-
gun: the Moscow University was opened, the
Academy of Sciences, numerous lycées, and
the Academy of Arts in St. Petersburg With
the reign of Elisabeth Pavlovna is also associ-

ated the manufacturing of porcelain in Russia.
Thanks to the research of Russian scientist
D.I. Vinogradov at the Porcelain Manufactory
established in 1744 (since 1765 “The Imperial
Porcelain Factory”) the recipe of the porcelain
material was developed and the first cup of
firm white porcelain was made. By the end
of 1750s, after the D.I. Vinogradov’s creation
the big horn that allowed firing of large ob-
jects, “Her Majesty’s Own” tableware set used
for ceremonial receptions of the Empress was
created. The set consisted of dishes, salad-
bowls, bowls with lids, plates, salt shakers and
spoons. The exhibition demonstrates pieces
of Empress Elisabeth’s Own Tea and Dinner
tableware sets.

Part of the presented pieces of the times
of Elisabeth Petrovna are rarities of unique
value - those are three pieces by J.F. Koepping,
one of the best silversmiths of St. Petersburg
of the second half of the 18th century. The
mastery of doing complex openwork carving
is particularly seen on the pieces made of wal-
rus bones made in Russia that gained signifi-
cant popularity in the 18th century.



Nmneparpuna Ennsasera
IlerpoBHa

C umenem Enmnsasets! IleTpoBHBI, map-
ctBoBaBlIen 20 JIeT, CBA3aH pacliBeT CTUIA
6apOKKO, leKOpaTVBHAsl HACBIIIIEHHOCTD,
APKOCTb U POCKOIIb KOTOPOTO MOCTY>XKUIN
YMHO)XEHMIO BeIMKOJIEIINSI IeTeprodhCKOro
aHcaM6s1. Kpynaeitmmit apxutekrop pyc-
ckoro 6apokko ®panyecko bapronomeo Pac-
Tpey, paboTaBIINI 37jech Oolee eCATH NIeT,
cymen npupathb Ilereprody 6mmcraTenbHbIi
¥ Be/TMYECTBEHHBII OOMMK MMIIEPATOPCKOIL
pesumeHI MM MOTYIIeCTBEHHOI! [lepKaBBl.
«CTpontcs miis ofHOM cmaBbl Beepoccuii-
CKOIl» - cnoBa PacTpennu nokasplBaloT HaM
TO 3Ha4YeHMe, KOTOpOe MPUJaBaOCh PEKOH-
cTpykuuu ancam6ss Bomburioro fBopiia Bo
BpeMeHa EnusaseTsl [leTpoBHBL.

«YMHas 1 fobpast, Ho 6ecopsOIHAs
U cBoeHpaBHas pycckast 6apsiasa XVIII Bekay,
- oxapakTepusosan goub Ilerpa I ussecr-
HbII pycckuii uctopuk B. O. Knrouescknii,
HO MIMEHHO B ee [JapCTBOBaHIe HauHaeTCs
KY/IbTYPHBIN 1 HAYYHBIN POCT PyCCKOTO
roCyJapcTBa: OTKpbIBaeTcd MOCKOBCKMIt
YHUBEPCUTET, AKaZleM s HayK, MHOXKeCTBO
TMMHA3MI 1 AKafgeMns XynoxecTs B CaHKT-
[Terep6ypre. C npaBnennem Ennsasers ITet-
POBHBI CBSI3aHO ¥ BOSHUKHOBeHMe papdo-

poBoro nponssofcTBa B Poccun. brarogapsa
TeATeNbHOCTH PYCCKOTO yU4eHOTo

I. V1. BuHOrpagoBa Ha OCHOBAaHHOII B 1744
rony ITopuenuuosoit Manygakrype (c 1765
roga — «/Imneparopckuii papdopossiii 3a-
BOJ») OBLT paspaboTaH perent pappopoBoii
Macchl U BHINTYIeHa IlepBasd YalleyKa U3
6ernoro TBepporo papdopa. K xonny 1750-x
rofios, nocse cosganu [. VI. BunorpagosbsimM
60JIBIIOTO TOPHA, IO3BOJIAIOIIETO OOXKUTATh
KPYIIHBIe Belljy, co3paercs cepBus «Cobcet-
BeHHbIT Esa BennuectBar, IpefHa3HaYeHHBI
IJ14 apajHBIX IPMEMOB MMIIepaTpupl. B ero
COCTaB BOLUIN OTI0/1a, CAJTATHUKM, MUCKI C
KPBIIIKAaMM, TAPe/IKY, COTOHKN 1 TOKKM. Ha
BBICTaBKe JeMOHCTpUPYIOTCA IpefMeThl Co6-
CTBEHHOTO YajlHOTO U 00e[IleHHOTO CEPBU30B
umneparpuibl Ennsasersr.

YacTb npeficTaBIeHHBIX IPEIMETOB Bpe-
meHy Enmsasersl IleTpoBHBI ABIAIOTCA pa-
pUTETaMM MICK/ITIOUNTEIbHON IIEeHHOCTH — 3TO
TpM IpousBeneHusA paborsl Mactepa M. O.
KénmnuHra, ofHOro 13 my4imunx nerepoypr-
CKUX cepeOpsIHIKOB BTOPoit ooBuHbL X VIII
BeKa. BpIcoKkMM MacTepcTBOM MCIIONMHEHN A
CTIO>KHOI @)Xy PHOII Pe3bObl OTIMYAIOTCS U3~
Tenus U3 MOP>KOBOI KOCTHU PYCCKOI paboTHL,
HOTy4YMBIINE OOJIBIIYIO IOMYIAPHOCTD
B XVIII Bexke.
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Neznamy rusky maliar
PORTRET IMPERATORKY
ALZBETY PETROVNY

Druha polovica 18. storo¢ia
Platno; olej

Unknown Russian artist
PORTRAIT OF EMPRESS

ELIZABETH PETROVNA
2nd half of the 18th century
Qil on canvas

HeunspecTHbIT pyCCKMI XYTOXKHNK
IIOPTPET UMIIEPATPUIIbI
EJIVN3ABETBI IIETPOBHbI
Bropas nonosuua XVIII Bexa

XoJ1cT; Macio

127 x 105

TTIMIT 893-x
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PAR SVIETNIKOV NA DVE SVIECKY
Rusko, Sankt-Peterburg

1748 - 1751

Johann Friedrich Kopping, (zomrel 1783)

Striebro; tepanie, rezba

Johann Friedrich Kopping (zomrel 1783)
bol jednym z najlepsich peterburgskych maj-
strov striebornikov druhej polovice 18. storo-
¢ia. U¢il sa v dielni svojho otca Klausa Jakoba
Képpinga. Od roku 1748 bol majstrom zahra-
ni¢ného cechu, od roku 1766 dvornym silber-
dienerom (majstrom striebornickych prac).
Od 50. rokov 18. storocia pracoval pre rusky
imperatorsky dvor, ked dostal objednavku na
slavnostny petrovsky servis pre velkoknieza
Petra Fiodorovic¢a. Pocas niekolkych dekad
prace pre dvor vytvoril obrovské mnozstvo
striebornych riadov - obedové, ¢ajové a ka-
vové servisy, toaletné a jeddlenské supravy
atd. ,Nebudeme prehanat, ak povieme, Ze celé
katarinske obdobie v umeni striebornictva je
vlastne obdobim Képpinga.®

PAIRED CANDELABRA

FOR TWO CANDLES

Johann Friedrich Kopping

Russia, St. Petersburg

1748-1751

Johann Friedrich Koepping, dient in 1783
Silver; chasing, carving

Johann Friedrich Koepping (died in 1783) -
one of the best silversmiths of St. Petersburg
of the second half of the 18th century. He
studied in the workshop of hi father Klaus
Jacob Koepping, since 1748 he was a master
of a foreign workshop, since 1766 - a court sil-
versmith. He started to work for the Russian
imperial court from 1750s when he received

his first order to make Peter’s tableware set
for the Grand Duke Peter Fedorovich. During
the several decades of working at the court he
made a large number of silverware - dinner
and tea tableware sets, toiletry and cutlery
sets and so on. “It will not be an exaggeration
to say that the entire Catherine’s era in silver-
ware is the era of Koepping”.

KAHIEIABPDI ITAPHBIE

HA IBE CBEYU

Poccus, Cankr-Tletepbypr

1748-1751

Kénnuur, Morann ®puppux (ym. 1783)
Cepebpo; yekaHka, pe3pbda

ITepsprit: B.35,8; m1.30,4; BTOpOIL: B. 32,8; 111.30,3
TIJIMIT 188-mm, ITIMII 189-nm

Worann ®pupprx Kénnuar (ym. 1783)
— OfMH V3 Ty4IINX IeTepOypPrcKux Ma-
CTepOB-CepeOPAHUKOB BTOPOII IIOTIOBVMHBI
XVIII Bexa. Yuusncs B MaCTe€pPCKOI CBOETro
orna Knayca fIko6a Kénnunra, ¢ 1748 roga
— MacTep MHOCTPAHHOTIO Lexa, ¢ 1766 — mpu-
IBOPHBII 3ubbepanHep (CepeOpsHbIX e
mactep). Hauan paboTaTs [1st pycCKOro MM-
neparopckoro jBopa ¢ 50-x rr. XVIII B., kor-
Ia eMy ObLI 3aKasaH napafHblil IleTpoBckuii
cepBus3 [/ Benukoro kHaA3A [lerpa ®énopo-
BIYa. 32 HECKONIbKO JieCATUIETIII IPUBOP-
HOI1 CTy>K6bI OH IIOCTaBWI JBOPY OTPOMHOE
KOJIYeCTBO CepeOpsAHOI yTBApY — CTOTIOBBIE
U 4aiHO-KOQeiTHbIe CepBU3BI, TyaleTHBIC
¥ CTONOBbIe IpubOpH! U T.1i. «He Oyzner 60mb-
MM IpeyBenndeHneM CKas3aTh, 4TO BCA
eKaTepMHUHCKas 9110Xa B cepeOpsHOM Jere —
3T0 3noxa Kénnuura».
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PUZDRO S PECATOU

Rusko, Sankt-Peterburg

40. - 50. roky 18. storocia

Johann Friedrich Képping (zomrel 1783)

Striebro, git, $ntirka so zlatou nitou; liatie, tepanie,
pozlatenie

Starorusky nazov takéhoto puzdra znie
kustodia. Okruhla strieborna $katulka na
zavesnu voskovi pecat s mierne vypuklym
vrchnakom s otvormi na $nirku po bokoch.
Na vrchndku puzdra bol zvy¢ajne vytepany
$tatny erb. Rozsirené boli najma od konca
17. storodia. Peterhofskd kustodia je jednou
z Képpingovych vzacnych ranych prac.

CASE WITH SEAL

Johann Friedrich Kopping

Russia, St. Petersburg

1740s — 1750s

Silver, mastic, cord with gold thread; casting,
chasing, gilding

The old Russian name of such a case is
“kustodia”. A round silver box for keeping a
pendant wax seal with a slightly concave re-
movable lid and holes for a lace on the sides.
The lid of such a case usually had a chased
image of the National Emblem. The cases
were used since the end of the 17th century.
The Peterhof Kustodia - one of the rare early
works of Koepping.

OYTIAP CITEYATDBIO

Poccus, Cankr-Tletepbypr

1740-e-1750-¢

Kennuur, Moranu ®puppux (ym. 1783)

Cepebpo, MaCTUKA, LWIHYP C 30/I0THOI HUTHIO; TUTDE,
YeKaHKa, 30/I04eHNe

B. 2,2; iMm. 13,0

I[TIMII 1072-pm

Crapopycckoe Ha3BaHNe TaKOro pyTisapa
- kycropus. Kpyrnas cepebpsinas kopobouka
A1 XpaHEHUS TIOBECHON CypPryYHON UIu
BOCKOBOJ IT€YaTI CO C/IErKa BBIITYKIION ChEM-
HOJI KPBIIIKON ¥ C OTBEPCTUAMN [/ IIHypa
B 60KOBBIX CTeHKaxX. Ha KpbllIke KycTomuu
006BbIYHO OMEIANIOCh YeKaHHOe M300pa-
JKeHIe ToCyapcTBeHHoro repba. Kycrogun
pacnpocrpanAwTcsa ¢ KoHna X VII Beka.
«Ileteprogckas KycTogyusa» — OfHA U3 PeKUX
paHHuX pabot Kénmnnnra.
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TABATIERKA S PORTRETOM IMPERA-

TORKY ALZBETY PETROVNY
Anglicko, Birmingham
1759

Med; email, polychrémne zdobenie

Na vnutornej ploche veka je miniatarny
ovalny portrét imperatorky Alzbety Petrovny
do pol pasa (1741 - 1761), lemovany vojensky-
mi trofejami. Z vonkajsej strany je scéna bitky
pri Frankfurte nad Odrou nedaleko dedinky
Kunersdorf z 1. augusta 1759, ¢o je jednym
z najvyznamnejsich vitazstiev ruskej armady
nad vojskami Fridricha II. po¢as Sedemroc¢nej
vojny (1756 - 1763). Trofejové pruské vlajky,
ziskané pri Kunersdorfe, boli privezené do
Peterhofu a prinesené na sklonenych paliciach
Alzbete Petrovne, dvoru a predstavitelom zah-
rani¢nych mocnosti.

SNUFFBOX WITH PORTRAIT OF EM-

PRESS ELIZABETH PETROVNA
England, Birmingham

1759

Copper; enamel, polychrome painting

On the inside of the lid is a miniature
portrait of Empress Elisabeth Petrovna
(1741 - 1761) framed by military trophies.
On the outside is a battle scene of the Battle
of Frankfurt an der Oder near the village of
Kunersdorf on 1st August 1759, one of the
most prominent victories of Russian Army
over the troops of Frederick the Great during
the Seven Years’ War (1756 - 1763). The trophy
Prussian flags taken by Kunersdorf were de-
livered to Peterhof and were carried half-mast
in front of Empress Elisabeth Petrovna, the
court and representatives of foreign states.

TABAKEPKA CIIOPTPETOM
VIMITEPATPUILBI EJIN3ABETDI
IIETPOBHDBI

Anrnus, Bupmunrem

1759

Menb; aMasnb, pOCINCH TOTMXPOMHAS
B.3,2; ny. 7,7; 1. 6,0

IIIMIT 1255-nm

Ha BHyTpeHHelT IOBEpXHOCTU KPBIIIKY —
MVHMATIOPHBI OBaJIbHbII IIOSICHOM IIOPTPET
umneparpuubl Ennsaserst IletpoBus! (1741-
1761) B 06pamMmeHny BOMHCKIUX TPO(ees.
CHapy>xn - ciieHa cpakeHusA nop PpaHk-
¢yprom-Ha-Opepe npu gepepyuike Kynep-
cpopd 1 aBrycra 1759, onpHa U3 caMbIX APKUX
nobep pycckoit apmum Hapy Bovickamu Opup-
puxa Benukoro B xofe CeMuneTHeli BOIHBI
(1756-1763). Tpodertuble mpycckue sSHaMEHa,
B3sThle npu Kynepcnopdoe, 6b111 focrasre-
HbI B [leTeprod u mpoHeceHbI Ha ONYIEHHBIX
IpeBKax nepeq uMmneparpuneit Ennsaseron
IleTpoBHOIL, BOPOM U IIPEACTABUTENAMM
MHOCTPaHHBIX IEP>KaB.
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TABATIERKA

Nemecko, Berlin

1760

Med, striebro; email, zdobenie, pozlatenie

Tabatierka s mapou Berlina na vrchndku
bola vyrobend na pocest vstupu ruskej arma-
dy do pruského hlavného mesta v roku 1760
pocas Sedemroc¢nej vojny (1756 - 1763).

SNUFFBOX

Germany, Berlin

1760

Copper, silver; enamel, painting, gilding

Snuftbox with a map of Berlin on the lid
was made in remembrance of Russian army
entering the capital of Prussia in 1760 during
the Seven Years’ War (1756-1763).

TABAKEPKA

Tepmanus, bepnun

1760

Menpb, cepe6po; aMarb, POCINCD, 30/I04eHNE
B.3,9; 11.8,7; 11.7,0;

TIIMIT 1314-nm

Tabaxepka ¢ ranoM bepnnua Ha Kpslinke
ObI/1a M3rOTOBJIEHA B IAMSATH O BXOXXIAEHUN
pyccxkoit apmuu B ctonuuy Ilpyccun B 1760 r.
B xonie CemuerHeit BoiiHbI (1756-1763).
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TABATIERKA
Rusko, Sankt-Peterburg
1740 - 1760

Mrozia kost, kov; rezba

Zlozity elegantny tvar tabatierky, vycibre-
né, domyselné dekorovanie, vytvorené z de-
tailne prepracovanych rokajov, skombinované
s miniatdrnymi zanrovymi kompoziciami
- to v8etko charakterizuje tento predmet,
ktory je ukazkou skutoc¢ného majstrovstva.
Tvorcami predmetov takéhoto typu boli
spravidla najvyznamnej$i majstri rezbarstva.
Objednévatelmi podobnych kiskov mohli
byt predstavitelia imperatorskej rodiny alebo
vyssej Slachty.

SNUFFBOX

Russia, St. Petersburg
1740-1760
Walrus tuck bone, metal; carving

A complex exquisite shape of the snuft-
box, elegant, intricate decor made up of finely
detailed rocaille, combined with miniature
genre compositions characterize this piece as
an example of high mastery. The authors of
such pieces were usually the most outstand-
ing masters of different arts. Such pieces were
usually ordered by the members of the Impe-
rial family and supreme nobility.

TABAKEPKA

Poccus, Cankt-Tletepbypr
1740-1760

KocTb MopyxoBas, MeTan; pesbba
B.2,6; 1. 7,4; 1.5

TTAMII 1526-6x

CroxxHas ussiigHas ¢popma Tabakepku,
U3BICKAHHDII, 3aMbICTIOBATBI K0P, CO-
CTaB/IEHHBIIT U3 TOHKO IIPOPabOTAHHBIX PO-
Kalijien, COYeTaniicsa C MUHMATIOPHBIMU
>KaHPOBBIMU KOMTIO3UIUAMH, XapaKTepusy-
10T JaHHBII IpefMeT, KaK 00pasel BBICOKOTO
MacTepcTBa. VcromHuTenAaMu TaKoro poga
Belleit ObUIN, KaK IIPABUIIO, HanbosIee BbIa-
IoIIyiecsl MacTepa pe3Horo fiena. B kauecTse
3aKa34MKOB MOFOOHBIX IPEIMETOB MOI/IN
BBICTYIIATh IPEACTaBUTENN MMIIEPATOPCKOIL
CeMbU U BbICIIIEN 3HATH.
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TOALETNA SKATULKA
Rusko, Archangelska gubernia
1750 - 1800

Mrozia kost; rezba

TOILET BOX

Russia, Arkhangelsk province,
1750-1800

Walrus tuck bone; carving

KOPOBOYKA TYAJIETHAA
Poccust, ApxaHrenbckasi rybepHus
1750-1800

KocTb MOpykoBasi; pe3bba

B.2,3; m1. 7,2; 1. 4,2

TIIMII 1542-6x




TABATIERKA
Rusko

Polovica 18. storocia
Mamutia kost; rezba

SNUFFBOX
Russia
Mid-18th century

Mammoth tusk; carving

TABAKEPKA

Poccua

Cepenyna XVIII Bexa
KocTh MaMOHTOBas; pe3bba
B.2,4; 0n1.7,5; m1.4,0

ITIMII 2331-6k
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SALKA S TANIERIKOM

Rusko, Sankt-Peterburg

50. roky 18. storocia

Imperatorsky porceldnovy zavod

Porcelan; polychromne zdobenie nad glaztirou, pozlatenie

Patria medzi najstarsie porcelanové pred-
mety, vytvorené v Imperatorskom porcelano-
vom zavode. Na $dlke a uprostred tanierika je
miniatirne zdobenie s ,holandskymi scéna-
mi“, namalovanymi podla motivov obrazov
Adriaena van Ostadeho.

CUP WITH SAUCER

Russia, St. Petersburg; Imperial Porcelain Factory
1750s

Porcelain; overglaze polychrome painting, gilding

The set belongs to the earliest porcelain
pieces made on the Imperial Porcelain Fac-
tory. In reserve of the cup and on the saucer
is a miniature painting with “Dutch scenes”
made by the paintings of A. van Ostade.

YAIIKA C BIIOALEM

Poccust, Cankr-Tletepbypr

1750-e

VimnepaTopckuit pappopoBblit 3aBOf,

@apdop; HaArIa3ypHasa poCHNCh HOMMXPOMHA,
3071049eHNMEe

Yamka: B.4,5; 11.7,5; m1.10; 6mropie: B.3,2; qM.13,2
TTIMII 3445/1,2-¢

OtHocsTCA K Hanbosnee paHHUM apdo-
POBBIM U3[ENINAM, CO3TAHHBIM Ha I/IMHepa-
topckoM dapdopoBom 3aBoge. B pesepse
YalIKY ¥ B 3epKasie JHa OJII0fa MYHUATIOP-
Hasi POCIINCH C «TOTAH/CKIMM CLIEHaMI»,
HAIJMCAaHHBIMU [T0 MOTUBAM KapTuH A. Ban
Ocrape.
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SALKA S VRCHNAKOM A TANIERIK
Z OSOBNEHO CAJOVEHO SERVISU

IMPERATORKY ALZBETY PETROVNY
Rusko, Sankt-Peterburg

Priblizne rok 1760

Imperatorsky porcelanovy zavod

Porcelan; polychrémne zdobenie nad glazdrou, pozlatenie

Cajovy servis bol uréeny na osobné po-
uzivanie imperatorkou, o com sved¢i aj jeho
pomenovanie. Jeden z najstarsich ruskych
servisov pozostaval z ¢ajnika, kanvice na
kéavu, cukornic¢ky, nadoby na smotanu a $dlok
s podsalkami. Predmety, ktoré patrili do tejto

supravy, sa v sicasnosti vystavuju v zbierkach
Statneho ruského muzea, Statnej Ermitéze

a Statneho muzea keramiky v Kuskove. Porce-
lan bol v 18. storo¢i populdrnejsi ako vyrobky
z drahocennych materialov, ktoré boli aj
napriek tomu ¢asto vzorom imitacie, ¢o
nazorne potvrdzuje aj zdobenie paru pred-
metov: kvetinové girlandy zdobia vonkajsiu
plochu nadob so stvislym pozlatenim. Okrem
dekorativneho efektu to malo aj prakticka
funkciu, kedZe sa pozlatenim dali zakryt de-
fekty porceldnovej masy, na ktorej sa po vypa-
leni objavovali ¢ierne bodky.



CUP WITH COVER AND SAUCER
FROM THE PRIVATE TEA SERVICE
OF EMPRESS ELIZABETH PETROVNA

Russia, St. Petersburg; Imperial Porcelain Factory
Circa 1760
Porcelain; overglaze polychrome painting, gilding

Tea set was made for the personal use
of the Empress, as shown by its name.
One of the earliest Russian tableware sets con-
sisted of a teapot, coffeepot, creamer and cups
with saucers. The pieces it consist of are now
kept in the collections of the National Russian
Museum, the National Hermitage and the
National Museum of Ceramics in Kuskovo.
In the 18th century porcelain was more popu-
lar than products from precious metals that
were, nevertheless, an example to follow, that
is vividly demonstrated by the painting of the
tea-set: floral garlands decorate the entirely
gilded outer side of the pieces. Apart from
the decorative effect, it had a practical use
because gilding allowed to cover the defects
of porcelain, where black dots appeared dur-
ing firing.

YAIIKA C KPBIIIKOM V1 BTIOIIIE
13 COBCTBEHHOI'O YAMTHOI'O
CEPBU3A UMITEPATPUIIBI

EJIMN3ABETBI IETPOBHbBI

Poccus, Cankr-Ilerep6ypr

Oxkomno 1760 .

Vimmniepatopcknit papdopoBbliit 3aBOJ.

dapdop; HaATTa3ypHAsA POCHNCH MOMTNXPOMHAS,
30/109eHMe

Yamrka: B. ¢ KpbIikoit 9,7; 1. 8,5; 6mopte: B. 3,5, gm. 13,6
Mapxku dyepHble HaIT/Ta3ypHbIE: IBYTIABbIIT OPeI IOf
KOPOHOI; B TeCTe: KPYT CO CTPEoi

ITIMII 3446/1,2-¢

YaliHblll cepBU3 IpeJHA3HAYAICS [/
JIVYIHOTO YIIOTPeOIeHN s MMIIePaTPULIBL,
0 YeM TOBOPUT ero HaszBaHMe. OMH U3 ca-
MBIX PaHHUX PYCCKMX CEPBU30B COCTOSI U3
JaifHUKa, KoelilHNKa, CAXapHUI[BI, CTUBOY-
HIKA U YallleK ¢ Omonnamn. Bxogusine
B €T0 COCTAaB IIPEAMETHI B HACTOsIIIIee BpeMsI
XpaHsATCs TakKe B cobpanmsix [ocymapcer-
BeHHOro Pycckoro myses, TocymapcTBen-
Horo dpMuraxa, [ocygapcTBeHHOrO My3ses
kepamuku B Kyckoso. B XVIII Bexe dpapdop
IpeB30LIeN 10 HOIY/IAPHOCTY USLENS U3
APparoLeHHBIX MATEPHUATIOB, KOTOPbIE, TeM He
MeHee, 3a9aCTYI0 CITY)XI/IV IIPIMEPOM IS
HOfpaKaHM A, UYTO HATJIAHO IEMOHCTPUPYeT
POCIINCD YalfHOI MapBI: LIBETOUHBIE TYPIISH-
Ibl YKPAIIAIOT MOKPBITYIO CIIOIIHBIM 30710~
YeHMeM BHEIIHIO OBEPXHOCTD COCY/IOB.
[ToM1MO KeKOPAaTUBHOTO 3P deKTa OHO nMe-
710 ellfe ¥ IPaKTUYeCKOe 3HaUYeHNe, TaK KaK
TI0J] 307I0TBIM KPBITbEM MOXKHO OBIIO CKPBITh
medexTs! PpapPopoBoiT MACChI, HA KOTOPOIT
HOCTIe 06KNTa MOSBIATICH YepHbIe TOUKIL
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LYZICKA, MISKA S VRCHNAKOM, CU-
KORNICKA, HLBOKY TANIER. PRED-
METY Z VLASTNEHO OBEDOVEHO
SERVISU IMPERATORKY ALZBETY PET-

ROVNY

Rusko, Sankt-Peterburg

1756 - zaciatok 60. rokov 18. storocia, 1838 - 1855, 1838 -
1855, 1838 - 1855

Imperatorsky porcelanovy zavod

Porcelan; polychromne zdobenie nad glazdrou, pozlatenie
Lyzica bez znacky; miska: modra znacka na
neglaztirovanom dne - N I pod korunou (pozn. N od
Nikolaj, teda car Mikuld$); oznacenie na vrchnaku: kruh
so $ipkou; cukorni¢ka: modra znacka pod glazirou —
NI pod korunou; tanier: modra znac¢ka pod glazarou -
NI pod korunou

Jedalensky, ako aj ¢ajovy servis patril im-
perétorke. Jeho hlavné stcasti boli vyrobené
v priebehu rokov 1756 - zaciatku 60. rokov
18. storocia. Tento servis zacali opdt vyuzivat
pocas hostin na carskom dvore za vlady im-
peratora Mikulasa L., v suvislosti s ¢im bola
v rokoch 1838 - 1855 na objednavku Dvornej
kancelarie v Imperatorskom porceldnovom
zavode vyrobena obrovska suprava riadov,
ktora doplnila p6vodnt sipravu. Vrchndk
z misky pochadza zo zachovanej supravy ria-
dov alzbetinskeho obdobia, no miska bola uz
vyrobend za ¢ias Mikuldsa I. a nahradila td,
ktora sa stratila pri pouzivani servisu.



ARTICLES FROM THE PRIVATE
LUNCH SERVICE OF EMPRESS
ELIZABETH PETROVNA

Russia, St. Petersburg; Imperial Porcelain Manufactory
1756 - early 1760s, 1838-1855
Porcelain; overglaze polychrome painting, gilding

Lunch tableware set, as well as the tea set,
belonged to the Empress. Its main pieces were
made during 1756 - beginning of 1760s. Dur-
ing the reign of Nicholas I the set was used

again during court receptions, therefore in
1838 - 1855 by the order of the Court Bureau
a large batch of tableware, in addition to the
older pieces, was produced at the Imperial
Porcelain Factory. The bowl with the lid was
a piece of the original Elisabeth’s set, and the
bowl without the lid was made in the times
of Nicholas I to replace the old one that was
broken.




JIOXXKA, MUCKA C KPBIIIIKOJ,
CYXAPHUNIA, TAPEJIKA TTTYBOKAZ.
IMPEOMETbBI 13 COBCTBEHHOI'O
OBEJEHHOI'O CEPBU3A
VIMIIEPATPUIIBI EJIU3ABETBI

IIETPOBHDbI

Poccns, Cankr-Ilerepbypr

1756 - nauama 1760-x, 1838-1855, 1838-1855, 1838-1855
VimnepaTopckuii papdopoBblit 3aBOJ,

®apdop; pocmich HafrIasypHast MOIMXPOMHA,
307I04eHNe

Jloxxxka: B. 3,6; 1. 21,65 111. 4,7; MUCKa: B.C KpbIIIKoIi 12,05
ni. 28,55 mm. 26,0; cyxapuuua: B. 10,7; 1. 26,5; 1. 19,5;
Tapenka: B. 4,2; nMm. 24,8

JIo>kka 6e3 MapKy; MIUCKa: MapKa CUHSIS Ha
HermasypoBaHHOM gHe — H I oy kopoHoiT; MeTKa B TecTe
Ha KpPBIIIKe: KPYT CO CTPeIolt; CyXapHMIla: MapKa CUHSAS

noparnasypHas — H I oz koponoii; Tapesnka: Mapka CuHAA

noparnasypuas — H 1 nopx koponoit
TTMII 8337-, ITJIMIT 7863-c, ITIIMII 2525-¢, ITIMIT
2541-¢

CromnoBblii cepBM3, TaK)XXe KaK U YalfHBI,
npuHajIexan umneparpue. Ero ocHosHoik
COCTaB MCIIONIHEH B TedeHue 1756 — Havama
1760-x ropos. IIpn umneparope Huxomnae I
CepBM3 BHOBb CTa/lIM UCIONb30BATh Ha Ipue-
MaXx IIpU IJAPCKOM [BOPE, B CBA3M C YeM
B 1838-1855 romax no 3akasy IlpugBopHoit
Konropsl Ha VIMnepaTopckom pappoposom
3aBojfie 6bI/Ta M3TOTOB/IEHA OOJIbIIIAs TAPTHS
TIOCYZBI B JOTIOJIHEHNE K TEPBOHAYAIBHOMY
cocTaBy. Tak, MMCKa C KPBIIIKOI COCTONT 13
COXpaHMBIIENCA OT Habopa MOCY/BI eNn3aBe-
TUHCKOTO BPEMEHM KPBIIIKY, a MUCKA U3I0-
ToB/ieHa npu Hukomnae I B3ameH yTpadeHHOI
B IIpOIleCCe IKCITyaTal Mn.
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Imperator Peter III.

Kedze Alzbeta I. nemala potomkov, za
svojho nastupcu si vybrala Karla Petra
Ulricha - syna svojej sestry Anny I. a Karola
Fridricha, vojvodu hol$tajnsko-gottorpského.
Pod menom imperator Peter III. bolo hol-
$tajnskému princovi sudené zotrvat na rus-
kom tréne len pol roka. Ked ako §trnastrocny
pricestoval do Ruska, prijal pravoslavnu vieru
s menom Peter Fiodorovi¢ a bol mu udeleny
titul ,,zbozné velkoknieza®. Velkoknieza-
cie obdobie vnuka Petra I. nakoniec trvalo
dlhych 19 rokov. Tieto roky budu navzdy
spéjat jeho meno s usadlostou najjasnejsieho
knijezata A. D. Mensikova, ktory upadol do
nemilosti, pretoze imperatorka Alzbeta I.
darovala tato usadlost v Oranienbaume prave
svojmu synovcovi. Po svadbe Petra II1. s ne-
meckou knaznou Sofiou Frederikou Augustou
z Anhaltu a Zerbstu, ktord prijala pravoslavnu
vieru s menom Katarina Alexejevna, sa Ora-
nienbaum stal oficidlnou letnou rezidenciou
velkokniezacieho dvora.

Peter Fiodorovic¢ sa s laskou staral o svoje
nové sidlo a v Oranienbaume sa zacalo aktiv-
ne stavat. Velmi sa chcel vo v§etkom podobat
na svojho deda, imperatora Petra I. Bol vas-
nivym nad$encom vojenskych zalezitosti ako
aj jeho vyznamny predok - zaujimal sa o for-
tifikaciu, zbieral zbrane a rdzne unikaty. Pre
zbierku malieb velkokniezata bol vybudovany
Dom obrazov, kde sa na ziadost majitela na-
chadzali spolu s galériou obrazov aj kniZnica,
kunstkamera a operna séla. Na mieste pev-
nosti svatého Petra, ktoru si nechal vybudovat
»pre radost®, ¢oskoro stal kamenny palac
a malicka pevnost s piatimi bastami s ndzvom
Peterstadt, kde byvala rota hol$tajnskych voja-
kov s déstojnikmi.

Darované panstvo sa stalo pre velkoknie-
Za, a neskor aj imperatora Petra II1., akymsi
utociskom, zmenseninou krajiny, kde zil
a vladol podla vlastného uvézenia. V liste
I I. Suvalovi, favoritovi imperatorky Alzbety
I, napisal: ,Zariadte to tak, aby sme ostali by-
vat Oranienbaume, pretoZe zivot v Peterhofe
je pre mia neznesitelny®.
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No steny tak zboziiovaného palaca a vybu-
dovanej pevnosti neochrénili imperatora, ked
tam v roku 1762 utiekol z Peterhofu, pretoze
sa dozvedel o zrade manzelky a planovanom
prevrate. Prave tu Peter III. napisal dokument,
v ktorom sa zriekol trénu a Oranienbaum sa
opit stal svedkom dramatickych udalosti,
ktoré specatili osud jeho majitela.

Na vystave su prezentované aj predmety
z historickej zbierky Oranienbaumu. Na por-
trétoch malovanych nemeckym umelcom
G. C. Groothom st zobrazeni vysokoposta-
veni velmozi - grof Otto Friedrich von Briim-
mer a vrchny komornik Friedrich Wilhelm
von Bergholtz, ktori pricestovali do Ruska
v sprievode mladého holstajnského vojvodu
ako jeho vychovavatelia.

Medzi obzvlast hodnotné predmety patri
klobtik a uniforma hol$tajnskych vojsk im-
perétora Petra II1. a taktiez kartovy stolik,
ziskany v roku 1760 do ,,izby“ velkokniezata,
zrejme od anglického nabytkdrskeho majstra
Johna Louda, ktory pracoval v Petrohrade
viac ako dvadsat rokov.

Vystavend siprava jedalenskych priborov
z pozlateného striebra s porceldnovymi ru-
kovitami, vytvorend augsburskym majstrom
Abrahamom IV. Varnbergom, ma velmi
vysoku umeleckt hodnotu, no pre mizeum
je najdolezitejsia jeho pamatnd hodnota. Na
opacnej strane rukovite lyZic je vygravirova-
ny monogram v podobe latinského pismena
P, ¢o znamend, Ze tato suprava patrila Petrovi
II1. Optické iluzie Kalmycka a Kalmycok (po
francazsky trompe-1'ceil), autorom ktorych
je P. A. Rotari, taktiez pochadzaja zo zbierky
imperatora. U¢elom tychto zdbavnych pred-
metov bolo zmiast pozorovatela a nikdy sa ne-
vkladali do rdmu, vdaka ¢comu posobili velmi
prirodzene.

Emperor Peter II1

Not having any children, Elisabeth
Petrovna appointed as her heir son of her
sister Anna Petrovna, the Duke of Golstein-
Gottorp Karl Peter Ulrich. Under the name of
Peter I11, the Golstein prince was destined to
spend only half a year on the Russian throne.
As he came to Russia at the age of 14, he con-
verted to Orthodoxy under the name Peter
Fyodorovich and received the title “the Noble
Grand Duke”. The Grand-ducal period lasted
for the grandson of Peter I for 19 long years.
These years linked his name with the former
property of A.D. Menshikov in Oranienburg
which was given to him as a present from
Empress Elisabeth Petrovna. After Peters
marriage to the Princess Sophie of Anhalt-
Zerbst, converted to Orthodoxy as Catherine
Alexeevna, Oranienbaum becomes the official
summer residence of the Grand-Ducal court.

Peter Fedorovich, who treated his prop-
erty with love, started an active construction
in Oranienbaum. Intending to be in all ways
similar to his grandfather Emperor Peter I,
he, as well as his great ancestor, was passion-
ately interested in warfare, studied fortifica-
tion, collected weapons and gathered rarities.
In order to store the painting collection of
the Grand Duke, the Paintings House was
built, where apart from a painting gallery, by
the will of the owner, is also a library, kuns-
takamera and an opera hall. On the place of
the built earlier by Peter I “recreatioanl” For-
tress of St. Peter soon appeared a stone palace
and a small fortress with 5 bastions named
Peterstadt, where a company of Golstein sol-
diers was accommodated.



The estate given as a present became for
the Grand Duke, and later Emperor Peter I11,
a shelter, a miniature county, where he
lived and ruled as he wished. In a letter to
I. I. Shuvalov, the favourite of Empress Elisa-
beth Petrovna, he wrote: “sort it in a way that
will allow us to stay in Oranienbaum, because
life in Peterhof is unbearable for me”.

However, the walls of his beloved palace
and a new-built fortress did not protect the
Emperor, when in summer 1762, having
found out about the treachery of his spouse
and the coup, he came there from Peterhof.
He then wrote an abdication document, and
Oranienbaum again witnessed dramatical
events of its owner’s destiny.

The exhibition presents articles of histori-
cal collection of Oranienbaum. The portraits
of German painter G. C. Grooth depict high-
ranked noblemen - the Duke Otto Friedrich
von Bruemmer and the Chief Chamberlain
Friedrich Wilhelm von Bergholz who came to

Russia accompanying the young Duke of Gol-
stein as his mentors.

Among particularly valuable pieces be-
longs a hat and a personal uniform of the
Golstein army of Emperor Peter II1, as well as
a clasp table purchased in 1760 for the Grand
Duke’s room, possibly, from English furniture
master John Lout, who worked in St. Peters-
burg for more than 20 years.

The exhibited asset of cutlery of gold-
plated silver with porcelain handles made by
Augsburg master Abraham IV Warnberger
demonstrates a high level of artistic skills,
however, more important for the museum is
its memorial value. Engraved on the backside
of the spoon handles is a P-shaped monogram
indicating that the set belongs to the prop-
erty of Peter III. Trompe-leils by P.A. Rotary
also come from the Emperor’s collection.
Such peculiar pieces were made to delude the
viewer, they were never framed and looked
very natural.
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Nmneparop Ietp III

Bynyum 6e3nerHoir, Emusasera IleTpoBHa
Ha3Ha4yM/Ia HaCJIeJHUKOM ChIHa CBO€II CeCTpPbI
Amnmnsl [lerposnbl repuiora l'onbureiin-Tor-
topnckoro Kapna-Ilerepa-Ynbpuxa. Iog
nMmeHeM ummneparopa Ilerpa III rommruH-
CKOMY IPHHIY CY>KeHO OyeT MpoObITh Ha
pycckoM mpecTosie Bcero nonroga. Ilpuexas
B Poccuto B Bospacre 14 neT, OH NIpMHMMAET
npasocnasue nog umeHeM «llerp ®egopo-
BUY» U TIOZIy4aeT TUTYII «ONaroBepHbIil Ben-
KU1 KHA3b». BeTMKOKHAXECKUI IIEPUOZ, 1A
BHYyKa IleTpa I pactaneTca Ha fonrue
19 51eT. OTu rofbI HaBCETAA CBAXKYT ero UM
C mojjlapeHHol eMy uMneparpuneii Enusase-
toit IleTpoBHOI ycab60It OlaNbHOTO CBET-
neiiero KHA3sA A. [I. MeHukoBa
B Opanunenbayme. ITocre cBanb6n1 IleTpa Ha
aHraapT-epbcTckoit mpuHrecce Copun As-
rycte ®pepepuke, IpUHABLIEN IPaBOC/IaBye
no, uMeHeM ExaTepuubl AnekceeBHbl, Opa-
HIEH6ayM CTaHOBUTCS OUIMATBHOI TeTHel
pesupeHI el BeTMKOKHAXXECKOTo ABopa.

[Tetp ®egoposntd, ¢ M060BHIO OTHOCKB-
HINICA K CBOEMY HOBOMY BJIaJIEHIIO, Pa3Bo-
paunBaer B OpaHreH6ayMe aKTBHOE CTPON-
TenbCTBO. CTpeMUBIINIICA BO BCEM IOXOAUTh
Ha CBO€ro fefia, umneparopa Ilerpa I, on Tak
e, KaK U ero Be/IMKUII IIPefiokK, ObLI CTPacT-
HO yB/Ie4eH BOCHHDIM [Ie/IOM, 13y4ai ¢pop-
TUPUKAN VIO, KOJUIEKIIVIOHNPOBAJI OPyXKue
¥ 3aHVMMAJICS COOMPATe/IbCTBOM PEIKOCTEL.
Jna pasMelieHN s >KMBOMMCHO KOMIEKLIUM
BE/IMKOTO KH:A35 BOo3BoAUTCA KapTuHHBI
ToM, Ifie HapAJY C )XMBOIMCHOI rajepeeii no
JKeTTaHMIO BIIafieNblia pacronaraetcs 6ubmmo-
TeKa, KyHCTKaMepa 1 onepHbIi 3an. Ha mecte
CO3[JaHHOJ VIM paHee «IIOTEIIHON» KPEeNOoCT

Caaroro IleTpa Bckope NosABNAETCA KaMeH-
HBII IBOpel] ¥ MajleHbKas KPEIoCThb O MATH
6actuonax nox HazBauueM «IletepurtagT,
I7ie pasMellaeTcsa poTa TOMMITUHCKAX CONMpAT
c opunepamu.

ITopapeHHOE IOMECThE CTANO /1A BEIN-
KOTO KH#34, a ToToM 1 uMnepaTopa Ilerpa
II1, cBO€TO pOfa NpUCTAHNIIEM, CTPAHON
B MMHMATIOPeE, TJie OH XKIJI ¥ IPaBMUJI IO c06-
CTBEHHOMY ycMoTpeHuio. B nmuceme k M. V.
IllyBanoBy, paBoputy nmneparpuisl Ennsa-
BeThl IleTpOBHBI, OH MHUCA: «yCTPOITE TaK,
4T0OBI HaM ocTaBaTbcsa B OpaHueHbayme,
HOTOMY 4TO XU3Hb B [leTeprode ams MeHs
HEBBIHOCUMa».

OnHAaKO CTEHBI CTOJIb JII0OMMOTO UM
IBOPILIA ¥ BO3BE/IEHHOI KPEIOCTY He 3allly-
TWJIM UMIIEPATOPa, KOIAa ieToM 1762 ropa,
y3HaB O BEpOJIOMCTBE CyIIPYTH 1 IIEpeBOPOTE,
oH mpuexan cioa us Ilereproga. 3geco
IeTp III HanMcan oTpedYeHye OT IPECTONa,

u OpaHyeHb6ayM BHOBb OKa3aJICs CBUJETETIEM
ApaMaTUYHBIX COOBITUI, CBA3aHHBIX C CY/b-
60if cBOETO BIafeNblia.

Ha BbIcTaBKe 9KCIIOHMPYIOTCS BELIN U3
ucropudeckoit kotekuuy OpaHueHbayma.
Ha moprpeTax KMCTM HEMELIKOTO XY/IOKHMKA
I. X. I'pooTa n306pa>keHbI BHICOKOIIOCTAB-
neHHble BenbMoXu — rpad O1To Opuppnx
¢oH Bprommep u 06ep-kameprep Opuppux
Bunbrensm ¢on Bepxrosbii, KoTopble Ipu-
6p1111 B Poccuio B cocTaBe CBUTHI MOJIOfIOTO
TOMIUTHHCKOrO TepIiora KaK €ro BOCINTaTe-
TN,

K 4ncny 0co60 1ieHHBIX IIPeIMETOB OTHO-
CUTCA IWIANA ¥ IUNYHBI MyHAUP TONTIITH-
cKux Boiick umneparopa Ilerpa IIl, a Taxxe
JIOMOEPHBIII CTOT, HIpUOOpeTeHHbIN B 1760
TOfly B «<KOMHATY» BE/IMKOTO KHA35, BEpO-



ATHO, Y @HIIMIICKOTO Me6eNbHOTO MacTepa
Ixona JloyTta, mpopa6oTasiuero B [Tetep6yp-
re 60siee IBaNIATH JIET.

ITpencTaBIeHHBI KOMIUIEKT CTO/IOBBIX
nprbopoB 30/109eHOr0 cepebpa ¢ papdopo-
BBIMI YepeHKaMI PaboThI ayrcOyprcKoro
macrtepa Abpaxama IV Bapubeprepa nmeet
BBICOKIII yPOBEHb XYLOXKECTBEHHOTO MCIION-
HEHILS, OfHAKO Hanbojiee Ba>KHBIM [i/IsI My3esi
SIBJISIETCSI €10 MEMOPHA/IbHAS [[EHHOCTb.

BeirpaBupOBaHHBII HA 00OPOTHOII CTOPOHE
YepeHKa JI0KEeK BEH3€/Ib B BUTIE TAaTMHCKOI

6ykBbl «P» yKa3bIBaeT Ha IPUHAJIEXHOCTD
KoMIUTeKTa K BewjaM [letpa III. O6maHKu
«Kanmsraxa» u «Kanmerdek» (mmo-¢paHirys-
cku «trompe-1'ceil») kuctn I1. A. Porapu Tak-
Ke TIPOMUCXOLAT U3 KOJUIEKI[MY UMIIepaTopa.
Takne 3abaBHBIE BEIIMIBI U3TOTABINBANCDH
IJIs1 TOTO, YTOOBI BBECT 3pUTENs B 3a01y-
JKTIeH!e, Be[lb OHY HUKOT/Ia He BCTaB/IATNCD
B paMmy, 6/1arofaps 4eMy BBITTLA/ENN OYeHb
€CTEeCTBEHHO.
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Georg Christoph Grooth, (1716 - 1749)
PORTRET GROFA

OTTA FRIDRICHA VON BRUMMERA
Rusko

1742

Platno; olej

PAROVY VYREZAVANY RAM
NA OBRAZ G. CH. GROOTHA
PORTRET GROFA OTTA FRIDRICHA

VON BRUMMERA

Rusko

1840 - 1850

Drevo, enkaustika; rezba (lipa), kombinované pozlatenie
(polimentové a matné)

Georg Christoph Grooth
PORTRAIT OF COUNT
OTTO FRIEDRICH VON BRUMMER

Russia
1742
Qil on canvas

PAIRED FRAME FOR THE PAINTING OF
G.C. GROOTH PORTRAIT OF COUNT
OTTO FRIEDRICH VON BRUMMER

Russia

1840s - 1850s

Wood, levkas; carving (linden), combined gilding
(polished and matt)

I'poot l'eopr Xpuctod

(Grooth, Georg Christoph, 1716-1749)
IIOPTPET I'PA®A OTTO ®PUJIPUXA
®OH BPIOMMEPA

Poccusa

1742

XoJ1CT; Macio
131,5 x 104,2

OIIMIT 13-x

ITAPHAA PE3HAA PAMA

JIA KAPTUHBIT. X. TPOOTA
«[IOPTPET I'PA®A OTTO ®PUIPUNXA
®OH bPIOMMEPA»

Poccusa

1840-1850-¢

JlepeBo, neBKac; pesbba (uia), KOMOMHIPOBAHHOE
307104eHe (Ha IIOIMMEHT 1 MaTOBOE)

BHeIL: 164,5 x 133,0; o dansiry: 133,0 x 105,0

Ha o6opore: cunnm - K. 1252; 6empim — KJ1.258/3;
3eneHpiM — KJIM.835/1, PKIIM 4; kapangamom —
Kuraiickuit kabuner; OyMaskHble 9TuKeTkM — «[IpnHIa
Teoprist Meken6yp[rckaro]», KJI 309/1, Myseii-
3anoBenHuk B I. JlJomonocose KIT 4373

OJIMII 91-p
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Georg Christoph Grooth, (1716 - 1749)
PORTRET VRCHNEHO KOMORNIKA
FRIDRICHA WILHELMA

VON BERGHOLZ
Rusko

1742

Platno; olej

Na portrétoch st vyobrazeni vysokopo-
staveni velmozi alzbetinskeho obdobia - grof
Otto Fridrich von Briimmer a vrchny komor-
nik Fridrich Wilhelm von Bergholz, ktori
pricestovali do Ruska v roku 1742 ako sucast
druziny mladého holstajnského vojvodu
Karla Petra Ulricha - buduceho imperatora
Petra III. Hned v prvom roku po ich prichode
do Ruska im imperatorka Alzbeta Petrovna
udelila vysoké vyznamenania: Briimmero-

vi Rad svitého Alexandra Nevského a Rad
svatého Ondreja (25. aprila 1742) a Bergholz
bol vyznamenany Radom svitého Alexandra
Nevského. Prave tato vyznamna udalost bola
dévodom na vytvorenie dvoch slavnostnych
portrétov, na ktoré dostal zakazku nemecky
maliar Georg Christoph Grooth (1716 - 1749),
jeden z najznamejsich zahrani¢nych portrétis-
tov, ktori v tom ¢ase 7ili a pracovali v Rusku.
Oba obrazy pochadzaju z historickej zbierky
palacov Oranienbaumu.

PAROVY VYREZAVANY RAM

NA OBRAZ G. CH. GROOTHA
PORTRET VRCHNEHO KOMORNIKA
FRIDRICHA WILHELMA

VON BERGHOLZ

Rusko

1840 - 1850

Drevo, levkas; rezba, kombinované pozlatenie
(polimentové a matné), zdobenie zlatom

Dvojica ramov je zhotovend v obdobi his-
torizmu, v $tyle ,,druhého rokoka“ (v eurdpskej
tradicii zodpoveda $tylu Ludovita XV.). Listy st
spojené tffiovou technikou. Stylistické prepra-
covanie napovedad, ze boli vytvorené v druhej
tretine 19. storocia a su nazornym prikladom
Hhistorizmu® v ruskom dekorativno-tuzitkovom
umeni. Vyznacuju sa detailne prepracovanou
rokajovou rezbou na vysokom reliéfe s vyuzi-
tim vindcich sa prepracovanych akantovych
stebiel a lupetiov, polamanych lastur a kvetov,
¢im imituju tvary alzbetinskeho rokoka.

Pribeh oboch obrazov je spolu tizko spity.
Obidva kupil v roku 1750 velkoknieza
Peter Fiodorovi¢ (buduci imperator Peter III.)

a umiestnil ich v ,,spalni ich imperatorskych
veli¢enstiev® vo Velkom paldci Mensikova

v Oranienbaume. Odli$ovali sa len rimom

na portréte Briimmera, ako je zaznamenané

v opise paldca z roku 1750: ,,1 Brlimmerov
portrét v rame; 1 portrét Bergholza bez ramu®
Nie je celkom isté, ¢i bol ram zhotoveny pred-
tym, ako sa obraz dostal do oranienbaumske;
zbierky, alebo aZ na objednavku velkoknieZata,
no v kazdom pripade sa takmer pétnast rokov
nachadzal v jeho sikromnych komnatach az do
jeho tragickej smrti v roku 1762. V rokoch 1770
boli portréty vyradené z uzivania a prenesené
do paldcovych depozitov spolu s ramom. Prav-
depodobne pocas uskladnenia sa ram vyrazne
poskodil, no i tak sa o niekolko rokov stal vzo-
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rom pre umelecké spracovanie nového ramu
(repliky), ktora bola zhotovena v 19. storo¢i na
historicky portrét.

V 50. rokoch 19. storo¢ia bola na prikaz
velkoknaznej Jeleny Pavlovny, majitelky
Oranienbaumu, uskuto¢nena kompletnd
rekonstrukcia Cinskeho paldca. V interiéri
pouzili obrazy, ktoré boli dlhé roky uschované
v starych skladoch Velkého palaca Mensikova.
Medzi nimi boli aj portréty vysokopostavenych
velmozov alzbetinskej éry Brlimmera a Berg-
holza. Porekonstrukcii ich premiestnili do
Malého ¢inskeho kabinetu (do polovice, ktoru
uzival vojvoda Georg August Mecklenburg-
Strelitz) vo vyrezavanych pozlatenych ramoch,
zhotovenych podla vzoru poévodného ramu z
palaca.

Réamy od svojho vzniku neopustili steny
Cinskeho paléca. Po zo$tatneni Oranienbaum-
skych paldcov v roku 1924 sa stali sucastou
novovznikajicich muzejnych fondov a boli
pouzité na svojom starom mieste - v Malom
¢inskom kabinete. Pocas Velkej vlastenecke;j
vojny portréty evakuovali a krehké vyrezavané
ramy ponechali na svojom mieste az do skon-
¢enia vojenskych akcii. Vdaka tsiliu pracovni-
kov muzea sa zachovali, zrekonstruovali a uz
v rokoch 1950 - 1960 ich predstavili na vystave
»,Odev a portrét 18. - 19. storocia“ v Muzeu v
Pavlovskom paléci. V tom Case prebiehali v in-
teriéroch Cinskeho paléca rekonstrukéné prace
a ked'v roku 1969 skon¢ili, zaramované portré-
ty boli vratené do Malého ¢inskeho kabinetu.
V roku 1980 sa rozhodlo, Ze budd pouzité ako
stcast muzejnej expozicie v Ruzovej sale a ne-
skor premiestnené do fondu.

Georg Christoph Grooth

PORTRAIT OF OBERKAMMERHERR
FRIEDRICH WILHELM

VON BERGHOLTZ

Russia
1742
Oil on canvas

The portraits depict high-ranked noble-
men of the times of Elisabeth - the Duke
Otto Friedrich von Bruemmer and the Chief
Chamberlain Friedrich Wilhelm von Berg-
holz who came to Russia in 1742 accompany-
ing the young Duke of Golstein Karl Peter
Ulrich, the future Emperor Peter III. During
their first year in Russia Empress Elisabeth
Petrovna gave them henerous rewards:
Bruemmer got the Order of the St. Alex-
andr Nevsky and the Order of St. Andrew
the Apostle the First-Called (both on 25th
April 1742), Bergholz received the Order of
St. Alexandr Nevsky. It was that ceremony
that became a reason for creating the paired
ceremonial portraits ordered from German
painter Duke Georg Christoph Grooth, one
of the most well-known foreign portraitists
working in Russia at the time. Both paintings
belong to the historical collection of Oranien-
baum palaces.



PAIRED FRAME

FOR THE PAINTING

OF G.C. GROOTH PORTRAIT

OF OBERKAMMERHERR FRIEDRICH
WILHELM VON BERGHOLTZ

Russia

1840s - 1850s

Wood, levkas; carving (linden), combined gilding
(polished and matt)

Paired frames were made in the times
of historicism in style of rococo. Listels are
pinned together. Stylistic features of the frames
show that they were made in the second third
of the 19th century and are a prominent ex-
ample of historicism in Russian decorative arts
imitating the shapes of Elisabeth’s rococo, they
are an open-work rocaille high-relief carving
with curled stylized stems and leaves of acan-
thus, torn shells and flowers.

The historic of the two portraits by Grooth
is tightly knit. They were both purchased in
1750 by the Grand Duke Peter Fyodorovich
and hung in the “bedroom of Their Imperial
Highnesses” of the Grand Menshikov Palace
in Oranienbaum. The only difference was that
the portrait of Bruemmer had a frame, which
was noted in the inventory book of the palace
of 1750: “1 portrait of Bruemmer in a frame, 1
portrait of Bergholz with no frame”. It is not
known exactly, if the frame was made before
the picture becoming a part of the Oranien-
baum collection or made by the order of the
Grand Duke, however, it was in his private
chambers for about 15 years before the tragic
death in 1762. In 1770s, the portraits were no
longer in use and were moved to the palace
pantries together with the frame. Possibly,
during storage it was significantly damaged,
nevertheless, years later, its artistic approach
became a base for a recreation (replica) of the

historical portrait made in the 19th century.

In 1850s by the order of the Grand Duch-
ess Elena Pavlovna, who owned Oranienbaum,
there was a complex restoration of the Chinese
Palace. In its interior, paintings stored in the
old pantries of the Grand Menshikov Palace
for a long time were used. Among those were
the portraits of the high-ranked noblemen of
the times of Elisabeth Bruemmer and Berg-
holz. After restoration, they were placed in the
Small Chinese Cabinet (in the part of the Duke
George-augustus Meklenburg-Strelnitsky) in
carved gilded frames made imitating the old
frame.

Since their creation, they never left the
Chinese Palace. After the nationalisation of the
Oranienbaum Palaces in 1924, they became a
part of the forming museum funds and were
used at their historical place - the Small Chi-
nese Cabinet. During the Great Patriotic War
the portraits were evacuated and the fragile
wooden frames were left on their places until
the end of the military actions. Thanks to the
efforts of museum-keepers they were saved and
restored and in 1950s-1960s were presented at
the “Constume and Portrait of the 18th-19th
Centuries” exhibition at the Pavlov Palace-Mu-
seum. At the time, there were reconstruction
works in the Chinese Palace, after which, in
1969, the portraits in frames were returned to
the Small Chinese Cabinet. In 1980s, a decision
was made to use them in the museum exposi-
tion of the Pink Living Room, later they were
moved to the fund.
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I'poor, T'eopr Xpucrod

(Grooth, Georg Christoph, 1716-1749)
IIOPTPET OBEP-KAMEPTEPA
OPUIPUXA BUIBIEJIBMA

®OH BEPXTOJIbIIA

Poccus

1742

Xosct; Macino
131,5x 103,0

OIMII 14-x

Ha noprpeTax npecTaBieHbl BbICOKO-
IIOCTaBJIEHHbIE BETTbMOXXY €/1113aBETIHCKOTO
BpeMeHn - rpad Orro punpux GpoH bprom-
Mep u obep-kameprep Opuppux Bumbsrensm
¢oH Bepxrombl, KoTopble TpubbIM B Poc-
cumo B 1742 ropy B cocTaBe CBUTBI MOJIOLOTO
ronmTuHCKoro repuora Kapna-Ilerpa-Ynbpu-
xa — 6ynyuero ummneparopa Ilerpa IIL. Yixe
B IIepBBIIi TOf pebbiBanms B Poccun nmie-
parpuna Enusasera IleTpoBHa XanoBana uM
BBICOKME Harpajbl: bprommepy opren Caroro
Anexcanppa Hesckoro u opgen CpsToro
Amnppes ITeposBanHoro (06a — 25 anpens
1742), Bepxronply 6T HATPaXX/IEH OPLEHOM
Caaroro Anekcansipa Hesckoro. VIMeHHO 5TO
TOP>KeCTBEHHOE COOBITHE U CTAJIO IOBOJOM
I CO3[JaHN A NapHBIX apaJHBIX IOPTpe-
TOB, 3aKa3 Ha UCIIOIHEHVE KOTOPbIX IMOMYYnTI
HeMen k1t xygoxHuk [eopr Kpucros I'poot
(Grooth, Georg Christoph, 1716-1749) - ogux
U3 CaMbIX I3BECTHBIX MHOCTPAHHBIX IIOPTpe-
THUCTOB, pabOTaBIINX B 3TO BpeMs B Poccum.
O6e KapTUHBI IPOUCXOAAT U3 UCTOPUIECKOTO
cobpanns gBopros OpaHueH6ayma.

ITAPHAA PE3HAA PAMA [JJIA
KAPTUHDIT. X. TPOOTA «IIOPTPET
OBEP-KAMEPT'EPA ®PUIPUXA
BUIBIEIbMA ®OH BEPXTOJIBITA»

Poccus

1840-1850-¢

JlepeBo, neBKac; pe3bOa, KOMOMHIPOBAHHOE 30/I0Y€HIIE
(Ha TONMMEHT ¥ MATOBOE), IINPOBKA

BHenr: 167,0 x 139,0; mo danbiyy: 134,0 x 105,0

Ha o6opore: 6ensim — K.J1.255/3; senmensim — KIIM.310/1,
P.KIIM 5; xapangamoM - Bepxd Ne 2, Bergholz,

166; 6yMarkHbIe TUKETKY — VICTOpIY. BEICTaBKa
noprperos 1905 IToptpers paboTsl... COGCTBEHHOCTD
E. B. ITpunneccet Enensl I'eoprieBunr CakceHd-
Anpren6yprckoii. ...5. KamenHbiit octposs.; Ne 2043, 310,
K]I 310/1, Myseit-3anosenux B I. Jlomonocose KII 4374,
OIMII 92-p

[TapHble paMBbI BBIIIOTTHEHBI B SIIOXY
UICTOPU3MA, B CTUJIE «BTOPOTO POKOKO»

(B eBpoOIIEIICKOI Tpaguuuy — CTUIb JII0[oBNU-
ka XV). JIucrenu coeqmHeHbl MNUIIOBBIM CITO-
coboM. CTumucTdeckye 0CO6EHHOCTU FOBO-
PAT O TOM, UTO OHU OBIIM CO3[aHBI BO BTOPOI
Tpetu XIX Beka U ABNAIOTCA APKUMU IpUMe-
paMu «MCTOpU3Ma» B PYCCKOM JIeKOPaTUBHO-
HpuKIagHoM uckyccrse. [Togpaxas popmam
€/IM3aBETVHCKOTO POKOKO, OHM IIpefiCTaBIIe-
HBI Q)XY PHOI POKAIIBHOI Pe3b60it BBICOKO-
ro penbeda ¢ UCIONTb30BAHMEM BbIOIINXCS
CTU/IM30BAHHBIX CTeONIel U TUCThEB aKaHTa,
PasoOpBaHHBIX PAKOBUH I IIBETOB.

Ucropusa geyx noprpetos I. X. I'poora
TeCcHO B3anMocBs3aHa. O6a 6bL1u mpuobpe-
TeHsl B 1750 ropy Benukum kuasem Ilerpom
DepopoBudeM (OyRyLMM UMIEPaTOPOM
[Terpowm III) u paconoXeHB!l B «CIIa/IbHE
UX MMIIEpPAaTOPCKUX BBICOYECTB» Bomnpiroro
Menmmkosckoro fBopia B OpanueHnbayme.
VIx oTnmyano TOAbKO Ha/lMyue paMbl Ha Iop-
Tpete bprommepa, 0 4eM clienaHa 3anuch B
npegMeTHOM onucu geopua 1750 roga:



«1 mopTpet 6peMepoB B paMax; 1 mopTper
6epronios 6e3 pam». TOYHO HEM3BECTHO,
ObI1a 1M paMa co3JaHa o MOCTYIUIEHN A B
OpaHMeHOayMCKYI0 KOJIIEKLIMIO VTN BBIIIOJ-
HeHa I10 3aKa3y BeJIMKOTO KHA34, OfHaKO
OKOJIO IATHAJATY JIET OHA HAXO[IU/IACh B €TO
JIMYHBIX TIOKOAX, 10 MOMEHTA TPAru4ecKoit
rubenu B 1762 rony. B 1770-e ropsl mopTpeTs
VICKJTIOUVIIN U3 TIOJIb30BAHUA U TIEpEeHeCIN

B IBOPLJOBbBIE K/IaJJOBble BMECTE C PAMOIL.
BeposTHO, 3a BpeMs XpaHeHN OHA CU/IbHO
IOCTpajiana, TeM He MEHee, CITYCTA TOfbl, ee
XYZI0’)KeCTBEHHOE PellleHl€ JIETTIO B OCHOBY
HOBTOpeHus (peninKn), BeinonHenHol B XIX
BeKe JI/IA UICTOPUYIECKOTO IOPTpPEeTa.

B 1850-€ roppl 0 pacopsA>KEHUIO BEN-
Koli kuArvHu Enensl ITaBnoBHBI, KOoTOpasd
Brafiena OpaHueH6ayMoM, O6blTa poBefeHa
KOMII/IeKCHas pecTaBpanusa Kuraiickoro
IBOpILA. B ero mHTEpbepax UCIONb30BANN
>KMBOIVICH, KOTOpas Ha IPOTAXXKEHNUM IJIN-
Te/IbHOTO BPEMEH! XPaHU/IaCch B CTAPhIX K/a-
IOBBIX bonb110oro MeHIIMKOBCKOTO JBOpLA.
Cpeny HUX U IOPTPETHI BHICOKOIIOCTAB/IEH-
HBIX BE/IbMOJX €/113aBETUHCKOTO BpEMEHM
bprommepa u bepxroneua. Ilocne pecraBpa-
UM UX pacronoxmau B Manom Knraitckom
kabuHeTe (1monoB1UHa repuora I'eopra-ABry-
cta MekneHOypr-CTpenuIikoro) B pe3HbIX
30JI0YEHBIX paMaX, CO3[JaHHBIX IT0 06pasy
CTapoll [BOPLOBOI PaMbl.

C MOMeHTa CO3[JaH!s1 OHM He TIOKMUJaNn
cren Knrarickoro geopuna. ITocre HanymoHa-
IN3anun opaHmeH6ayMc1<Mx IBOpLIOB B 1924
TOJIY, BOLIIM B COCTaB pOPMUPYIOMINUXCI M-
3eITHBIX GOHJIOB U ObITM MCIIOTb30BaHBI Ha
CBOEM MCTOpMYecKOM MecTe — B Mamom Ku-
TalickoM Kabunerte. B rogsr Benukoit Oteue-
CTBEHHOI1 BOVIHBI IOPTPETHI 9BAKYUPOBA/IN,
a XpyIKue pesHble paMbl OCTaBMJIM Ha CBOMX

MeCTax /0 OKOHYaHM I BOEHHBIX JIe/ICTBMIA.
braromapsa ycunmuam MyseiiHbIX XpaHUTeENEN
OHU OBV COXPAHEHBI, OTPECTaBPUPOBAHBI

u yxe B 1950-1960-e rogs! Oby IpeAcTaBIe-
HbI Ha BbicTaBKe «KocTiom n moptpet XVIII-
XIX Bexos» B IIaBnoBCcKOM ABOpILIE-My3ee.

B sT0 Bpems unTepbepax Kuralickoro gsop-
I1a Be/IUCh peCTaBpPalMOHHBIE pabOTHI, IO
OKOHYaHMM KOTOPBIX, B 1969 ropy, mopTpeThl
B paMax ObIIM Bo3BpalleHbl B Manbiit Ku-
Taiicknit Kabunet. B 1980-e roppl 66110 K-
HATO pellieHJe UCII0Nb30BaTh X B My3€liHOM
aKcno3unuy Po30Bo TOCTUHO, IO3[THEE
nepeMerrieHs! B GOHL.
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Neznamy maliar,
podla origindlu F. S. Rokotova, 1758

PORTRET IMPERATORA PETRA III.
Rusko

Koniec 18. storocia - zaciatok 19. storocia

Platno; olej

Portrét bol preradeny zo Statneho ruského
muzea do zbierky obrazov v Oranienbaume
v roku 1994. V roku 1935 bol sucastou vysta-
vy, venovanej ruskému umeniu v Londyne.
(London, 1 Belgrave Square, The Exhibition
of Russian Art, 4 June - 13 July 1935).

RAM S BOHATYM TMELENYM
ORNAMENTOM K OBRAZU PORTRET

IMPERATORA PETRA III.

Rusko (?)

Druha $tvrtina 19. storocia

drevo, levkas, tmelenie; remeselna praca, kombinované
pozlatenie (dvojité, polimentové), imitacia platkového
zlata

Rém bol prevezeny zo Statneho muzea
v Oranienbaume, kam sa dostal v roku 1994
zo Statneho ruského muzea. Je vytvoreny
v obdobi neskorého alebo tzv. mikulésske-
ho klasicizmu (v Nemecku ho poznaja pod
nazvom rany alebo vrcholny biedermeier; vo
Francuzsku je to $tyl Ludovita Filipa).

Listy st spojené tfnovou technikou,
pouzity je profil galtového typu. Hrebenova
lopatka ma hladky rovny povrch, ktory sa
meni na tenucky dekorativny pasik s bohatym
tmelovym ornamentom v tvare striedajucich
sa vajcovcov. Vypuklé telo galtu je v rohoch
vyzdobené palmetami, po krajoch vybiehaju
vavrinové vetvi¢ky s plodmi. Vnuatorny obvod
ramu ma presny geometricky tvar a je ozdo-
beny ornamentom v tvare $tylizovanych loto-
sovych lupenov.

Unknown artist recreating
the original painting by F.S. Rokotov, 1758
PORTRAIT OF EMPEROR PETER III

Russia
End of the 18th century - beginning of the 19th century
Canvas, oil

Joined the painting collection of Oranien-
baum in 1994 from the National Russian
Museum. In 1935 was a part of an exhibition
dedicated to Russian art in London (London,
1 Belgrave Square, The Exhibition of Russian
Art, 4 June - 13 July 1935).

FRAME TOPPED WITH MASTIC
ORNAMENT FOR THE PAINTING
PORTRAIT OF EMPEROR PETERIII

Russia

Second quarter of the 19th century

Wood, levkas, mastic; carpentry, combined gilding, gold
leaf imitation

The frame was received from the National
Museum-Reserve Oranienbaum, where it was
received in 1994 from the National Russian
Museum. The frame was made in the period
of the late classicism.

The listels are pinned together, the profile
is of hollow chamfer type. The comb-like
lesene decorative lining with a mastic orna-
ment of alternating ovoli. The concave part
of the hollow chamfer is decorated with pal-
mettes with laurel branches with fruits on
them. The inner perimeter of the frame has
solid geometrical shape and is decorated with
stylised lotos leaves.
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HenspecTHbIN XyIOXXHUK,
o opuruHany ®. C. PokoTtoBa, 1758
ITIOPTPET UMITIEPATOPA ITETPA III

Poccus

Koner XVIII - Hauanmo XIX Beka
XorncT; Macno

55,5x 46,0

OJIMII 23-x

[TocTymun B >KMBOMUCHOE COOpaHye
Opannenbayma B 1994 rony us I'PM. B 1935
rofy IpMHMMAJI y4acTHe B BHICTaBKe, IO-
CBAIIEHHOI PyCCKOMY UCKYcCTBY B JIoH/j0HEe
(London, 1 Belgrave Square, The Exhibition
of Russian Art, 4 June - 13 July 1935).

PAMA C HAKTAJHBIM MACTNYHBIM
OPHAMEHTOM /I KAPTUHDBI
«[IOPTPET IMITEPATOPA IIETPA III»

Poccus (?)

Bropas yersepTb XIX Beka

IepeBo, JIeBKAC, MACTHKa; CTONAPHAsA paboTa,
KOMOMHIPOBaHHOE 30/I04eHMe ([BOIHUK, Ha TOMMMEHT),
HOTaNb

BHeIIL: 69 X 60,2; o danbLy: 56,3 x 46,6

Ha obopore: 3enensim — B 733, 227.

IMocrymnenne: 2007, n3 TM3 «Opannen6baym», Kyna
nocrynuiaa B 1994 romy us 'ocymapcTeennoro Pycckoro
Myses.

OJMII 14-p

Pama nocrynuna ns IM3 «Opannen-
6aym», Kyga moctynuiaa B 1994 rogy n3
TocymapcTBennoro Pycckoro myses. Pama
BBITIOJTHEHA B NIE€PUOJ TTO3/[HETO U/IU «HMU-
KOJTaeBCKOTO» Kmaccunusma (B l'epmanunu
— CTMJIb PaHHETO MJIV BBICOKOTO «OupepMeiie-
pa»; Bo ®pannun - ctuis Jlyn-Ounnnmna).

JIucTeny coefMHeHbI LIMIIOBBIM CIIO-
co6om, mpo¢usIb raaTeIbHOro THUMNa. I'ped-
HeBasd JIONATKa MMeeT I/IafIKYI0 POBHYIO
HIOBEPXHOCTb, IIEPEXOAAILYIO B Y3KUI JleKO-
PaTVMBHBII ITOSC C HAK/IAJHBIM MacTUYHBIM

OPHaMEHTOM B BU/Jie YepeAyIoluxcsa oB. Bo-
THYTOE ITOJI€ Ta/ITe/IN I10 YITIaM JEKOpUpPOBa-
HO ITaJIbMETTAMI, IT0 CTOPOHAM OT KOTOPBIX
pacxonATCA TaBpOBbIE BETBY C IIOJAMMA.
BHyTpenHmMit nepuMeTp paMbl MMeeT YeTKIE
reoMeTpudeckye pOpMBl 1 YKpallleH OpHa-
MEHTOM B BUJI€ CTU/IN30BaHHbIX JIETIECTKOB
7oTOoCAa.
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Neznamy umelec

ZRUCANINY NA BREHU ZALIVU
18. storocie

Platno; olej

Unknown artist

RUINS ON THE BAY
18th century
Qil on canvas

HemnssecTHbIN XyJOKHUK
PA3BAJIVIHbBI HA BEPEI'Y 3AJIVIBA
XVIII Bex

XoncT; Macio

95,0 x 130,0

OJIMIT 421-x
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Jan Asselijn, (1600/1616 - 1652)
KRAJINKA S PASTIERMI,
ODDYCHUJUCIMI NA BREHU RIEKY

Prvé polovica 17. storocia
Platno; olej

Obraz holandského maliara Jana Asselijna
pochadza z umeleckej zbierky palaca v Gat¢i-
ne. Patril imperatorovi Pavlovi I. a predtym
grofovi G. G. Orlovovi (na rubovej strane ole-
jomalby vidiet fragmenty Cervenej voskovej
pecate s erbom rodu gréfov Orlovoveov).

Jan Asselijn, 1600/1616 -1652
LANDSCAPE WITH SHEPHERDS

RESTING ON A RIVER BANK
Ist half of the 17th century

Qil on canvas

The painting of Dutch artist Jan Asselijn
comes from a painting collection of the
Gatchina Palace. It belonged to Emperor
Paul I, earlier was in the collection of Count
G.G. Orlov (the backside of the canvas has
fragments of red wax seal with the emblem
of the Orlov House).

AcceneiiH, fIn

(Asselijn, Jan, 1600/1616-1652)

IEN3AX CIIACTYXAMII,
OTODbIXAKIINMMM HA BEPET'Y PEKU

Ileppas nonosuna XVII Beka
Xorct; Macno

73,0x 93,5

OIMIT 422-x

KapruHa ronnanjckoro XynoxxHuka SJxa
AccerneliHa IPOUCXOAUT U3 )KMBOIMUCHOTO CO-
6pannsa I'aTunHckoro gBopua. IIpuHammexa-
na umneparopy Ilapny I, panee — B cobpannn
rpacda I. I. OpnoBa (Ha TBUIPHOI CTOPOHE
XOJICTa pparMeHTsl KPacHOI Cypry4HOIl mme-
yaru ¢ repbom popa rpados OpoBbIX).
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Philipp Peter Roos (Rosa da Tivoli),
(1655/57 - 1706)
STADO S PASTIERMI

Koniec 17. storocia
Platno; olej

Obraz nemeckého umelca Philippa Petra
Roosa (Rosa da Tivoli) pochadza z Mtzea
Imperatorskej akadémie umeni, predtym bol
stcastou umeleckej zbierky gréfa N. A. Kuse-
leva-Bezborodko.

Philipp Peter Roos, called Rosa da Tivoli,
1655/57-1706

HERD WITH SHEPHERDS
Late 17th century

Qil on canvas

The painting of German artist P.P. Roos
comes from the Museum of the Imperial
Academy of Arts; earlier was a part of the col-
lection of Count N.A. Kushelev-Bezborodko.

Pooc, @y Ilerep/Posa fa Tusonn
(Roos, Philipp Peter, called Rosa da Tivoli,
1655/57-1706)

CTAIO CITACTYXAMU
Koner XVII Beka

XorncT; Macno

85,7 x 106,7

OJIMIT 423-x

Kaprtuna Hemenikoro xygoxuunka O.I1.
Pooca (Posa ga Tusonmn) mponcxogut us My-
3es VImmepaTopckoit AKaeMIUM XyJ0XKeCTB;
paHee — B XMBOMMUCHOM cobpanmu rpada
H. A. Kyuenesa-Bez6opogko.
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Catharina Treu, (1743 - 1811)
BROSKYNE A HROZNO

18. storocie
Med; olej

Catharina Treu, 1743-1811

PEACHES AND GRAPES
18th century
Oil on copper

Tpoit, Karapuna (Treu, Catharina, 1743-1811)
ITEPCUKI 1 BUHOTPA[]

XVIII Bex

Menp; maciio

40,8 x 32,6

OJIMIT 436
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Catharina Treu, (1743 - 1811)
DYNA A HROZNO

18. storocie
Med; olej

Parové zatisia vytvorila nemecka maliarka
Catharina Treu. Zapozicané s z umeleckej
zbierky obrazov Gat¢inského palaca. Nacha-
dzali sa v Kabinete imperatora Pavla I.

Catharina Treu, 1743-1811

MELON AND GRAPES
18th century
Oil on copper

Paired still-life paintings by German artist
Catherina Treu come from the painting col-
lection of the Gatchina Palace. They were in
the Cabinet of Emperor Paul I.

Tpoit, Katapuna
(Treu, Catharina, 1743-1811)

IOBIHS VI BUHOTPA
XVIII Bex

Mepnp; Mmacio

41,0 x 32,7

OJIMII 437-x

[TapHble HATIOPMOPTHI HAIIMCAHBI HEMel]-
Kol xynoxHuueit Karapunoit Tpoit. IIpo-
MCXOSIT U3 )KVMBONMCHOTO cobpanms lar-
yrHCKOro ABopua. Haxogunucs B Kabunere
nmMnepatopa [lasma I.
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Pietro Antonio Rotari, (1707 - 1762)
OPTICKA ILUZIA KALMYCKA
Rusko

60. roky 18. storocia

Drevo, platno; olej

Pietro Antonio Rotari
TROMPE-LEIL “KALMYK WOMAN”

Russia
The 1760s
Wood, canvas; oil

Potapu, I[TbeTpo-AHTOHNO
(Rotari, Pietro Antonio, 1707-1762)
OBMAHKA «KAJIMBIYKA»
Poccus

1760-e

HepeBo, XOJICT; MacClIo

106,7 x 44,5

OITMIT 446-x
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Pietro Antonio Rotari, (1707 - 1762)

OPTICKA ILUZIA KALMYCOK
Rusko

60. roky 18. storocia

Drevo, platno; olej

Optické iluzie pochadzaju z historicke;j
zbierky palacov v Oranienbaume, z kolekcie
imperatora Petra III. Boli umiestnené v jeho
usadlosti Sans-Ennui (Bez nudy). Na prikaz
carovnej Katariny II. ich 2. jula 1780 odo-
vzdali admirdlovi S. K. Greigovi. Zac¢iatkom

20. storo¢ia patrili gréfovi G. G. Stenbockovi.

Po roku 1917 ich odovzdali do Statneho mu-
zejného fondu a od roku 1927 st v Oranien-
baume.

Pietro Antonio Rotari
TROMPE-LEIL “KALMYK MAN”
Russia

The 1760s

Wood, canvas; oil

The trompe-I’zils come from the historical

collection of the Oranienbaum palaces from
the collection of Peter II. They were in his
homestead Sans-Ennui. On 2nd July 1789 by
the order of Empress Catherine II they were
passed to Admiral S.K. Greig. At the begin-
ning of the 20th century they were in the
property of Count G.G. Stenbok. After 1917
they were passed to the National Museum
Fund and then, in 1927, to Oranienbaum.

Porapuy, IIbeTpo-AHTOHKO
(Rotari, Pietro Antonio, 1707-1762)
OBMAHKA «KAJIMBIYEK»

Poccus

1760-e

IlepeBo, X0JICT; MacIo
128,8x 65,8

OJIMII 447-x

OO6MaHKV IPOUCXOMSAT M3 UCTOPUIECKOTO
cobpanus gBopros OpaHnenbayma, us Kom-
nexuuy umneparopa Ilerpa III. Haxogunuco
B IpMHAJ/IeXXaBLIeil eMy ycagbbe «Canc-OH-
Hym». 2 uiona 1780 roga 1o ykasy umuepa-
Tpuubl Exatepunst Il nepepanst agMupany
C. K. T'peitry. B Hayane XX Bexa HaXOAMINUCDH
Bo Bragenun rpada I. I. Crenboka. [Tocne
1917 roga nepenaHnel B locyapCTBeHHBIN
My3eitHbIiT PoHp; ¢ 1927 roga — B OpaHueH-
Oayme.
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HRACSKY STOLIK

Rusko, Sankt-Peterburg

1760

Dielnia Johna Loutha (?)

Borovica, ruzové drevo, palisander, ¢ervené drevo, javor,

orech, mosadz, platno; suprava

Konstrukéne ma stolik blizko k anglickym
originalom, vyznacujicim sa racionalizmom,
ktory sa prejavil v multifunkénosti nébytku.
Stolik ma dve rozkladacie dosky: vrchna je
vyzdobend siborom dosiek na hru backgam-
mon a na $ach, spodnd ma jamky na hracie
figurky, v strede je potiahnuta zelenym stik-
nom a je ur¢ena na kartové hry.

CARD TABLE

Russia, St. Petersburg; John Lowt Workshop (?)

1760

Pinewood, rosewood, palissandre, mahogany, maple,
walnut, brass, cloth; veneering, marquetry

The construction of the table is similar to
the English type, which features is rational-
ism demonstrated by the multifunctionality
of the furniture piece. The table has two tops:
the top decorated with marquetry tric-trac
and chess boards, the bottom has recesses
for tokens around the perimeter, the center is
wrapped in green broadcloth and is meant for
card games.

CTOI /144 UTP

Poccms, Cankt-Tletepbypr

1760

Macrepckas JIxxona JloyTa (?)

CocHa, po30Boe iepeBo, aINCaH P, KPacHOe IepeBo,
KJIeH, OpeX, IATyHb, CYKHO; paHepoBKa, Habop

B sakppiTom Bupie: B.80; 11.91; m1.45,5

OIMII 45-m6

KoHCTpyKTUBHO CTON 6/IM30K K aHITINIA-
CKUM 06pasiam, KOTOpbIe OTIMYAET PALINO-
HaJIM3M, IIPOSBUBIINIICSA B MHOTO(QYHKIIVIO-
HaJIBHOCTU IpefMeTa Mebemn. CToN ¢ AByMs
CTOJIEIIHULIAMM: BEPXHAA JEKOPUPOBaHa
HabGOPHBIMM JOCKaMU /ISl UTPBI B TPUK-TPAK
U IIaXMAaTbl, HYDKHASA — 110 IepUMeTPY UMe-
eT yryOmeHus Jist puIex, [eHTp 3aTsSHYT
3€/IeHbIM CYKHOM U NpeJHa3HadYeHa [/ Kap-
TOYHBIX UTP.
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MUNDUR DOSTOJNIKA VELKOKNIE-
ZATA PLUKU HOLSTAJNSKYCH VOJSK
1755 - 1762. PATRIL IMPERATOROVI

PETROVIIII.

Rusko

1755 - 1762

Stkno, bavlna, zlata nit; tkanie

Pri vytvarani uniforiem pre Hol$tajnské
vojska sa ujala takzvand ,holstajnska triko-
lora“. Spdja zlatd, ¢ervenu a belasu farbu, pri-
¢om zlatd mohla byt nahradenad striebornou
alebo Zltou, ¢ervena purpurovou alebo mali-
novou a belasa modrou.

Odbornici na historické vojenské kostymy
18. storocia neSetrili chvalami na uniformy
Holstajnskych vojsk Petra III. Hovori sa, Ze na
ich navrhu sa podielal aj dvorny architekt An-
tonio Rinaldi. V ekonomickych zdznamoch
sukromnych pracovni nendjdeme Ziadne
potvrdenie tychto domnienok, hoci sa v nich
zachovali vlastnoru¢né podpisy vyznamnych
osobnosti kultiry - maliara G. K. Grootha,
Minu Kolokolnikova, Prennera, viackrat sa
spomina aj hlavny architekt ,,grof Rasstrel
(Rasstrelli).

UNIFORM OF AN OFFICER

OF THE GRAND DUKE’S REGIMENT
OF HOLSTEIN TROOPS 1755-1762.
BELONGED TO EMPEROR PETER III

Russia
1755-1762
Cloth, cotton, goldish thread; weaving

The uniform of Golstein troops made up
the so-called “Golstein tricolour”. This is a
combination of gold, red and navy, where gold
could be replaced with silver or yellow, red -
with crimson and navy - with blue.

Researchers working on the history of
military uniforms of the 18th century comple-

mented a lot the uniform of the Golstein troops
of Peter III. There is an opinion, that court
architect Anonio Rinaldi took part

in the development of it. Housekeeping papers
of the house-bureaus do not give any informa-
tion on the matter, although they have auto-
graph of famous cultural activists of Russia

- painter G.K. Grooth, M. Kolokolnikov and
Prenner, there are also numerous mentions of
the chief architect “Count Rasstrel” (Rastrelli).

MYHIUP OPUITEPA BEJIMKOTO
KHS34 ITOJIKA TONIITNHCKNX
BOVICK 1755-1762.
IIPUMHAIJIEXXKAJI UMITIEPATOPY
IIETPY II1

Poccusa

1755-1762

CyKHO, X/IOTIOK, HUTD 30/I0THA; TKAYECTBO
n1. 95; ni1. pykasa 51; 1. ey 37,0

OJIMII 162-Tx

B o6MyHpupoBaHuy [OMITUHCKUX BOVICK
CTIO>KMJICA TaK Ha3bIBAE€MBbII «TOMIITUHCKUIA
TPUKOIOP». ITO COUETAHNE 307I0TOT0, KPAaCHO-
TO I CUHETO, I7ie 30/I0TOV MOT 3aMEHAThHCA Ce-
pebpoM MM XKENTHIM, KPacHBII - TYHIIOBBIM
VIV MaJIMHOBBIM, CUHUI - TOTyObIM.

ViccnenoBareny, 3aHMMaBIINECS UCTOPUEN
BoeHHOro KocTioma X VIII Beka, He cKkynu-
JIMCh Ha KOMIUIMMEHTHI B afjpec YHI(OPMBI
Tomurnucknx Borick Ilerpa III. Ecte MHeHME,
4TO B €€ pa3pabOTKe IPVUHIMAI YIACTHE IPK-
IOBOPHBIN apXUTeKTOp AHTOHNO PrHanbam.
XossitcTBeHHbIe OyMary JOMOBBIX KOHTOP He
cofiep>KaT KaKMX-TNO0 pa3bsACHEHNIT Ha STOT
CYéT, XOTS B HIX COXPAHUIUCh aBTOTPadbl
U3BECTHBIX leATeNNeN KyIbTyPhI - XXMBOINUCIIA
I. K. I'pooTta, Munsr Konokonbankosa, IIpen-
Hepa; He pa3 YIOMAHYT U 00ep-apXUTEKTOp
«rpa¢ Paccrpen» (Paccrpennn).
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DOSTOJNICKY SAL
Rusko

Polovica 18. storocia
Hodv4b, zlatd nit; tkanie

OFFICER’S SCARF
Russia

Mid-18th century

Silk, goldish thread; weaving

IMAP® ODPUITEPCKUI

Poccusa

Cepennna XVIII Bexa

[llenk, 30/10THasI HUTb; TKAY€CTBO

B. 27; 11. 99; IL. C KUCTSAMU U 6axp0M0171 133;
OIIMII 168-Tx
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KLOBUK IMPERATORA PETRA III.
Rusko (?)

Polovica 18. storocia

Plst, zamatka, pierko; plstenie

HAT.

BELONGED TO EMPEROR PETER III
Russia (?)

Mid-18th century

Felt, lace, feather; felting

HITAIIA.
IIPMHAJIEXKAJIA UMITIEPATOPY
IHETPY III

Poccusa (?)

Cepenyaa XVIII B.

DeTp, rayyH, I1epo; BalAHNE
B. 15,5

OJIMIT 170-1x
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KORD S POSVOU

Nemecko, Augsburg

Druhd polovica 18. storocia

Kord: ocel, med, email; pozlatenie, gravirovanie, leptanie,
polychrémne zdobenie;

Vyska 91; sirka 6,5; hibka 2,1

Posva: koza

Sesthranna ¢epel, izka, dvojse¢na, postup-
ne na konci zuzujuca sa, s prvkami pozlatenia.
Z oboch stran uplne vyzdobend ornamentom
s vyuzitim vojenskych armatur, prepleteni,
rastlinnych motivov. Uprostred ¢epele su
nad sebou umiestnené podpisané zobrazenia
bohyne spravodlivosti s smimi ¢lenmi kolé-
gia kurfirstov (niektori so symbolmi vy$sich
imperatorskych funkcii) a imperatorom. Na
jednej strane ¢epele v smere od ostria: ,,Jus/
titia“ bohyna spravodlivosti - zenska postava
spredu v taldri s me¢om v jednej a vahami v
druhej ruke, ,,Chur/ Brauns:/Lunenb® - vojvo-
da brunsvicko-liinebursky, ktory drzi v ruke
drievko so znakom, ,,Chur/Pfaltz” - falcgrof
rynsky, ,,Chur/Branden/burg” - markiz bran-
denburgsky so zZezlom, ,,Chur/Sachsen® - voj-
voda sasky s me¢om, na druhej strane ,,Chur/
Bayern“ - vojvoda bavorsky s kralovskym
jablkom, ,,Chur/Trier* - arcibiskup triersky,
»Chur/Colln® - arcibiskup kolinsky, ,,Chur/Ma-
yntz" - arcibiskup mohuésky, ,,Ihro/Kayser.../
Majestat” - Jeho imperatorské Veli¢enstvo so
zezlom; dalej muzské postavy zobrazené v troj-
$tvrtovom profile, v plastoch a korunach, odeti
v kozus$ine z hranostaja, sediaci na koni, otoce-
ni kazdy inym smerom, ozdobeni kvetinovym
ornamentom. Rukovit ovalneho rezu emailova
s koncom z pozlateného bronzu v tvare gule,
pokrytej vlnenymi ¢iarami, kvetmi, listami,

z oboch stran rukovite v kartusiach na bielom
podklade vyobrazené pastorale, zhora aj zdola
kartuse je jeden kvietok.

SWORD WITH SHEATH

Germany, Augsburg

2nd half of the 18th century

Sword: steel, copper, enamel: gilding, engraving, etching,
polychrome painting

Sheath: leather

The hexagonal blade is narrow and double
sided, gradually narrowing towards the end,
with gilded elements; both sides are fully
decorated with an ornament of military ar-
matures, sennits and floral motifs; the middle
part of the blade has images of the goddess
of justice, members of the electors collegiate
(some with symbols of highest imperial posi-
tions) and the Emperor; on one side of the
blade, starting with the tip: «Jus / titia» the
goddess of justice - female profile in a cloak
with a sword in one hand and a balance in the
other, «Chur / Brauns: / Lunenb» - the Duke
of Braunschweig-Luenenburg, holding a mast
with a flag, «Chur / Pfaltz» — the Palantine of
Rhein «Chur / Branden / burg» — the Mar-
grave of Brandenburg with a sceptre, «Chur
/ Sachsen» the Count of Saxony, on the other
side: «Chur / Bayern» the Count of Bavaria
with an orb, «Chur / Trier» — the Archbishop
of Trier, «Chur / Colln» - the Archbishop of
Cologne, «Chur / Mayntz» — the Archbishop
of Mainz, «Ihro / Kayser... / Majestat» - the
Emperor with a sceptre; the male figures are
depicted in a tree-quarter turn in mantles
and crowns with ermine fur on horsebacks
turned to alternating sides; the guard of
gilded bronze is made of a bar and a shackle
decorated with floral ornament; the handle of
an oval section is enamelled with a pommel of
gilded bronze in a shape of a sphere covered
with waves, flowers and leaves, from both
sides of the handle on the white background
of the cartouches are images of pastoral
scenes, there is a flower on top and bottom of
each cartouche.
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HITIATA C HOJKHAMMU

T'epmanus, Ayrcoypr

Bropas nonosuna XVIII Bexa

[Imara: cranb, Mefib, 3Majib; 30/I04€HME, TPABUPOBKA,
TpaBJIeHMe, POCIIUCH IOTUXPOMHAS;

B. 91; 1. 6,5; 1. 2,1

HoxxHpr: Koxka

B. 82,5; mr. 2,2; . 1,1

OJIMII 161/1,2-mT

KnmHOK 1mecTUrpaHHbll, y3KUi,
060I0/[00CTPBIif, TOCTEIEHHO CY>KAIOMINIIC
K KOHILY, C 9/leMEeHTaMM1 30/I049eHMsT; C 00enx
CTOPOH NOJTHOCTBIO YKPallleH OPHAMEHTOM
C UICTIONIb30BAHMEM BOMHCKIX apMaryp, Iie-
TeHKM, PaCTUTEIbHBIX MOTMBOB; B CpefIHel
JacTy KIMHKA, PaclloNoyKeHHbIe APYT Haf,
IPYroM IaHBbI HOfIICAaHHbIE U300pasKeHNsI
OOrMHMU IPABOCYAMsI, BOCBMI YIEHOB KOJI/Ie-
ruu KypdropcToB (HEKOTOPBIE C CUMBOIAMI
BBICIIVX IMIIEPAaTOPCKMX JOJDKHOCTEIA)

U UMIIepaTopa; Ha OFHOJ CTOpPOHE K/IMHKa,
HauMHasA OT oCcTpust: «Jus / titia» 6oruus
IpaBOCYAMsI — XKeHCKast purypa B aHPpac B
MaHTHUY C MEYOM B OIHON pyKe U BecaMyl B
zpyroit, «Chur / Brauns: / Lunenb» - repror
BpayHuseiir-/Ilone6ypra, ep>xaluii B pyke
npeBko co 3HameHeM, «Chur / Pfaltz» — danbu-
rpa¢ Peitackuit, «Chur / Branden / burg»

- mapkrpad bpanuenbypra co ckunerpom,
«Chur / Sachsen» reprjor CakcoHnu ¢ Me40M,
Ha fipyroii cropone «Chur / Bayern» repior
baBapuu ¢ gepxxaBoit, «Chur / Trier» — apxue-
nyckon Tpupa, «Chur / Colln» — apxuenyckon
KenbHa, «Chur / Mayntz» — apxuenmckon
Maiinua, «Ihro / Kayser... / Majestat» — um-
HePaTop CO CKUIIETPOM; MY>KCKHe (PUTYPBI
1300parkeHbl B TPEX Y€TBEPTHOM II0BOPOTE,

B MAaHTUAX U KOPOHAX, OTOPOYEHHBIX MEXOM
TOpHOCTas1, BEPXOM Ha B3[IbIOJIEHHBIX JIOIIA-
I1X, pa3BepHYTHIX IIOIIEPeMEHHO B PasHbIe
CTOPOHBI; Tapfja 30/I04€HOI GPOH3bI COCTOUT

U3 TIepeK/IaMHbI U BYXKKU, e KOPMPOBAHHBIX
I[BETOYHBIM OPHAMEHTOM; PYKOSITb OBaIbHOTO
CcedyeHNsl 9MajIeBasi C HaBePIIVEM 30/I09€HO
OpOH3EI B BHfe IIapa, IIOKPBHITOTO BOTHNCTHI-
M INHUSIMY, [IBETAMI, TIUCTBSIMY, C 00enx
CTOPOH PYKOSATM B KapTyllax Ha 6emom ¢poHe
13006paskeHbl TACTOPa/IbHBIE CLIEHbI, BBEPXY

¥ BHY3Y KapTyLIa I10 [JBETKY.
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VIDLICKA
Nemecko, Augsburg

1755 - 1757

Warnberger, Abraham I'V.

Striebro, porcelan; liatie, tvrdenie, pozlatenie, zdobeny
porcelan

NOZ

Nemecko, Augsburg

1755 - 1757

Warnberger, Abraham IV.

Striebro, porcelan; liatie, tvrdenie, pozlatenie, dekoracia
na porceldne

LYZICA

Nemecko, Augsburg

1755 - 1757

Warnberger, Abraham IV

Striebro; liatie, tvrdenie, gravirovanie, pozlatenie

Kompletna suprava priborov (vidlicka,
lyzica, n6z) sa za¢ala v Rusku pouzivat v prvej
polovici 18. storocia. Strieborny pribor pre
vyssiu aristokraciu a imperatorsky dvor sa
¢asto objednaval v Eurdpe. Oranienbaumsky
servis bol zhotoveny v nemeckom Augsburgu
majstrom z pravosldvnej dynastie Warnberge-
rovcov. Predpoklada sa, ze porcelanové rucky
vidli¢iek a nozov boli vyrobené a zdobené
v Meissene.

CUTLERY

Abraham IV Warnberger

Germany, Augsburg

1755-1757

Silver, porcelain; casting, chasing, gilding; painting on
porcelain

A full set of cutlery (knife, spoon, fork)
was used in Russia in the first half of the 18th
century. The table silver for aristocracy and
the imperial court was often ordered in Eu-

rope. The Oranienbaum Set was made in Ger-
man Ausburg by a master of a famous dynasty
of Warnbergers, the porcelain handles of
forks and knives were made and painted, sup-
posedly, in Meissen.

BUIIKA

Tepmanus, Ayrcoypr

1755-1757

Bapub6eprep, Abpaxam IV (Warnberger, Abraham I'V)
Cepebpo, dhapdop; muThbe, YeKaHKa, 30104U€HIIE, POCIINCH
1o gpapdopy

. 17,5; ur. 2,0

OIMII 1-6-nm

HOX

Tepmanus, Ayrcoypr

1755-1757

Bapub6eprep, Abpaxam IV (Warnberger, Abraham I'V)
Cepebpo, dhapdop; muThbe, YeKaHKa, 30/10U€HIIE, POCIINCH
1o gpapdopy

. 21,05 1. 2,0

OIMII 7-12-gm

JTIOJKKA

Tepmanus, Ayrcoypr

1755-1757

Bapub6eprep IV, A6paxam (Warnberger, Abraham IV)
Cepebpo; muTbe, 4eKaHKa, TPaBUPOBKA, 30/104eHIe
. 17,4; 1. 3,7

OIMII 13-17-pm

IToHBIN T KOMIIZIEKT CTOIOBBIX IIPUGOPOB
(BuKa, 10KKa, HOX) BOILEN B poccuitcKknin
o6uxop B nepsoii nmonosune X VIII Bexa. Cro-
7I0BOE cepebpo A BBICIIEN apUCTOKPATUN
U MMIIEPATOPCKOTO JJBOPA HEPEJKO 3aKa3bl-
Banu B EBporne. Opannen6ayMcKuit KOM-
IUIEKT GBI MSTOTOB/IEH B HEMELIKOM Ayrcoyp-
re MacTepOM M3 IIPOCIaB/IeHHON VHACTUN
Bapu6eprepos, papdopoBsie YuepeHKU BUTOK
U HO>XXeJl IPOM3BEJEHbI U PacNMCAHBL, IIpef-
IIOJIOXKUTENbHO, B MariceHe.
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Imperatorka Katarina II.

Vdaka jinovému prevratu v roku 1762 sa
velkoknaznd Katarina Alexejevna, manzelka
Petra III,, stala autokratickou ruskou impe-
ratorkou. V tejto podivuhodnej Zene, ktora
sa vyhlasila za nastupnicku Petra L. a este za
zivota ju zacali volat Velka, sa nezvy¢ajnym
sposobom spdjali sklony k pdzitkarstvu a pre-
hnand pracovitost, vznesenost panovnicky
a jednoduchost v zivote. DIhé obdobie pano-
vania imperatorky sa zapisalo do dejin Ruska
ako Zlaty vek. Za jej vlady sa izemie impéria
znacne rozsirilo a jeho medzindrodné posta-
venie sa upevnilo.

V obdobi panovania Katariny II. boli
dokoncené palacové interiéry Peterhofu, kto-
ré nadobudli svoje dekorativne a umelecké
stvarnenie. Vo Velkom palaci a zdpadnom
kridle Monplaisiru pracovali vyznamni archi-
tekti toho obdobia: J. B. Vallin de la Mothe,

J. M. Felten a G. Quarenghi. Novi podobu
nadobudli aj interiéry slavnostnej enfilady
Velkého palaca. V ¢inskych kabinetoch sa
objavili dekorativne lakované obrazy zo slamy
a Sala obrazov je okraslena pracami talianske-
ho umelca Pietra Rotariho. Pamétnikom vi-
tazstva ruskej flotily v priebehu Rusko-turec-
kej vojny sa stala vstupna hala, ktora dostala
privlastok Chioska séla.

Peterhof sa vSak nestal oblibenym
miestom panovnicky. Vo svojich zapiskoch
s laskou spominala na ¢asy, ked sa venovala
zariadovaniu svojej prvej rezidencie v Ora-
nienbaume: ,,Zacala som planovat, ¢o a ako
stavat a sadit a kedZe to bol moj prvy napad,
tykajuci sa stavieb a sadenia, nabral naozaj
velké rozmery.“ V priebehu rokov 1755 - 1774
sa jej vdaka architektovi A. Rinaldimu po-
darilo realizovat projekt palaca, neskor na-

zyvaného Cinsky paldc, ako aj cely komplex
stavieb, obkolesenych parkom, kde sa nacha-
dzala aj Horska dréha s pavilénom, oranzérie
a mnozstvo stavieb, ktoré sluzili na zébavu -
rozne domceky a besiedky.

Katarina II. ¢asto navstevovala komplex
budov a parkov nazyvany Vlastna chata, kam
rada pozyvala svojich najblizsich a svojim
hostom ukazovala niou vytvoreny zabavny
park a Cinsky paldc. ,Je iZasne usporiadany
a velkolepo vybaveny vo vsetkych ohladoch.
Cinske izby, nddherné tapety, jedny z nich st
vytvorené $pecialnou technikou zos$ivania
sklenenych koralikov, ale aj mozaiky, porcela-
nové busty a celkovo uz len kvoli tejto krésnej
stavbe treba Oranienbaum navstivit,“ - na-
pisal v roku 1779 nemecky publicista J. H. K.
Meyer.

Pri pohlade na stavbu pripominajicu Hor-
sku drdhu, sicasnici nevychadzali z adivu.
Takéto nezvycajna zabava vyvolavala nadge-
nie zahrani¢nych hosti, hraniciace so stra-
chom: ,,Je to oblibena forma zabavy Rusov,
pustaju sa zvrchu na saniach desivou rych-
lostou, ktord sa postupne zvysuje od jedného
kopca k druhému az do konca kolonady.”
Sane v podobe kociara sa viak vdaka malym
$pecialnym kolesdm, ktoré sa kizali po draz-
kach, neprevratili. Rychlost regulovali po-
mocou lana, ktoré bolo pripevnené k saniam
zozadu. Vdaka konstrukcii premyslenej do
posledného detailu mali damy aj pani z tejto
atrakcie potesenie a neriskovali svoj Zivot.
Sane z tejto drahy, zrekonstruované podla
nakresov Antonia Rinaldiho a zachovanym
opisom, nazorne demonstruje oblibenu zaba-
vu dvora za ¢ias vlady Katariny II.

Zbierky palacov Peterhofu a Oranienbau-
mu obsahuja unikétne predmety z obdobia
vlady Katariny II. Na portréte namalovanom
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neznamym umelcom a zreprodukovanom

L. Karavakom mozete vidiet mladucku velko-
knazna Katarinu Alexejevnu, zobrazend tesne
po jej prichode do Ruska. Zbierka z Vlastnej
chaty v Oranienbaume pozostava z obrazov
talianskych maliarov D. Ciniarolliho a S. To-
relliho a nabytku, zabezpeceného $pecidlne
pre Cinsky palac, vritane kartového stola

s pediatkou francuzskeho nébytkara L. Bude-
na.

Steny Damaskovej spalne v Cinskom paldci
zdobili obrazy zo slamy, vytvorené na objed-
navku imperatorky v dielni patriacej Marii de
Chele, autorke znamych obrazov v Kabinete
sklenenych korélikov - ich képie mozete vidiet
na vystave. Zariadenie dalsieho interiéru pala-
ca, Velkého ¢inskeho kabinetu, je na vystave
prezentované alegorickymi postavami taois-
tickych nesmrtelnych, ktoré vytvorili nezna-
mi ¢inski umelci 18. storodia.

Vynimo¢nu hodnotu maji osobné pred-
mety Katariny II.: $aty imperatorky v $tyle vo-
jenskej uniformy osobnych strazi Preobrazen-
ského pluku a jazdecky postroj jej oblibeného
kona, ktorého volala Briliant. Obraz danskeho
portrétistu Vigiliusa Eriksena stvarnuje im-
peratorku na koni v den $tatneho prevratu,
ktory sa odohral 28. jina 1762.

Na vystave je prezentovand bohatd zbierka
porceldnu zo Statneho muzea a chranenej
oblasti Peterhof, ktora zahrna aj vyrobky
z Imperatorského porcelanového zavodu, ale
aj z prvej sukromnej porcelanovej manufak-
tary - zavodu F. J. Gardnera v dedine Verbilki
v Moskovskej gubernii, ktort otvorili v roku
1766. Najvacsiu pozornost si zasluzi figurdlna
porcelanova plastika, vytvorend modelar-
skym majstrom Imperatorského porceldno-
vého zavodu J. D. Rachetteom, v ramci ktorej
sa nepochybnymi plastickymi kvalitami pysi
soska imperatorkinho oblubeného psika - ta-
lianskeho chrtika Zemiry.

Empress Catherine II

The June revolution of 1762 was made by
the Grand Duchess Ekaterina Alekseevna,
the wife of Peter III, the autocratic Rus-
sian empress. In this amazing woman, who
proclaimed herself the successor of Peter I
and even during her lifetime nicknamed the
Great, incomprehensibly combined the pro-
pensity for pleasures and inordinate diligence,
the greatness of the monarchy and simplic-
ity in everyday life. The long reign of the
Empress is known in the history of Russia as
the “Golden Age”. During her reign, the ter-
ritory of the empire increased significantly,
and the international position of the state was
strengthened.

In the reign of Catherine II the artistic
decoration of the palace interiors of Peterhof
received their final appearance. In the Grand
Palace and the western wing of Monplaisir
worked the outstanding architects of the time:
]J.B. Vallin de la Mothe, Y.M. Felten and
D. Quarenghi. The interiors of the grand en-
filade of the Grand Palace receive a new deco-
ration. In Chinese cabinets decorative lacquer
panels appear, The Picture Hall is decorated
with the works of the Italian artist Pietro Ro-
tary. The monument to the victory of the Rus-
sian fleet in the course of the Russo-Turkish
war is the newly decorated Front Hall, which
received the name Chesmen.

However, Peterhof did not become a fa-
vourite place of residence for the empress.

In her notes, she recalled with love the time
when she was busy with the arrangement of
her first residence in Oranienbaum: “I started
making plans for how to build and plant, and
since this was my first venture in terms of
plantings and buildings, it got quite exten-



sive “. Throughout 1755-1774, thanks to the
architect A. Rinaldi, she managed to bring

to life the design of a palace, later called the
Chinese Palace, and a whole complex of struc-
tures surrounded by a park, which included a
recreational hill with a pavilion, greenhouses
and a lot of recreational buildings - houses
and arbors.

Often coming to her own countryside
residence, Catherine liked to invite her closest
people there and show her guests the recrea-
tional park and the Chinese Palace created
by her. “In all respects it is perfectly arranged
and magnificently furnished. Chinese rooms,
excellent wallpaper, including some fully
embroidered with glass beads, mosaic work,
porcelain busts and, in general, this entire
beautiful building alone makes Oranienbaum
worth visiting”, - wrote in 1779 the German
publicist IJ.H. Meyer.

At the sight of the building, called “Moun-
tain for sledding,» contemporaries were no
less amazed. Such unusual entertainment
caused rapture, bordering on fear in foreign
guests: «This is the favourite entertainment of
the Russians, they come down from the top
on a sleigh with a horrendous speed, which
is increasing from the slide to the end of the
colonnade.» However, the carriages did not
overturn due to the special small wheels slid
in the grooves. The speed was regulated with
the help of a rope, which was fastened to the
wagon behind. Thus, thanks to a thought-
ful to the smallest details design, gentlemen
and ladies enjoyed the attraction and did not
risk their lives. The carriage of the Sledding
Mountains, recreated according to the draw-
ings of Antonio Rinaldi and the surviving
descriptions, clearly demonstrates the favour-
ite pastime of the court of Catherine’s time.

Collections Peterhof and Oranienbaum
Palaces possess unique objects of the Cath-
erine’s epoch. On the portrait by an unknown
artist, created by the original painting by
L. Caravac, is very young Grand Duchess
Ekaterina Alekseevna, depicted right after her
arrival in Russia. The collection of the Private
Countryside residence in Oranienbaum is
represented by the canvases of Italian artists
D. Cignarolli and S. Torelli and objects of fur-
niture purchased specifically for the Chinese
palace, including a clasp table with a stamp
of the French furniture maker L. Buden.

Straw panels created by the order of the
Empress in a workshop owned by Maria de
Schel, the author of the famous panels of the
Glass Cabinet, copies of which can be seen at
the exhibition, adorned the walls of the Shtof-
naya bedchamber of the Chinese palace.

The decoration of another interior of the pal-
ace, the Great Chinese Cabinet, is represented
at the exhibition by allegorical figures of Tao-
ist Immortals, created by unknown Chinese
masters of the XVIII century.

Personal belongings of Catherine II are
of particular value: the uniform-dress of the
Empress of the style of the uniform of the
Life Guards of the Preobrazhensky Regiment
and the riding harness of her favourite horse
named Brilliant. The painting of the Danish
portraitist Vigilius Eriksen depicts the Em-
press riding that horse on the day of the coup
on June 28, 1762.

The exhibition features a rich collection
of porcelain from the Peterhof Museum-
Reserve, including pieces made both at the
Imperial Porcelain Factory and in the first
private porcelain factory, opened in 1766 - the
EY. Gardner in the village of Verbilki of Mos-
cow province. The greatest attention deserves
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sculptural porcelain statuettes, made by the
model master of the Imperial Porcelain Fac-
tory, J.-D. Rachette, among which undoubted
plastics virtues has the portrait of the favour-
ite dog of Empress Catherine II - Italian Grey-
hound Zemira.

VmnepaTpuia
Exarepuna II

Mionbckuii nepeBopoT 1762 ropa cpenan
BENMKYIO KHATUHIO EKaTepuHy AleKkceeBHy,
cynpyry Iletpa III, camomep>kaBHOI pyccKoi
uMIIepaTpuiieit. B aToi yauBUTEIbHO XKeH-
[V He, TIPOBO3INIACKUBIIIEN cebs peeMHMIIelt
Ilerpa I u eme npu >XU3HM IPO3BAHHOI
Benukoit, HETOCTIHKMMBIM 00pa3oM coveTa-
JIVICb CKTIOHHOCTD K YEOBOTIbCTBYAM Y HEIlO-
MepHOe TPyRo/nioOLe, Beluuue MOHAPXHA
u npocrora B 6pITy. IIpofomxuTenpHoe Lap-
CTBOBaHMe MMIIepaTPUIIbl BOLIIO B ICTOPUIO
Poccun kax «3onotoit Bex». Tepputopus nm-
Hepuu Py Hell 3HAYNTETbHO YBETMIN/IaCh,
a MEX/yHapOJHOE ION0XKeHNE TOCylapCTBa
YIPOUMIOCH.

B npaBnenne Exarepunsi II nonyuaet
CBOJT 3aKOHYEHHBII 0O/IMK JeKOPaTUBHO-
XyJOXKeCTBeHHOe 0(hOpMIIeHIE [BOPLIOBBIX
uHTepbepoB Ileteproga. B bonpimom geopre
u 3anagHoM ¢rurene MoHmesnpa
paboTaloT BBIJAIOLINMECS aPXUTEKTOPDI
toro Bpemenn: JK. b. Bannen-Jlenamor,

I0. M. ®enbren u [I. Kpapeuru. Hosyto
OT/IeTIKY 0OpeTaloT MHTEPbepsbI TapafHOIL
aH¢wmnane! bonpuioro geopua. B kuraickux
KaOMHeTaX IOSABIAIOTCS NeKOpaTUBHBIE
JIaKOBBIE ITAHHO, 0POpMIIAeTCs paboTaMu
UTaNIbAHCKOTO Xyfio>xHMKa [IbeTpo Porapnu

Kaprunnsiii 3an. IlamaraukoM nobenst pyc-
cxoro ¢rora B xofie Pyccko-Typenkoit BOIHbI
CTaHOBUTCS 3aHOBO OT/le/TaHHBIN ABaH3all,
HOMY4YMBIINIL HasBaHMe YecMeHCKOro.

Opnako Ileteprod Tak 1 He cTasn Ajs ro-
CyJapbIHM TI0OMMBIM MECTOM IpeObIBaHMSL.
B cBoMX 3amuckax oHa ¢ II000BBIO BCIIOMIU-
HaJa BpeMs, Korja Oblla 3aHATa YCTPOIi-
CTBOM CBOell epBoii pe3upeHnuu B Opa-
HueHOayMe: «5] Hauana femaTh IIaHbL, KaK
CTPOUTD M CaXKaTh, U TAK KaK 9TO ObI/Ta MO
nepBasd 3aTes B CMbIC/IE TIOCA/IOK U IIOCTPO-
eK, TO OHa IIPMHsJIA JOBOJIbHO OOIIPHbIE
pasMmertbl». Ha npotsxxennn 1755-1774 rogos
Omaropaps apxuTekropy A. Punanbnm eit
YHanoCh BOIUIOTUTD B )KM3Hb IPOEKT IBOPIIA,
BIIOCTIEICTBUM Ha3BaHHOTO KuTaiickum,

U LIeJIOTO KOMIITIEKCA COOPY>KEHUIA, OKPY>KeH-
HBIX IIapKOM, KYy/la BOLI/IM KaTa/IbHbIE TOPbI

C MaBMJIbOHOM, OpaHXePeu ¥ MHOXXECTBO
YBeCeNUTENbHBIX MOCTPOEK — JOMUKOB

1 6ecenox.

Yacro npuesxas Ha CoOCTBEHHYIO lady
ExkaTepuHa mr06m/1a IpUIIaIaTh Clofa Ha-
uboree IpuUOIVIKEHHBIX /TN U IOKA3bIBATh
CBOVIM T'OCTAM CO3[IaHHBII €10 YBECENUTENb-
HbIl apk u Kutaiicknii gsopen. «OH Bo Bcex
OTHOIIEHMAX IIPEBOCXOJHO YCTPOEH U BE/IN-
KOJIenHO obcTaBieH. Kuralickme KOMHATHI,
IPeBOCXOHbIe 000U, Cpefy KOTOPIX OffHN
IIOJTHOCTDBIO BBIIIUTHI CTEKIAPYCOM, MO3and-
Has pabora, papdopoBble 6I0CTHI ¥ BOOOIIIE
BCe 3TO KpacuBoOe 3[laHNe 3aCTYXMBaeT TOTO,
4TOOBI TONIBKO Pafiyi HETO OTIIPABUTHCS
B Opannenbaym», - mucain B 1779 rony He-
menkuit my6mmuuct V. T. K. Meitep.

ITpu Bupe 3panms, uMenyemoro «l'opoit
ISl KaTaHMA Ha CaHAX», COBPEMEHHMKOB
OXBaThIBaJIO0 He MeHbIllee usymnenue. CTonb
HeoObIYHOe pa3B/IeyeHNe BBI3bIBATIO Y MIHO-



CTPaHHBIX TOCTEN BOCTOPT, IPAHMYAL NI

co cTpaxoM: «3TO TIOMMOe pasBiIedeHe
PYCCKUX, OHM Che3>KaloT CBEPXY Ha CaHAX

¢ y>Kacarollell CKOpOCTbIo, KOTOpasi BCe yBe-
JMYUBAETCsA, C TOPKMU Ha TOPKY, O KOHIIA KO-
JOHHaZbI». OFHAKO KOMACKM He ONPOKMIbI-
Ba/INCh Oarofaps crieinajabHbIM MaJTeHbKIM
KoOJIecaM, CKOb3MBIINM B Ia3ax. CKOpoCThb
JKe Pery/1MpoBany ¢ IOMOIIbIO KaHaTa, KO-
TOPBIN Kpenn/ICs K TOBO3Ke c3aan. Takum
06pasom, 61arogapst IPOLyMaHHO IO MeJb-
YalluX JleTaneil KOHCTPYKLMM, KaBalephl

U JaMBbl TIOJTyYany YEOBOTbCTBYE OT aTTPaK-
I[MIOHA J He PUCKOBa/y Xn3Hbko. Komsacka
KaTa/IbHBIX T'OpP, BOCCO3/JaHHAsA II0 YepTeXkaM
AHTOHMO PMHaNbAM ¥ COXPAaHUBIIMMCS ONMU-
CaHMAM, HAITAHO JIeMOHCTPUPYeT HaM JIIo-
6umyto 3abaBy ABOpa BpeMeH ExaTepuHbL.

Konnexkunn geopuos [leteproda
u OpaHnen6ayma o6/majaloT yHMKaTbHBIMMI
npegmetraMy ExkatepuHuHCcKoi soxu. Ha
HOpTpeTe KICTU HEN3BECTHOTO XYHNOKHI-
Ka, HalMcaHHoM ¢ opurnHana JI. KapaBaka,
MOXXHO YBUJeTb BeIMKYI0 KHATUHIO ExaTe-
pUHY AJleKCeeBHY COBCEM IOHOIL, M300pakeH-
HOJI cpasy 1ocne ee npuessa B Poccuio.
Cob6panne CobcrBerHoit faun B OpaHu-
eHOayMe IpefiCTaB/IeHO XUBOMVCHBIMY
HO/IOTHAMY UTANbAHCKUX XYHOKHUKOB /1.
Yunbsaponnu u C. Topennu n npegmeTamn
Meb6e, TpMoOpeTeHHBIMM CIIeLIMAIbHO [/
Knraiickoro gBopIia, B 4ncie KOTOPBIX JIOM-
OepHBIIT CTOJI CO IITAaMIIOM (PaHIY3CKOTO
Mmebenbinka JI. Bynena.

ConoMeHHbIe ITAHHO, CO3JAHHBIE I10 3aKa-
3y MMIIEpAaTpULIbI B MACTEPCKOIL, IIpUHA/Ie-
>kaBuielr Mapun pie Illenb, aBTOpa 3HaMeHU-
TBIX TaHHO CTeK/IAPYCHOTO KabMHeTa, KONUn
KOTOPBIX MO>KHO YBUAIETD Ha BBICTABKE,
yxpamanu crensl llITodHOI onounBanbHm

Kuraiickoro gBopua. YOpaHCTBO Apyroro
MHTepbepa JBOpIia, bombIIoro KUTaicKoro
KaOMHeTa, IPefICTaB/IeHO Ha BBICTaBKe aJjl-
neropudeckuMm Gpurypamu Jaocckux dec-
CMEpTHBIX, BBIITOTTHEHHBIMY HEM3BECTHBIMU
kuralickumu macrepamu XVIII Beka.

Oco6y10 L{eHHOCTDb MMEIOT TUYHbIE TIPefi-
meTsl Exatepunst II: 5T0 MyHAMpHOE IIaThe
uMIneparpuubl no popme Jleit6-reaprun
[TpeobparkeHCKOTO IIOTTKA ¥ BepXoBas cOpys
¢ ee JI06VIMOI1 TOIIA/M IO KIM4Ke bpumm-
aHT. Kapruna gatckoro noprperucta Burn-
nnyca JpuKceHa U300paskaeT UMIIEPATPUILY
BEPXOM Ha 9TOM KOHe B JieHb FOCY/JapCTBEH-
HOTO nepeBopora 28 nwoHs 1762 ropa.

Ha BbIcTaBKe mpeficTaBIeHo 6ora-

Toe cobpanue papdopa Myses-3anoBegHUKA
«ITeteproc», B 4rcie KOTOPOTO U3HEIUL,
BBIITOJTHEHHBIE KaK Ha VIMnepaTopckom
dbapdopoBoM 3aBofie, TaK U Ha OTKPBITO
B 1766 ropy nepBoit yacTHOI papdopoBoit
MaHydaxType — 3aBoge D. f. Tapauepa B cene
Bepbunku MockoBckoit rybepuuu. Hanbons-
IIer0 BHUMAHI 3aCTy)KMBAeT CKY/IBITYP-
Has ¢papdopoBas MIaCTHKa, BBITOJTHEHHA S
MofenbMelicTepoM Vmneparopckoro dap-
doposoro 3aBopa JK.-[I. PamerTom, cpegn
KOTOPOJI HECOMHEHHBIMU IIACTUYECKUMMU
TOCTOMHCTBaMU 06/I1afiaeT IMOPTPeT TH0OMUMOIL
cobauku umneparpuisl Exarepunsr IT -
JIeBPETKM 3eMUPBHI.
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OBRAZY PANO
70 SKLENENYCH KORALIKOV
(TRIPTYCH).

Obrazy pané zo sklenenych koralikov,
prezentované na vystave, si kdpiami troch
originalov z Kabinetu sklenenych korélikov
v Cinskom paldci.

Miestnost so sklenenymi koralikmi, vytvo-
rena podla ndpadu Katariny II. v 60. rokoch
18. storocia, bola pomenovana podla pano,
ktoré zdobia tri steny interiéru. Spolu je ich
dvanast — desat velkych platien a dva naddve-
rové panely. Este dva panely boli vytvorené ako
krbova zastena. Zakladom tychto dekora¢nych
obrazov je platno, na ktoré su nasité sklenené
koraliky - valcovité rurky z mlie¢neho skla
roznej dlzky (od 2-3 do 15 mm) s otvorom
vo vnutri. Tieto koraliky tvoria len podklad,
ktory zdéraznuje a vyvolava silnejsi dojem pri
pohlade na vysivku, vytvorenu farebnym chl-
patym hodvdbom - Zenilkou (z francuzstiny
chenille).

Lem kvetinového ornamentu tvoria
zvlastne dekorativne kompozicie so zobra-
zenim rozpravkovych vtakov v rovnako
fantastickej krajinke. Dekorativne elementy
zahfnaju typické atributy ,,¢inskeho umenia®
lahucké dazdniky, mostiky, pagody, treld-
zové mriezky a besiedky, obrastené kvetmi
a samotni vtaci pripominajui operencov na
vazach, privezenych z tejto vzdialenej kraji-
ny. Na tychto obrazoch st stvarnené mnohé
zvonceky, ktoré st jednym z hlavnych taliz-
manov v Cine. Zvy¢ajne ich rozvesali v zahra-
de alebo dome, aby prilakali do domu $tastie,
uspech a harmoéniu. Zvonéeky vydavali tiché
zvonenie, ktoré sa prijemne poc¢tvalo a malo
vytvarat dojem absolutnej harmoénie. Zakru-
teny chlpaty hodvab vytvara dojem objem-
nosti operenia vtakov aj celého dekorativneho
ornamentu. Je to dokonale zvolena farebnd

$kala hodvabnych niti. Protikladom chlad-
ného lesku sklenenych koralikov je vysivka
v teplych pastelovych odtienoch s dominanci-
ou zlatej a bézovej farby.

Obrazky na tychto platnach vytvoril
v roku 1762 umelec Serafino Barocci. Kata-
rina II. vydala tesne po svojom ndstupe na
trén nariadenie ,,0 prechode dvornych maj-
strov, ktori $ili so zlatymi nitami, pod dohlad
Madam de Chele a o povinnosti plnit jej
prikazy*. I$lo o byvala herecku francuzskeho
suboru a de Chele bolo jej umelecké meno -

skuto¢né priezvisko tejto vysivacky bolo Fosh.

V priebehu dvoch rokov, od jula 1762 az do
aprila 1764, pracovalo na vytvoreni obrazov
pod jej vedenim devit ruskych $i¢iek: Anna
Andrejevova, Avdotja Loginovova, Avdotja
Petrovova, Tatiana a Lukerja Kusovova, Pras-
kovja a Matriona Petrovovd, Kleopatra Dani-
lovova a Maria Ivanovova.

Vo februari 1763 sikovna vysivacka do-
stala ,,za véetku vyplnenu pracu 4100 rublov®
a v mdji 1764 imperatorka prikazala vyplatit
Francuzke este ,,1000 rublov za pricu a pustit
ju do rodnej zeme*.

Na vytvorenie pozadia obrazu sa pouZili
viac ako 2 miliény sklenenych rarok perleto-
vej farby, vyrobenych v mozaikovej fabrike
M. V. Lomonosova' v dedine Ust-Rudica.
Hodnota pouzitych koréalikov je zanedbatelna
v porovnani so sumou vyplatenou vysivacke.

Na prikaz Katariny II. z roku 1756 bolo
M. V. Lomonosovovi vyplatenych ,,za skle-
nené koraliky, vyrobené v jeho fabrike na
skréslenie letného domu, 18 rublov®. Jedinym
letnym domom, ktory sa v tom case staval pre
imperétorku, bol Cinsky paldc.

1 M. V. Lomonosov bol vedec, encyklopedista,
zakladatel Moskovskej univerzity. Fabrika, ktort zalozil
v dedine Ust-Rudica, bola poprednym umeleckym

a priemyselnym podnikom v Rusku. V tejto fabrike

bol vyrobeny aj smalt a sklenené koréliky na dekoraciu
Kabinetu sklenenych koralikov.

211



212

Vsetky tieto pand su zasadené do vyre-
zavanych pozlatenych ramov v tvare kmena
stromu alebo palmy, po ktorom sa vint akan-
tové listy a kvety. Vdaka dvom technikdm
nand$ania pozlatenia na rdmy vznikal v tom
¢ase novy dekoraény efekt vyzdoby v podo-
be striedania matnych a lesklych povrchov.
Ramy piatich obrazov st ovencené desiatimi
figurami drakov — symbolmi dobrého za-
¢iatku v ¢inskej mytologii. Tieto rozpravkové
bytosti doslova chrénia pokoj a blahobyt ¢a-
rovnej zahrady, zobrazenej na stendch.

Krasa a nezvycajnost interiéru, takmer
uplne vytvoreného zo skla, nepochybne ohro-
movala suc¢asnikov.

BEADED PANELS

The beaded panels featured at the exhibi-
tion are copies of three original panels of the
Glass Cabinet of the Chinese Palace.

The Glass Room, created on the idea of
Catherine in the 1760s, got its name thanks to
the panels that decorate the three walls of the
interior. There are twelve of them - ten large
cloths and two overdoors. Two more panels
were made for decoration of the fireplace
screen. The basis of these decorative paintings
is the canvas, decorated with glass beads - cy-
lindrical tubes of milk glass of various lengths



(from 2-3 to 15 mm) with a thin hole inside.
However, the beads are just a background that
emphasises and reinforces the impression of
the embroidery made with multicoloured,
flufty silk - chenille.

In the frame with floral ornament there
are bizarre decorative compositions depict-
ing paradise birds among no less fantastic
scenery. Decorative elements include the
unchanging attributes of the «Chinese»: light
umbrellas, bridges, pagodas, trellises and
arbors decorated with flowers, and the birds
themselves remotely resemble those on vases
brought from the distant country. On the
panel are a lot of images of bells, one of the
main talismans of China. They were hanging
in the garden or in the house to attract luck,
success and harmony into the house. The bells
made a fine chime, delighting the ears and
were designed to bring a sense of complete
harmony. Thanks to the twisted fluffy silk,
the impression of the volume of the feathers
of birds and the entire decorative ornament
is created. The color palette of silk threads is
chosen irreproachably. In contrast to the cold
glitter of the glass beads, the embroidery is
made in soft, pastel colours with a predomi-
nance of a golden-beige hue.

In 1762, painter Serafino Barozzi created
drawings for the beaded panels. Soon after the
accession to the throne, Catherine II issued a
decree «on the return of the gold embroider-
esses at the court for control and correction
of the work to Madame de Schel,» the former
actress of the French troupe. De Schel is a
stage name, the real name of the embroideress
is Foch. Under her leadership for two years,
from July 1762 to April 1764, nine Russian
gold embroideresses worked on the panel:
Anna Andreeva, Avdotya Loginova, Avdo-

tya Petrova, Tatyana and Lukerya Kusova,
Praskovya and Matryona Petrova, Cleopatra
Danilova and Marya Ivanova.

In February 1763, the skilled embroideress
received «4,100 rubles for all the work done,»
and in May 1764 the empress decided to give
the Frenchwoman another «1000 rubles for
work and release to the fatherland.”

To decorate the glass-beaded background
of the panel, more than 2 000 000 glass tubes
of pearl color were produced at the Ust-Rudit-
sa Mosaic Factory of M.V. Lomonosov'. Price
of the beads seems insignificant compared
to the cost of the work of embroiderers. Ac-
cording to the decree of Catherine II in 1765,
M.V. Lomonosov was paid «for the glass beads
made at his factory for the decoration of the
summer home - 18 rubles.» The only summer
house building for the Empress at that time
was the Chinese Palace.

All the panels, like paintings, are enclosed
in carved gilded frames in the form of tree
trunks or palms twined with acanthus leaves
and flowers. Thanks to two techniques of ap-
plying gilding on the frames, a new decorative
effect for the time was achieved with alternat-
ing matte and shiny surfaces. The frames of
the five panels are topped with ten figures
of dragons - symbols of a good beginning in
Chinese mythology. These fabulous creatures
seem to guard the peace and prosperity of the
magical garden depicted on the walls.

The beauty and unusual interior, almost
entirely made of glass, certainly struck the
imagination of contemporaries.

1 M. V. Lomonosov was a scientist, encyclopaedist,
founder of the University of Moscow. The factory
he founded in Ust-Rudica, was a leading artistic
and industrial enterprise in Russia. In this factory,
enamel and glass beads were made to decorate

the Glass Beads Cabinet.
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CTEKJ/ISIPYCHBIE IAHHO
(TPUIITUX)

IIpencraBneHHbIe Ha BBICTABKE CTEKJIA-
PYCHBIE IAaHHO ABJIAIOTCA KONMAMMI TPeX
opuruHanbHbIX 13 CTeKIAPyCHOTO KabHeTa
Kuraitickoro gsopua.

CrekApycHas KOMHaTa, CO3/laHHas 110
3agymke Ekarepunsl B 1760-x romax, nomy-
Y1jIa CBOe Ha3BaHMe 61arofaps IaHHO, KO-
TOpble YKpalllaloT TPY CT€HBI MHTepbepa. Vx
IBEHA/ILATh — IeCATh GOBIINX MOTOTHUIL
u Ba feciofenopra. Eme 1Ba maHHO 661N
MSTOTOBJIEHBI AJ151 0OPMIEHN T KAMUHHO-
ro skpaHa. OCHOBOII 3TMX [IeKOPAaTMBHbIX
KapTUH CIIY>XUT XOJICT, T0 KOTOPOMY HAIIUT
CTeKJIAPYC — UVIMHAPUYECKIe TPYOOUKU MO-
JIOYHOTO CTeK/Ia Pa3IMyHoOl AIuHbI (0T 2-3 10
15 MM) ¢ BOTIOCAHBIM OTBepcTMeM BHYTpu. Ho
CTEKJISPYC AB/ISIETCS MU (POHOM, KOTOPBIIL
MO YePKMBAET U yCUNMBAET BIeYaT/IeHNE
OT BBIIIVBK, BBIIIOTHEHHOI Pa3HOLBETHBIM
BOPCHCTBIM LIEJIKOM — CHHebIo (0T ppaHIys-
ckoro «chenille).

B obpaMeHNnM pacTUTETIBHOTO OPHAMEHTA
IaHbI IPUYYAIUBbIE JEKOPAaTMBHbIE KOMIIO-
3ULNM C U300pa‘keHNeM CKa30YHBIX ITHUL]
cpenu He MeHee (paHTACTIYECKOTO IIeii3axa.
JlexopaTuBHbIe 37IeMEHTBI BK/IIOYAIOT B ce0s
Heu3MeHHbIe aTPUOYThI «kKUTAIIVHbI»: JIeT-
K€ 30HTUKI, MOCTUKI, TTIaTOfbl, TPEIbs>KHbIE
peleTKy 1 6eCeKu, yBUTbIE LIBETAMIA, & CAMU
IITUIIBI OT/Ja/IEHHO HAIIOMMHAIOT IIEpPHAThIX Ha
Ba3aX, IPUBE3EHHbIX I3 3TOI IaJIEKOIL CTpa-
Hbl. Ha maHHO MOYKHO YBUJETb I MHOXKECTBO
1306pakeHMIT KOJMIOKOJIbYMKOB, OfHOTO 13
I7IaBHBIX TanucMaHoB Kuras. VIx passemnba-
I B Cafy WIN B TOMe, YTOODI IIPMBTIEUYb
B JIOM YZIauy, ycIex u cornacue. Komokonpum-
KM M3JJaBany TOHKUII ITepe3BOH, YCIaXKJako-
IIMIT CTYX U IPM3BaHHBIN BHOCUTD OLIYIIEHME

IO/IHO¥ rapMoHMM. brarogaps kpyyenomy
BOPCUCTOMY LIE/IKY CO3/IaeTCs BIledaTIeHe
06'beMHOCTH OIlepeHbs IITUL] 1 BCETO [eKOpa-
TUBHOTO OPHAaMeHTa. besykopnsHeHHO 1ofo0-
OpaHa IIBeTOBas MaTUTPA MIETKOBBIX HUTEIL.

B mporuBoBec XomogHOMY 671eCKy CTEK/IApyca
BBILIVBKA BbIIIOJTHEHA B MATKUX, ITACTENbHBIX
TOHAX C IpeobIafaHMeM 30/I0TUCTO-0eXKeBOTo
OTTEHKa.

PucyHKY K CTEKIAPYCHBIM TAHHO VICIION-
Hu B 1762 ropy sxusonucer; Cepaguno ba-
pouy. Bckope 1ocie BociecTBysA Ha IPeCTOoN
Exarepuna II usgasna yxas «o6 otgaue Haxo-
IVMBILIMXCs IPY IBOPE 30/I0TOIBE
B CMOTpEHMeE U 171 VICTIPaB/IeHN I OTKHOCTH
k MapaM fie Illenb», OpIBILIElT aKTpUCe PpaH-
1ysckoit Tpynnsl [le Illens — crieHndeckoe
MM, HaCTOsAasA (paMUINA BBIIIMBATBIINIIBI
— ®om. ITog ee pyKOBOACTBOM B TeYEHME IBYX
JeT, ¢ uonA 1762 roga no anpens 1764 ropa,
HaJl CO3[aHNeM [IAHHO paboTasn AeBsITh Pyc-
CKMX 30710TOLIBeN: AHHAa AHfipeeBa, ABJOTbS
JlornHoBa, ABpotbs Ilerposa, TaTbsHa n JIy-
kepbs Kycosel, [IpackoBba 1 Matpena Ilerpo-
Bbl, Kneonatpa Jlannnosa, Mapbs ViBanoBa.

B ¢eBpare 1763 roga MCKycHast BbILIN-
BaJIbIMIIA TIOJTyYN/IA «32 BCIO BHIIIOTHEHHYIO
pabory 4100 py6reit», a B Mae 1764 roga nmre-
paTpulia IOCTaHOBNU/IA BBIATDb (PpaHI[y>KeHKe
emte «1000 py67ieii 3a paboTy U OTIIYCTUTD
B OTE€YECTBOY.

Jnst opopmiIeHNst CTEKIPYCcHOro hoHa
IIaHHO OBUIO MCIIO/IB30BaHO Goee 2 000 000
CTeK/ITHHBIX TPYOOYEK XKeMUy>KHOTO LIBETa,
U3TOTOB/IEHHBIX Ha YCTb-Pynuiikoii Mosa-
nyaHoi ¢pabpuke M.B. Jlomonocosal. IleHa

1 M. B. JlIom0HOCOB — Y4eHbI-3HIMKIONENNCT,
ocHoBareb MockoBcKoro yHuBepcurera. Co3naHHas
um Yctp-Pypunkas dabpuka 6bl1a HepeoBEIM
XYHO0KeCTBEHHO-IPOMBILIIEHHBIM TIPEIPHUATAEM
Poccun. Ha ¢abpuke 6bIn MTOTOB/IEHBI CMAJIbTA I
CTeKNAPYC Ans oTHenKy CTeK/NIAPYCHOTO Kab1HeTa.



CTEKJIAAPyCa BBIIIALUT HUYTOXHOM 1O CpaBHe-
HMIO CO CTOMMOCTBIO PAOOThI BBV BAIBIIALL,.
ITo ykasy Exatepunst II B 1765 rogy M.B. Jlo-
MOHOCOBY ObIJIO yIITITa4eHO «3a CTeK/IAPYC, Clie-
JIAaHHBIIT Ha ero (dabprke, f/1st ybopa IeTHEro
momy — 18 py6reit». EXMHCTBEHHBIM CTPOVB-
LIMMCS JIETHUM JJOMOM JIJIl UMIIEPAaTPUIIBI Ha
TOT MOMeHT 6611 Kutaiickuit gBoperr.

Bce manHO, CTTOBHO KapTUHBI, 3aK/TH0YEHBI
B pe3HbIe 30/I0YEHBIE PaMbl B BUJIE CTBOJIOB Jle-
PEeBbEB UM T1ajIbM, YBUTBIX TUCTbAMM aKaHTA
u nBetamu. brarozaps gByM TeXHMKaM HaHe-
CEHM S IO30/I0ThI Ha PaMBbl JOCTUTAJICS HOBBII

IS TOTO BPeMeHU JIeKOPaTUBHBIN 3G eKT
ybpaHCTBa ¢ YepefloBaHMEM MAaTOBBIX

U 671eCTAIMX TOBepXHOCTel. PaMbl ATH
MaHHO YBeHYaHbI AECATHIO GUIypaMu IPAKO-

HOB — CHMBOJ/IaMI 06pOro Havaa B KUTali-
CcKolt MuQonornm. ITu CKa3oIHbIE CYLIECTBA
CJIOBHO OXPAHSIIOT IIOKOJ 1 6/1aTOfeHCTBIE
BO/LIEGHOTO Caia, U306PaXkeHHOTO Ha CTEHAX.

KpacoTa 1 He06bIYHOCTD UHTEpbepa,
IPAaKTUYECKM [OTHOCTHIO BBIIIOJTHEHHOTO U3
CTeKJIa, 6e3yCIOBHO, HOpaskamu BOOOparkeHe
COBPEMEHHMUKOB.
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KOCIAR HORSKEJ DRAHY

Horska draha s pavilonom, ktoré mali
udivovat a zabavat, st architektonickou do-
minantou palacového a parkového komplexu
s ndzvom Vlastna chata imperatorky Katari-
ny II. Celkovy rozmer a grandiéznost tohto
zdmeru v Oranienbaume si vieme predstavit
vdaka albumu stavitela A. Rinaldiho, ktory
sa zachoval az do nasich ¢ias, ako aj axono-
metrickym planom z roku 1775, vytvorenym
francizskym kartografom a grafikom P. A. de
Saint-Hilairom.

Vytvorenie takejto ,,atrakcie® vychadzalo
z tradicie zimného sankovania na fadovych
kopcoch, ktoré bolo populdrne v Rusku este
za ¢ias Anny L. V 18. storoci boli postavené
dve horské drahy v roznych rezidenciach -
v Carskom Sele a Oranienbaume. Stavba dra-
hy v Carskom Sele bola zrealizovand podla
projektu F. Rastrelliho v rokoch 1753 - 1757
pre imperatorku Alzbetu I. a o nieco neskor,
v rokoch 1757 - 1774 na objednavku velkok-
naznej Katariny Alexejevny, budicej impera-
torky Katariny II., stavitel A. Rinaldi postavil
Horskt drahu v Oranienbaume.



»Hora na lietanie, ako ju v tom ¢ase na-
zyvali, slizila aj v lete a okrem svahov k nej
patrila aj kryta kolonada s vyskou 6,5 metra,
po ktorej sa dalo prechadzat nielen vo vnutri,
ale aj na jej terasdch. Z hornych galérii mali
hostia uzasny vyhlad (dlzka dréhy bola viac
ako 530 metrov) na kodiare, ktoré sa hnali
ohromnou rychlostou, a taktiez na velkolepu
zahradu s jej labyrintami, pavilénmi a besied-
kami.

Pévabny trojposchodovy pavilén, vybu-
dovany ako neoddelitelnd sucast drahy, sa za-
choval azZ dodnes. Samotna horska draha bola
rozobrana v rokoch 1858 - 1861. Slavnostné
miestnosti — Okruhla sala, Biely a Porcelano-
vy kabinet - sa nachddzaji na druhom pod-
lazi. Vysoké okna po zem s nadhernym pano-
ramatickym vyhladom vytvaraja dojem, Ze sa
nachddzate v lone prirody. Podlaha Okruhlej
saly, ako aj podlahy v Bielom kabinete, st
lemované $tukatirou. V sucasnosti je tento
pavilon jedinou architektonickou pamiatkou
18. storoc¢ia v Rusku, v ktorej sa zachovalo
zdobenie podldh umelym mramorom. No
skuto¢nym skvostom medzi interiérmi sa
opravnene nazyva Porcelanovy alebo ,,Opic¢i®
kabinet, vytvoreny podla ndpadu Katariny II.
Na konzolach mozete vidiet figurky zobrazu-
juce v tom ¢ase nevidané opice a ,,zamorské*
vtaky, ktoré tvoria Styridsat porcelanovych
zoskupeni (1774 - 1776), Specidlne vyrobenych
v Meissenskom zavode. V alegorickej forme
oslavuju vitazstvo ruskej flotily v Bitke pri os-
trove Chios v priebehu Rusko-tureckej vojny.

Do nasich ¢ias sa zachoval nacrt kociara,
vytvoreny architektom A. Rinaldim. Napis vo
francuzstine znie: ,,Obrazok kociara na jazdu
na drahe s 12 kovovymi kolieskami, 8 kolmy-
mi a 4 vodorovnymi. Vdaka 4 malym kolmym
kolieskam sa koc¢iar nezastavi pri odbo¢ovani

a 4 vodorovné kolieska slizia ako bo¢nice.
Jednotka dlzky na nacrte je napisand po ta-
liansky a oznacuje anglickd stopu (1 stopa =
3 ruky = 12 palcov = 0, 3048 m).

»Stolarsky majster Johann Schultz vytvoril
pre tuto Horskd drahu v Oranienbaume
10 ko¢iarov - jednokoliek.“ Z opisu J. Georgi-
ho z roku 1794 sa dozveddme, Ze jednokolky
»pripominali triumfalne koce, gondoly
a osedlané zvery zdobené rezbou a pozlate-
nim® V zadnej Casti kociara bola poli¢ka pre
druhého, stojaceho ¢loveka — mohli sa vozit
dvaja a za chrbtom ddmy zvykol stat pan.
Mechanizmus fungovania tychto kociarov
sa uvadza v zapisoch nemeckého cestovatela
J. J. Bellermanna, ktory navstivil Rusko
v roku 1781: ,Koc¢iare maji malé kolesa, ktoré
st v drazkach a zdprah sa neméze vykolajit a
prevratit. Rychlost sa da zniZit pomocou lana,
ktoré je upevnené zozadu.”

Sane velkej kamennej hory, postavenej
F. Rastrellim v Carskom Sele, st opisané pod-
robnejsie. V opise z roku 1757 sa pri odovzda-
ni vSetkych stavieb Carskeho Sela architek-
tom Nejolovom jeho spravcovi Mundsekovi
Udolovovi uvadza osem takychto kociarov.
Dva z nich boli dvojmiestne, dva jednomiest-
ne - ,,a potiahnuté zelenym suknom®, dva boli
obsité zlatym pramikom a dva hodvabnou
stuhou, tri z nich boli z vonkajsej strany oz-
dobené a pozlatené, jeden mal pozlatenu rez-
bu. Este jeden, piaty kociar, bol dvojmiestny
a potiahnuty ¢ervenym suknom so zlatym
pramikom a zafarbeny naderveno. Zvys$né tri
boli jednomiestne a taktiez potiahnuté cerve-
nym suknom so zlatym pramikom, dva z nich
boli zafarbené namodro a jeden nacerveno.
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CART FOR SLEDDING

Made to amaze and entertain, the Sledding
Mountains with the Pavilion were the architec-
tural dominant of the palace and park complex
of the “Private Countryside Residence» of
Empress Catherine II. Thanks to the survived
album of the architect A. Rinaldi and the ax-
onometric plans of 1775, created by French
cartographer and graphic designer P.A. de
Saint-Hilaire, one can imagine the whole scale
and grandeur of what was planned in Oranien-
baum.

The creation of such an «attraction» went
back to the tradition of winter sledding from
the icy mountains, popular in Russia at the
time of Empress Anna Ioannovna. In the 18th
century, two sledding mountains were made in
different residences - in Tsarskoye Selo and in
Oranienbaum. The creation of the mountain in
Tsarskoe Selo was carried out according to the
project of F. Rastrelli in 1753-1757 for Empress
Elizabeth Petrovna, and a little later, in 1757
- 1774, commissioned by the Grand Duch-
ess Catherine Alexeevna, the future Empress
Catherine II, the architect A. Rinaldi made the
Sledding Mountain in Oranienbaum.

The «Mountain for Flights», as it was called
at that time, built in Oranienbaum apart from
the slides included a roofed colonnade of 6.5
meters high, along which it was possible to
walk not only inside, but also on the terraces.
From the upper galleries the walkers could see
an impressive perspective (the length of the
mountain was over 530 meters), rushing with
a staggering speed of a cart and a magnificent
garden with its labyrinths, pavilions and ar-
bors.

Elegant three-story pavilion, created as an
integral part of the mountain, has survived
to our time. The mountains themselves were
dismantled in 1858-1861. The main rooms -
Round Hall, White and Porcelain Offices - are
located on the second floor. High window-
doors with beautiful panoramic views create
a sense of being in the bosom of nature. The
floor of the Round Hall, like the floors of the
vestibule and the White Cabinet, are lined
with stucco. At present, the Pavilion is the only
memorial of architecture of the 18th century
in Russia that has preserved the decor of the
floor with artificial marble. But the real gem
among these interiors is rightfully the cabinet
created by the idea of Catherine - the Porcelain
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or “Monkey” Cabinet. On the console-shelves
in the form of strange for the time figures of
monkeys and «overseas» birds are specially
created at the Meissen Factory forty porcelain
groups (1774-1776), allegorically celebrating
the victory of the Russian fleet in the battle of
Chesmen during the Russo-Turkish war.

Until now, the cart drawings made by the
architect A. Rinaldi have been preserved. The
writing in French reads: «Drawing of a cart for
sledding, equipped with 12 metal wheels,

8 perpendicular and 4 horizontal. Thanks

to 4 small perpendicular wheels, the cart will
not stop in case of a touch when turning, as
well as 4 horizontal wheels serve for the sides”.
The length measure in the drawing is in Italian
and means English foot. (1 foot = 3 hands =

12 inches = 0, 3048 m).

For the Sledding Mountain in Oranien-
baum, “carpenter Johann Schultz made 10
carts”. From the description of I. Georgi in
1794, it follows that the carts were “decorated
with carvings and gilding, like triumphal char-
iots, gondolas and saddled animals”. Behind
the back of a cart was a place for the second
person to stand on: sledding together, behind
the back of the lady was a cavalier. The mecha-

HENENERADE ST AT BT L

nism of carts is given in the notes of German
traveler LI. Belerman who visited Russia in
1781: “The carts have small wheels that move in
the grooves, so that the cart can not get off the
track or turn over. In any case, the speed can
be reduced by using a rope, which is fixed from
the rear”.

The sleighs of a large stone mountain creat-
ed by F. Rastrelli in Tsarskoe Selo are described
in more details. In an inventory record made
in 1757, when all the buildings of the Tsarskoye
Selo were handed over from the architect Ney-
olov to the housekeeper Mundshek Udolov,
eight carts were registered. Two of these carts
were double, two - single «which are uphol-
stered in green cloth», two - decorated with
golden gimp, and two - with silk braid, three
of them on the outside were painted and gild-
ed, and one was carved and gilded. Another,
the fifth cart, was a double, it wrapped in scar-
let broadcloth with a golden gimp and is paint-
ed with in red. The three remaining were single
and also upholstered in scarlet broadcloth and
golden gimp, two of them were painted blue
and one red.
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KOJIACOYKA /I KATAHUA

[TpusBaHHBIE YOUBIATD M PAa3B/IeKaTh
KaTanbnble ropsl ¢ [TaBUIbOHOM ABIANNCH
apXUTEKTYPHOII IOMMHAHTON JBOPLIOBO-TIap-
KOBOro KoMIutekca «Cob6cTBeHHo JJaum» MM-
neparpuubl Ekarepunsl 1. braromaps gowen-
MM JI0 Hac anbboMy 3of4ero A. PuHambau
VI aKCOHOMETPMYECKMM II/TaHaM 1775 ropa,
BBIITOJTHEHHBIX PpaHIy3CKUM KapTorpapom
u rpadpuxom I1. A. ne Cent-Vnepom, MOXXHO
HpefCcTaBUTDb BeCh MAaCIITab ¥ TPAaH/IMO3HOCTD
sagymanHoro B OpaHuen6ayme.

Co3faHMe TaKOTo «aTTpaKI[MOHa» BOCXO-
JUIIO K MONyNApHON B Poccuu elte Bo Bpeme-
Ha UMIIepaTpuLbl AHHBI VloaHHOBHBI Tpagn-
LMY 3MMHET0 KaTaHMA C JIefIAHBIX TOP.

B XVIII Beke ObI710 TOCTPOEHO [iBe KaTab-
HBIX TOPBI B pa3HbIX pe3ufeHunAX — B Lap-
ckoM cente u B Opanuenbayme. CTpOUTENbCT-
B0 ropsl B Llapckom certe 6BII0 OCYIIIeCTBIEHO
o npoekty ®. Pacrpennu B 1753 — 1757 rogax
ans umneparpunbl Ennsasers [leTpoBHbL,

a 4yyTb II03Ke, B 1757 — 1774 rofax 1o sakasy
Be/MKOJ KHATUMHYU ExaTepuHbl AnekceeBHbI,
Oymyuteit mmneparpuisl Exatepunst 11, 307-
yuM A. PuHanbau 6b11a Bo3BeneHa Karab-
Has ropa B OpaHuen6ayme.

ITocTpoenHas B Opannenbayme «[opa
A1 IOTIETOBY», TAK OHA HasbIBasach B TO Bpe-
M, ObI/Ia IeTHeIl M KpOMe CKaTOB BK/TIOYasa
B ce0s KPBITYIO KOJIOHHA/Y BBICOTOI 6,5 Me-
TPOB, II0 KOTOPOIT MOXXHO OBIIO COBEPIIATD
MIPOTYJIKM He TOIbKO BHYTPU, HO ¥ Ha Teppa-
cax. C BepxXHUX rajepeli ryadmouiue MOrin
BUJIETD BIEYAT/IAIOIIYI0 ePCIEeKTUBY (J/IMHA
ropsl 6b171a 6o7ee 530 MeTPOB), HecyLIyecs
C OLIETIOMJIAIONIEl CKOPOCTDIO TETEXKM
¥ BEJIMKOJICTIHBIIA CaJ C ero TabMpuHTaM,
MaBUIbOHAMMU U OecemKaMu.

M3AmHbIN TPEX3Ta>XKHbII IaBUIbOH,
CO3JJaHHBII KaK HEOTbeM/IeMasl YacThb TOpHI,
COXpaHWMICA 10 Halero BpeMeHn. CaMy rOpsI
ObI1u pasobpaHsl B 1858-1861 ropax. ITapap-
Hble KOMHaTbl — Kpyrnblit 3am, benbrit
u ®apdopoBblit KaOBMHETDI — PaCIOI0KEHDI
Ha BTOPOM 3Ta’ke. BpIcOK1e OKHa-BepU
C IPeKPAaCHBIMM ITAHOPAMHBIMU BUJAMU
CO3[AIOT OLIYIIleHe IPeObIBAaHIS Ha JIOHE
npupogsl. [Ton Kpyroro 3ana, Kak 1 oysl
BecTuO0/1A 1 Benoro xabuHera 00MMIIOBAHbI
cTiIoKoM. B HacTosmee Bpems ITapunbon -
eMHCTBEHHbIN B Poccuy naMATHUK apXu-
TeKkTypbl XVIII Beka, COXpaHMBIINIL OTHENKY
IIO7IOB MICKYCCTBEHHBIM MpamMopoM. Ho
HaCTOALEN )KEMYY>XMHOM Cpeay STUX NHTE-
PbEpOB 110 IpaBy MO>KHO Ha3BaTb CO3TaHHBIN
o 3agymke Exkatepunst ®apdoposbiit nmn
«O6e3psaHUI» kabuHet. Ha momoukax-KoHCo-
151X B BUfie GUTYPOK AVKOBUHHBIX IJIs1 TOTO
BpeMeHM 00e3bsH I «3aMOPCKIX» IITHUILI, pac-
MO/TaraloTCA CIeIanbHO CO3/JaHHbIe Ha Maii-
CEHCKOM 3aBojfie COPOK ¢ap¢opOBbIX IPYIIIT
(1774-1776 rognpl), B anneropudeckoir popme
IpOCTaBIAPINX Hobefy pycckoro ¢rora
B YecMeHCKOM cpaXkeHUM B xofe Pyccko-Ty-
PpEeLKOil BOJIHBI.

JJo HamIero BpeMeHM COXPaHMUICA YePTex
KOJISICOYK, BHIIIOTHEHHDBIN apXUTEKTOPOM
A. Punanpau. Hagnuce Ha ¢paHIfy3ckom
A3BIKe IMACUT: «PYCYHOK KOLACKY /A Ka-
TaHNA, CHaOXKEHHOI 12 MeTa//IM4ecKUMU
KO/écamu, 8 NePIEeHAUKYAAPHBIMU U 4 T0-
PU3OHTANIbHBIMIL. braromaps 4 ManeHbKNM
HepHIeHUKY/IAPHBIM KOEcaM KOJLACKa He
OCTAaHOBMTCA B C/Iy4ae KacaHMA IPY MOBO-
poTe, TaK>Ke KaK 4 TOpM30HTAIbHBIX KO/leca
CITy>KaT [/1s1 60KOBMH». Mepa AIMHbI Ha dep-
Te)Ke HallJICaHa IIO-UTaIbAHCKM M 0003HaYaeT
aHrmitckuit yr. (1 ¢yt = 3 xeHpaM =
12 mroitmam = 0, 3048 m).
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Jns Karanproit ropst B OpaHuen6ayme
«cTonApHBIM MacTepoM Vorannowm Illynbrem
65bI710 M3rOTOBIEHO 10 KOIACOK — OJHOKOIOK».
W3 onucanusa . Teopru 1794 ropa cnenyer,
YTO OLHOKOJIKY OBbI/IY «yKpallleHHbIe Pe3b0oil
¥ [I030JI0TOI, Haozo6me TpuyMdanbHbIX KO-
JIeCHIII, TOHZIONIOB 1 OCeMIJIAHHBIX 3Bepeit». 3a
CIIMHOM KOJISICKY MMeJach MOI0YKa IS BTO-
POro, CTOAILETO Y€lI0BEKA: KaTalUCh BABOEM,
3a CIIMHOM JaMBbl CTOAJI KaBanep. MexaHusMm
TeiiCTBMA KOMACOK IPUBEieH B 3alIMCKaX
HeMelIKoro nmyTentectseHHuKa V. V. bennep-
MaHa, no6niBaB1Iero B Poccun B 1781 ropy:
«Kornsicku nmerot MajieHbKMe Koeca, KOTO-
pble ABUTAIOTCA B [1a3aX, TaK YTO IOBO3Ka He
MO>XKET HY COMTH C KOTIEM, HEe OITPOKMHYThCA.
B n1060M cnydae, CKOPOCTb MOXeT ObITH
yMeHbIlIeHa C TIOMOIIbI0 KaHaTa, KOTOPbIIt
3aKpeIljieH C3afu».

. - ‘- .M-
Aepresentation di Clar powe b conne, muni de 22 roues o metel, & peepends ’
b g preliles rowes Jrerjrenidiculaini Hﬁi&w:r g le Char ne - arretora S dlard e cas, gue’en

lonrmant. i vint @ toucher losens, come quasé les g rowss horicontales serviront joar las calés.

s

el

crr g b

Bornee nogpo6Ho onucanbl cany 60MbIION
KaMeHHOI Topbl, Bo3BefeHHON ®. PacTpennu
B ITapckoM cene. B onucy, cocTaBieHHOM
B 1757 romy npu cpade Bcex cTpoennii Iap-
CKOTO cefna oT apxutekropa Heemosa ynpasu-
Temio MyHALeKy YnonoBy 3apuKcupoBaHoO
BOCeMb KOJIAcoueK. JIBe 13 3TUX KOMACOK
OBI/IM IBYXMECTHBIE, IBE — OJfHOMECTHBIE
«KOVL OOMTHI 3€TIEHBIM CYKHOM», iBE — OOIIN-
ThI 307I0THIM II03YMEHTOM, a IB€ — WIETKOBOI
TeCbMOIA, TPU U3 HUX C BHEIIIHEN CTOPOHBI
ObI/IM OKpALIEHBI U T030/I0YEHBI, a OfHA
6b11a pe3Hoit 3omouéHoit. Emié onHa, msatas
KOJISICOYKa, ObITa ABYXMECTHOIL, 061MTa a/IbIM
CYKHOM C 307I0ThIM II03YMEHTOM U BBIKPa-
IIeHa KpacHOM Kpackoit. Tpu ocTaBmmecs
ObI/IY OZHOMECTHBIMIL 1 TAK)Ke 0OMTHI a/bIM
CYKHOM I 30/I0TBIM IIO3YMEHTOM, [iBe U3 HUX
OBIIM OKpalleHbI TOMy607t KPacKoil, a OffHa —
KPacCHOJ1.
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Neznamy maliar
PORTRET IMPERATORKY

KATARINY II.
Rusko

Priblizne v roku 1762
Platno; olej

Imperatorka Katarina II. je znazorne-
nd ako $estnastrocna velkoknazna. Portrét
vznikol bezprostredne po jej nastupe na troén,
o ¢om sveddi belasa stuzka Radu svatého On-
dreja na jej pravom pleci, ktorou sa dekorova-
la 28. juna 1762. Original Luisa Caravaquea
(1684 - 1754), ktory sa stal zdkladom obrazu,
je jednym z prvych portrétov velkoknaznej
a bol vytvoreny hned po jej prichode do Rus-
ka v roku 1745 na svadbu s velkoknieZatom
Petrom Fiodorovi¢om. Je to portrét do pol
pésa a je na nom zobrazend s ¢ervenou stuhou
Radu svitej Katariny cez pravé plece, ktort
ziskala od imperatorky Alzbety Petrovny
10. februara 1744.

RAM S BOHATO VYREZAVANYM
ORNAMENTOM K OBRAZU PORTRET

IMPERATORKY KATARINY II.
Rusko
Posledn4 $tvrtina 18. storocia

Thli¢nata drevina, lipa, levkas; rezba, pozlatenie

Réam je zhotoveny v §tyle katarinskeho
klasicizmu. Vonkajsi obvod s vystapenymi
krajmi zdobi ornament z koralikov a peral;
po krajoch st drobné farebné rozety. Hladky
povrch list zdobia dva rady peral, vytvarajtce
rovny obdiznik, ktory ma vo vnitornych ro-
hoch umiestnené zlozité kompozicie kvetov
a listov. Okno ramu je ovalneho tvaru, po
celom obvode zdobené vavrinovymi listka-
mi, ktoré st spojené §tyrmi uzkymi stuhami.
Odhliadnuc od poskodeného a zlomeného

vyrezavaného dekoru, bo¢nych girland
a istredného navrsia v tvare koruny, mozeme
povedat, Ze mame pred sebou vzacny typ vy-
rezavaného pozlateného ramu, vytvoreného
v Rusku v poslednej §tvrtine 18. storocia.
Umelecké spracovanie napoveda o obdobi
prisneho klasicizmu, ktory sa do Ruska dostal
za vlady Katariny II. s typickymi vyraznymi
prisnymi tvarmi, ostrymi uhlami, mnoz-
stvom otvorenych hladkych povrchov
a s vyuzitim koralikov, roziet, girland
¢i vavrinovych listkov na ornamentoch.
Histdria rimu ma vela spolo¢ného s hist6-
riou obrazu, ktory bol su¢astou imperatorske;
zbierky obrazov v Ermitazi (Opis, 1859,
¢.7235). V roku 1926 sa obraz dostal do muzea
v Gatcine, v roku 1927 do Oranienbaumu
a bol zaradeny do muzejnych fondov Cinskeho
paléca (Opis, 1938). Po skonceni Velkej vlaste-
neckej vojny sa Portrét imperdtorky Katariny IL.
v rame stal sicastou muzejnej expozicie
v Spalni imperétora Pavla, az kym bol interiér
znepristupneny kvoli dlhodobej rozsiahlej re-
konstrukeii v rokoch 1956 - 1972. Neskér
ho preniesli do Ruzovej obyvacej izby a od
90. rokov 20. storocia sa nachadza vo fondoch
Cinskeho palaca.
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Unknown artist
PORTRAIT OF EMPRESS
CATHERINE II

Russia
Circa 1762
Oil on canvas

Empress Catherine II is depicted as
16-year-old Grand Duchess. The portrait was
created immediately after her accession to the
throne, as evidenced by the blue ribbon of the
Order of St. Andrew the First-Called through
the right shoulder, which she put on herself
on June 28, 1762. The by original Louis Cara-
vaque, which is the basis of the picture, is one
of the first images of the Grand Duchess, and
was created immediately after her arrival in
Russia, in 1745, for the wedding with Grand
Duke Peter Fedorovich. It is a breast portrait
on which she is presented with a red ribbon
of the Order of St. Catherine around her right
shoulder, received from Empress Elizabeth
Petrovna on February 10, 1744.

FRAME TOPPED WITH MASTIC
CARVED ORNAMENT FOR THE
PAINTING “PORTRAIT OF THE
EMPRESS CATHERINE IT”

Russia
Las quarter of the 18th century
Coniferous wood, linden, levkas; carving, gilding

The frame is made in the style of Cath-
erine’s classicism. The perimeter of the outer
edge with the outstanding corners is deco-
rated with an ornament consisting of beads
and pearls; on the corners are small flower
sockets. The smooth surface of the listels is
decorated with two rows of pearls, forming an
even rectangle, in the inner corners of which
there are overlaid compositions of flowers and

leaves. The window of the frame is oval in
shape, framed along the entire perimeter by a
wreath of laurel leaves attached with four thin
ribbons. Despite the loss of carved decor, side
garlands and a central top in the form of a
crown, it is clear that this is a rare example of
a carved gilded frame made in Russia in the
last quarter of the 18th century. Her artistic
decision speaks of the time of strict classi-
cism that came to Russia during the reign

of Empress Catherine II, with characteristic
pointedly rigid forms, with sharp corners,

an abundance of open smooth surfaces and
the use of beads, rosettes, garlands and laurel
leaves in ornament.

The history of the frame in many respects
echoes the history of the portrait, which was
part of the Imperial Picture Collection of the
Hermitage. In 1926, the portrait was placed
in the Gatchina Palace Museum, in 1927 - in
Oranienbaum and included in the museum
funds of the Chinese Palace. After the Great
Patriotic War, “Portrait of Empress Catherine
I1” in the frame was in the museum exposi-
tion of the Shtofnaya bedchamber until the
interior was closed for a long-term complex
restoration of 1956-1972. Later it was located
in the Rose Hall, and since the 1990s - in the
funds of the Chinese Palace.



HenspecTHBIN XyJOXXKHUK
ITOPTPET UMITEPATPUIIBI
EKATEPVHBI 11

Poccus
Oxorno 1762
XorcT; Macio
72,0x 55,4
OJIMIT 11-x

Mmneparpuna Exatepuna Il nokasana
B 00pase 16-meTHel BEMKOI KHATWHIL
ITopTpeT BBINIONTHEH Cpa3y MOCTIE ee BCTYII-
JIeHN: Ha IIPeCTOT, O YeM CBUJETENbCTBYET
cuHAA neHTa opaeHa Cearoro Auppes Ilep-
BO3BAHHOTO Yepes3 IIpaBoe I1/1e40, KOTOPDIil
OHa BO3/I0K1Ia Ha cebs 28 nioHs 1762 ropa.
Opurunan Jlyu KapaBaka (Caravaque, Louis,
1684-1754), nexxaiuit B OCHOBE KapTUHBI,
SABIIAETCS ORHMM M3 IEePBBIX M300parkeHNI
BEJIMKOI KHATYHIY, U OB CO3[JaH Cpasy I10-
cie ee mpuesga B Poccuro, B 1745 ropy, nns
BEHYaHMA C BeNUKMUM KH:A3eM [lerpom Pepo-
poBMYeM. ITO MOTPYAHBIN HOPTPET, HA KO-
TOpOM OHa IIpeCTaB/IeHa C KPACHOM JIEHTOM
opneHa CsaToit Exatepunbl yepes npasoe
171€40, IOy 4€HHOT0 OT UMIlepaTpuiibl Emn-
3aBeTsl [leTpoBubl 10 deBpans 1744-ro.

PAMA C HAKJIATHBIM PE3HBIM
OPHAMEHTOM /11 KAPTIIHDBI
«IIOPTPET UMITEPATPUIIbI
EKATEPVHDBI II»

Poccusa

ITocnepusasa yersepts XVIII Bexa

XBoJIHBIE IIOPOJBL, JINIIA, IEBKAC; pe3b0a, 30/10ueHne
BHer.: 118,0 x 101,0; o dasnsuy: 73,0 x 56,0

OIMII 7-p

Pama BbINIO/THEHA B CTH/IE €KaTePYHIH-
CKOro Knaccunysma. [lepumeTp BHeITHero
Kpas C BbIJIeTIEHHBIMU YITIaMM JeKOPUPOBaH
OPHAaMEHTOM, COCTOAIINM 13 6YC, OB U )KeM-

YY>KHUKA; Ha YI/IaX - HeOOIbIIIMe [{BETOYHbIE
poseTku. ['mafikas MoBepXHOCTD TNCTENEN
YKpallleHa IByMs psflaMy )KeM Iy KHIKa,
06pa3yolIMU POBHBII IPAMOYTObHUK,

BO BHYTPEHHUX yT/IaX KOTOPOTO PacIoo-
’KeHbl HaK/IaJIHble KOMITO3UIINY U3 LIBETOB

u muctbeB. OKHO paMbl OBaIbHON (OPMBI,
o6paMJIeHO 110 BCeMY IepUMETPY BEHKOM V3
JIaBPOBBIX MUCTbEB, CKPENJICHHBIX YeThIPbMA
TOHKMMM JIeHTaMu. HecMoTps Ha yTpars! pes-
HOTO JIeKOpa, 60KOBBIX T'MPJIAH[, ¥ LIEHTPalb-
HOTO HaBepIlNsA B BUfie KOPOHBI, Mbl MOXKEM
TOBOPUTB, ITO [Iepef HaMU peaKuit obpaser;
PpE€3HOI1 30/I09€HOI paMbl, M3TOTOB/IEHHON

B Poccun B nocnepneit uerseptu XVIII Bexa.
Ee xyno>kecTBeHHOE pellleHse TOBOPUT O Bpe-
MeHM CTPOTOTo K/IaCCUIIM3Ma, TPHUIIENLIEro
B Poccuio B apcTBOBaHME MMITEPATPUILBI
Exarepunst I, c xapakTepHBIMU TOJYEPKHYTO
XKeCTKMMM popMaMy, ¢ OCTPBIMU YITIAMI,
00M/IIeM OTKPBITBIX ITIaAKIX IOBEPXHOCTe
U JICTIONb30BaHNEM B OPHAMEHTe OB, 6yc, po-
3€TOK, TMPJIAH, TABPOBBIX JIMICTDEB.

Vicropus paMbl BO MHOTOM II€pEK/IMKa-
€TCA C UCTOPYMEN OPTPETa, KOTOPHIN BXOIWT
B COCTaB MMIIEPATOPCKOTO KMBOIMCHOTO
cobpanus Ipmurtaxa (Omuce, 1859, Ne 7235).
B 1926 ropy nopTpet noctynun B laramHckmit
IBoOpel-Myseit, B 1927 rony — B Opannen6aym
¥ BK/IIOYEH B COCTaB MY3elHbIX (POHMIOB
Kwuraiickoro nBopua (Omucs, 1938). ITocrne
Benmxkoit OTedecTBeHHOI BOIHEI «IlopTpeT
umneparpuibl Exatepuns I1» B pame ncmonb-
30BaIy B My3eliHoi 9Kcrio3uiuu lltoduoit
OTIOYVBa/IbHY, TIOKA MHTEPbEP He 3aKPbI/IN
Ha JIIUTe/IbHYI0 KOMIITIEKCHYIO PeCTaBpaliyio
1956-1972 ropos. B manpHertiem 661 paciio-
no>xeH B P030BoIT TocTUHOIL, a ¢ 1990-x rooB
- B pongax Kuraiickoro gBopua.
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Alexej Petrovi¢ Antropov, (1716 - 1795)
PORTRET VELKOKNIEZATA

PAVLA PETROVICA V DETSTVE
Rusko, Sankt-Peterburg

1761

Platno; olej

Portrét vznikol v Petrohrade v roku 1761.
Je jednym z plne prvych portrétov ruskych
maliarov, vytvorenych na objednévku pre car-
sky dvor. Na obraze su zjavné znaky kopiro-
vania zdpadoeurdpskych originalov. V tomto
pripade A. P. Antropov pouzil kompozi¢nu
schému P. A. Rotariho s niekolkymi tpravami
a zmenami drobnych detailov. Na portréte
vidiet $pecifické znaky autorského rukopisu,
ktory v sebe spdja istt davku schematizmu
postavy, detaily odevu s realistickym stvér-
nenim portrétovanej osoby. Obraz bol pre-
miestneny z hlavného depozitara muzejnych
fondov do umeleckej zbierky Oranienbaumu
v roku 1950; predtym, do roku 1941, sa nacha-
dzal v Gat¢ine.

VYREZAVANY RAM K OBRAZU
A.P. ANTROPOVA PORTRET
VELKOKNIEZATA PAVLA PETROVICA

V DETSTVE

Rusko

1840 - 1860

drevo, levkas; rezba, kombinované pozlatenie
(polimentové a matné)

Ram bol vyrobeny k Portrétu velkoknaz-
nej Katariny Alexejevny v historizujicom
slohu v $tyle ,,druhého rokoka“ (v eurdpskej
tradicii ide o $tyl Ludovita XV.) a pochadza zo
zbierky Oranienbaumu. Listy st spojené pod
45-stupniovym uhlom, dreveny zaklad ma
zlozity profil s dvojitym okrajom: horny okraj
je vyrezavany, klukaty, spodny ma makké
vinkované obrysy, kopirujice obrysy horného

okraja. V duchu alzbetinskeho rokoka sa nesie
rokajovd rezba v tvare $tylizovaného rastlin-
ného ornamentu s vysokym reliéfom a oz-
dobnymi detailmi, ktoré pozostavaju z jemne
ohybanych akantovych listkov, popraskanych
lastar, ,,ohnivych plamenov®, kartuse a fareb-
nych girlind. Ustrednu ¢ast hornej listy tvoria
dva velké symetrické zavity v tvare C, nad
ktorymi sa ¢nie bohata kompozicia z akanto-
vych listov a lupeniov. Pod nim je umiestnena
mala ozdobnd kartus$a s vypuklym povrchom,
nad ktorym sa prepletaju dve girlandy z natu-
ralisticky zobrazenych sukveti.

Spdsob vypracovania ramu napoveda
o0 jeho neobyc¢ajnom vyzname. Z ikonografie
(pramenov) vieme, Ze v 19. storo¢i sa nacha-
dzal v alkovni Cinskej spalne v Cinskom palé-
ci. Podas zostatnovania v 20. rokoch 20. storo-
¢ia sa objavuju prvé dokumentarne svedectva
o tom, Ze ram bol sti¢astou vznikajicich ma-
zejnych fondov Cinskeho paléca (Opis, 1920).
V roku 1926 zaramovany obraz pripravili na
prevoz do Muzejného fondu, napokon vsak
zostal v Oranienbaume. Obraz v rdme sa vy-
stavoval vo viacerych muzejnych expoziciach:
najskor v Cinskych spaliach, v 30. rokoch 20.
storoc¢ia v Spalni imperatora Pavla, po skonce-
ni Velkej vlasteneckej vojny v Malom ¢inskom
kabinete. V 50. a 60. rokoch sa zacala v palaci
komplexna rekonstrukcia interiéru a predme-
ty boli prenesené do fondov. V tom istom case
pribudol z hlavného depozitara muzejnych
fondov do Oranienbaumu Portrét velkoknie-
zata Pavla Petrovic¢a v detstve z dielne
A. P. Antropova, ktory, zasadeny do histo-
rického ramu, zaujal ¢estné miesto v alkovni
imperatorovej Spalne na Pavlovej polovici
v roku 1972. Tu sa nachadzal do roku 2009,
kedy Cinsky paldc opitovne zatvorili kvoli
kompletnej rekonstrukeii.
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Alexei Petrovich Antropov
PORTRAIT OF GRAND DUKE PAUL
PETROVICH IN CHILDHOOD

Russia, St. Petersburg
1761
Oil on canvas

The portrait was painted in Saint Peters-
burg in 1761. It is one of the earliest examples
of the work of Russian painters in creating
custom royal portraits. The picture shows the
features of copying Western European origi-
nals. In this case, A.P. Antropov used P.A.
Rotari’s compositional scheme with separate
corrections and changes in the details of the
setting. The portrait shows individual fea-
tures of his author’s manner, combining some
schematism of the image of the figure, details
of the costume with a realistic embodiment
of the image of the person portrayed. The
painting became a part of the Oranienbaum
painting collection in 1950, coming from the
Central depository of museum funds; earlier,
until 1941, was in the collection of Gatchina.

CARVED FRAME FOR THE PAINTING
BY A.P. ANTROPOV “PORTRAIT OF
GRAND DUKE PAUL PETROVICH IN
CHILDHOOD”

Russia
1840s-1860s
Wood, levkas; carving, combined gilding

The frame is made in the era of histori-
cism, in the style of the “second Rococo” (in
the European tradition - the style of Louis
XV) for “Portrait of Grand Duchess Cath-
erine Alexeevna” from the painting collection
of Oranienbaum. The listels are joined diago-
nally, the wooden base has a complex profile
with a double edge: the upper is and carved
meandering, the lower one - with soft wavy
outlines, repeating the outline of the upper

edge. Imitating the Elizabethan rococo forms,
it is represented by openwork rocaille carving
in the form of a stylized floral ornament of
high relief and decorative elements consisting
of softly curved acanthus leaves, shells, “flame
tongues”, cartouches and flower garlands.

The central part of the upper listel forms two
large symmetrical C-shaped curls, above
which rises a composition of lush leaves and
acanthus inflorescences. Below it is a small
stylized cartouche with a concave surface,
above which two garlands of naturalistically
interpreted inflorescences are closing.

The nature of the design of the frame
speaks of its grand purpose. From the iconog-
raphy of the piece it is known that in the 19th
century it was in the alcove of the Chinese
Bedchamber of the Chinese Palace. During
the nationalisation of the 1920s, the first doc-
umentary evidence of the fact that the frame
was part of the museum collections of the
Chinese Palace appears. In 1926, the paint-
ing in the frame was prepared for transfer to
the Museum Fund, but this did not happen,
and the articles remained in Oranienbaum.
The painting in the frame was used in several
museum expositions: first in the Chinese
Bedchamber, in the 1930s in Paul’s Bedroom
(Shtofnaya opochival’na), after the Great
Patriotic War in the Little Chinese Cabinet.
In 1950s-1960s, a complex restoration of the
interiors began in the palace, and the articles
were transferred to funds. At the same time
Oranienbaum funds received from the Cen-
tral depository of museum funds the “Portrait
of Grand Duke Paul Petrovich in childhood”
by A.P. Antropov, which in 1972 took the
central place in the alcove of the Shtofnaya
Bedchamber in the part of Paul in the histori-
cal frame. It remained there until 2009, when
the Chinese Palace was again closed for a
complex restoration.



AmnTponos, Anekceit Ilerposnu (1716-1795)
IIOPTPET BEJIMMKOT'O KHA3 ITABJIA
ITETPOBIYA B JETCTBE

Poccus, Cankr-Iletepbypr
1761

Xosct; Macio

62,0 x 48,5

OIMIT 12-x

IMoprper HamucaH B [Tetep6ypre B 1761
ropy. ABnAerca OfHUM U3 PAaHHUX IPUMEPOB
paboThI PyCCKMUX SKMBOIMCIIEB TI0 CO3[aHNIO
3aKasHBIX IJApCKUX NopTpeToB. KapTuHa
IeMOHCTPUPYET 0COOEHHOCTY KOIIMPOBaHNA
3aI1a/JHOEBPOIIEIICKMX OPUTMHA/NOB. B nan-
HoM ciy4ae A.Il. AHTPOIIOB MCIIONb30BATT
KOMIO3UIIMOHHYI0 cxemy I1. A. PoTapu
C OT/Ie/IbHBIMMY IIOTIPaBKaMM U MISMEHEHMU-
AMMU 06CTaHOBOYHBIX feTasell. B moptpere
BUJIHBI MH/IMBYU/yaJIbHbIE 0COOEHHOCTY €T0
aBTOPCKOJI MaHepbI, COYETAOLIENl HEKOTOPbII
cXeMaTu3M 1306paxkeHNs1 QUTYPBHI, AeTasell
KOCTIOMA C PeaUCTUYECKIM BOIIOIEHMEM
ob6pasa moprpetupyemoro. Kapruna mocry-
muIa B XXMBOMUCHOe cobpanne OpaHuen6a-
yMa B 1950 ropy u3 lleHTpanbHOTO XpaHu-
nuia My3eitHbIx GoHOB; paHee, Ko 1941,
HaXoAuIach B coOpaHuu [aT4nHBL

PAMA PE3HAA NI KAPTUHBI
A.II. AHTPOIIOBA «IIOPTPET
BEJINKOI'O KHA34 ITABJIA
IIETPOBIYA B JETCTBE»

Poccnsa

1840-1860-¢

IepeBo, TeBKAC; pe3bba, KOMOMHIPOBaHHOE 30/I0UeHIIe
(Ha TOIMMEHT U MAaTOBOE)

BHeur: 100,0 x 77,0; o ¢ansuy: 62,5 x 49,3

Ha o6oporte: 6enpim — K.JI. 723/3; 3enensim — KIIM
312/1; xpacHbM — BX 25948; 6ymaskHas aTnkerka — KJI
312/1.

OJMII 10-p

PaMma BpINIO/IHEHA B 3IIOXY CTOPU3Ma,
B CTUJIE <BTOPOI'O POKOKO» (B €BPOIIEIICKON
Tpaguuuy — ctunb JlrogoBuka XV) mis
«[TopTpeTa Benukoit KHATMHY ExaTepuHbI
AJeKceeBHBI» 13 )KMBOIMCHOTO COOpaHus
Opannenbayma. JIucrenu coeftHeHBI «Ha
yC», IepEBSAHHASA OCHOBA MMEET CIOXHBIN
Ipo¢UIb C IBOVHBIM KpaeM: BEpXHMIT pes-
HOW M3BUINCTBIN, HVDKHUM — ¢ MATKUMU
BOJTHMCTBIMM OYE€PTAHUAMMU, IIOBTOPAIOIIN-
mu abpuc BepxHero kpas. [Togpaxas dop-
MaM €/I1M3aBETMHCKOIO POKOKO, OHa IIpefi-
CTaBJIeHa Ky PHOIT POKAIIBHON pe3b6oit
B BIJIe CTM/IM30BaHHOI'O PAaCTUTEIbHOTO
OpHaMeHTa BBICOKOTO penbeda 1 leKopa-
TUBHBIX 37IEMEHTOB, COCTOSIIINX U3 MATKO
M3OTHYTBIX TMCTbEB aKaHTA, PAa30PBAHHBIX
PAKOBMH, «A3bIKOB I/IAMEH», KapTyIlei
U IIBETOYHBIX TUPAHJ. LleHTpanbHyI0 4acTh
BepPXHeTo JIucTeNA GOPMUPYIOT BA CHMMe-
TPUYHBIX KPYIHBIX C-00pa3HbIX 3aBUTKA,
HaJ| KOTOPbIMM BO3BbILIAETCSA KOMIIO3UI M
13 MBIITHBIX TUCThEB U COLIBETUII aKaHTA.
ITox HUM pacIoNIOXKeH HebGOBIIIO CTUIN30-
BaHHBIJ KaPTYII C BOTHYTOM MOBEPXHOCTBIO,
HaJ| KOTOPbIM CMBIKAIOTCS [iBe TUP/ISIH]bI U3
HaTypanuUCTUIHO TPAaKTOBAHHBIX COLIBETUIL.

XapakTep opopMIeHN paMbl TOBOPUT
0 ee IMapaJJHOM IIpefiHasHadyeHun. VI3 nko-
Horpadum mpegMeTa N3BECTHO, 4TO B XIX
BeKe OHa HaXOoJu/Iach B aibKoBe Kurarckoit
onounBanbHM Kuraiickoro gopua. B xoze
HaumoHanusanuy 1920-x romoB MOSABISIOTCS
IIepBble JOKYMEHTA/IbHbIE CBUJIETEIbCTBA
0 TOM, 4TO paMa BOIIIa B COCTaB 06pasy-
IOIIMXCsT MY3eltHbIX PpoHgoB Kuraitckoro
zsopua (Omuck, 1920). B 1926 ropy xapTuny
B paMe IOATOTOBMIIN [N Nepefayun B Myseri-
HBI GOHJ], OTHAKO 9TOTO He TIPOU3OIIIIO,
U IpeAMeTsI octanuch B OpanneHbayme.
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KapTuHy B paMe CIIO/Ib30BaMN B HECKOJb-
KUX MY3€IHbIX 9KCIIO3UIMAX: CHadasIa

B KuTaiickoi omouynBanbHe, B 1930-e rombl

B CriastpHe ITaBna (Illtoduas onounBanpHs),
nocne Bennkoit OTedecTBEHHOI BOMHBI —

B Manom Kuraiickom kabunere. B 1950-1960-
€ TOJibl BO IBOPILie Haua/ach KOMIIJIEKCHAs
pecTaBpalisa UHTEPbEPOB, U IPeJMeTHI I1e-
penecnu B GoH/bL. B 3T0 >xe Bpems B HOH/IbI
Opannen6ayma us IleHTpaTbHOTO XpaHNU/IN-
1ma MyseitHbIX poHmoB noctynun «[loprper
BennKoro KHA3A [lasna [leTpoBuya B ferTcr-
Be» kuctu A. II. AHTponoBa, KOTOpbIiL B 1972
TOZlY 3aH:AJ LJEeHTPAIbHOE MECTO B aJIbKOBE
[MItoduoi onounBanbHM Ha momoBuHe [1aBma
B MCTOpUYECKOIt paMe. 3[1eCb OH HaXOAWII-

cs o 2009 ropa, korga Kutarickuit iBoper
BHOBb 3aKpPBbI/IJ Ha KOMILJIEKCHYIO pecTaBpa-
OUIO.

Neznamy umelec
PORTRET GROFA

GRIGORIJA GRIGORIEVICA ORLOVA
Rusko

Po roku 1771

Platno; olej

Grigorij Grigorievi¢ Orlov (1734 - 1783)
bol druhym synom novgorodského viceguber-
natora G. L. Orlova. Zac¢astnil sa sedemroc¢nej
vojny (1756 - 1763). Od roku 1759 poboénik
gréfa L. 1. Suvalova. Prijali ho na ,Malom dvo-
re“ a zakratko sa stal favoritom velkoknaznej
Katariny Alexejevny. Zohral délezitu ulohu pri
organizdcii sprisahania. Ked sa dostala na trén
Katarina IL., povysili ho do funkcie komorni-
ka a vyznamenali Radom svitého Alexandra
Nevského, pri¢om ziskal usadlosti Ropsu
a Gatc¢inu. V den korunovacie mu bola udelena
hodnost adjutant-general a spolu s rodinnymi
prislusnikmi bol povyseny do gréfskeho stavu.

RAM S TMELENYM DEKOROM
K OBRAZU PORTRET GROFA

GRIGORIJA GRIGORIEVICA ORLOVA
Taliansko (?)

Posledna tretina 19. storocia

Drevo, levkas, tmelenie; stolarska praca, pozlatenie,

bronzovanie

Ziskany v roku 2007 z historickej zbierky
Oranienbaumu.

Zakladom pre $tylistické rieSenie rimu sa
stali bolonské vzory zo 17. storocia. Listy st
spojené tfnovou technikou. Rdm galtového
typu sa vyznacuje strohymi geometrickymi
obrysmi a dvojitou liniou po vonkajsom okraji:
zékladom je pravouhld forma s vystipenym
zliabkom (falcom), dekorovanym koralikmi,
vrchny okraj tvori hruby obluk, vyzdobeny
tmelenym dekorom v tvare splostenych $tylizo-
vanych vajcovcov (i6nikov), ktoré sa simerne
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rozbiehaju zo stredu li$t do rohov ramu. Ob-
lak sa spéja s hladkym vypuklym polom gal-
tela, ktory prechadza do falcu, dekorovaného
rastlinnym ornamentom.

Unknown artist
PORTRAIT OF COUNT
GRIGORY GRIGORYEVICH ORLOV

Russia
Not earlier than 1771
Qil on canvas

Grigory Grigoryevich Orlov (1734-1783) -
the second son of the Novgorod vice-governor
G.L Orlov. Ha was a participant of the Seven
Years’ War (1756-1763). Since 1759 was an
adjutant of the Count II Shuvalov. He was
accepted at the “small court” and soon be-
came a favourite of Grand Duchess Catherine
Alekseevna. He played a significant role in
the organisation of the conspiracy. Upon the
accession to the throne of Catherine II, he
became one of the chamberlains, received the
Order of St. Alexander Nevsky, the manor of
Ropsha and Gatchina. On the day of the coro-
nation he became a general adjutant and was
raised to the rank of the Count.

FRAME WITH A MASTIC DECOR FOR
THE PAINTING “PORTRAIT OF COUNT

GRIGORY GRIGIRYEVICH ORLOV”
Italy

The last third of the 19th century

Wood, levkas, mastic; carpentry, gilding, bronzing

Received in 2007 from the historical col-
lection of the Oranienbaum palaces.

As the base of the stylistic solution of the
frame are the Bologna samples of the 17th

century. The listels are pinned. The frame is of
the hollow chamfer type, has strict geometric
outlines and a double line of the outer edge:
the base has a rectangular shape with a ledge
decorated with beads, the upper edge forms a
thick roller decorated with a mastic design in
the form of flattened stylised ionics symmet-
rically diverging from the center of the listels
to the corners of the frame. The roller is inter-
faced with a smooth concave hollow chamfer,
which goes into a seam sponge, decorated
with floral ornament.

HensBecTHbIN XyJOXKHUK
ITIOPTPET I'PA®A TPUTOPU A
T'PUTOPBEBIMYA OPJIOBA

Poccus

He panee 1771
XomncT; Macno
71,0x 55,4
OJIMIT 10-x

I'puropuit I'puropsesuyd Oprnos (1734-
1783) — BTOpOI1 CbIH HOBTOPOACKOTO BH-
e-rybepuaropa I. V1. Opmosa. YuacTHUK
Cemmerneit BoitHbI (1756-1763). C 1759 roma
- agplotaHT rpada J1. 1. Illysanosa. bein
IOPUHAT IIPU «MajoOM IBOPE» ¥ BCKOPeE CTall
(daBopuUTOM BenMKoOI KHATUHY ExaTepyHbl
AnexceeBHbl. ChIrpas 3HAYUTENbHYIO POIb
B OpraHmsanuy sarosopa. Ilo Bocuectsunu Ha
npecton Exarepuns! II 61 HOXKaI0BaH
B JIe/ICTBUTE/IbHbIE KaMepTepbl, IIOTyINI Op-
neH Cearoro Anekcannpa HeBckoro, MbI3bl
Pormmry u Tatunny. B leHb KOpoHaI[ My moska-
JIOBaH B reHepa-afibIoTaHThI ¥ BO3BEMIEH CO
BCEM POJiOM B Tpa)cKoe JOCTOUHCTBO.



PAMA C MACTMYHBIM JEKOPOM
/11 KAPTMHDBI «IIOPTPET IT'PA®A
I'PUTOPUA TPUTOPBEBIIYA OPJIOBA»

Uranus (?)

IMocnepnsas Tperb XIX Beka

JlepeBo, meBKac, MacTVKa; CTOMSIPHAS paboTa,
307104eHNe, OPOH3NPOBKA

BHeIL: 85,4 x 68,0; 1o panbiy: 72,0 x 56,0

Ha o6opoTe: KpacHBIM KapaHJaIIoOM — KHsA3b Op1oB
I'puropuii I'puropbesny.

OJIMII 6-p

IMocrynuna B 2007 rofy 13 MCTOPUIECKO-
ro cobpanns gopuos OpaHnenbayma.

B ocHOBe CTMIMCTNYECKOTO pelIeHNns
pambl nexxaT 6omoHck1e o6pasubl XVII Beka.
JIucrenu coefHEHbI IIUIIOBBIM CIIOCOOOM.
Pama ranTenpHOro THIa, MMEET CTPOTKE reo-
MeTpuUUYecKye O4epTaHNA Y ABONHYIO TNHNIO
BHEIITHEro Kpasi: OCHOBaHUe VIMeeT NIPsAMOY-
TOJIbHYI0 GOPMY C IIJIATUKOM, IeKOPUPOBaH-
HBIM OycHHaMu, BEPXHMIT Kpait popmupyer
TOJICTBIN Ba/IMK, YKPALIeHHBII MACTUYHBIM
TEeKOPOM B BIJie YIUIOLIEHHBIX CTY/IN30BaH-
HBIX MOHMK, CMMMETPMYHO PACXOAAINXCA
OT IIeHTpa JINCTeNIel K yIIaM paMbl. Bammk
COIPSATAETCH C ITIaJIKVM BOTHYTBIM I1OJIEM
Ta/ITeNN, KOTOpas MePeXofuT B IyOKy dab-
113, TeKOPMPOBAHHYIO PACTUTEIbHBIM OpHa-
MEHTOM.
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Vigilius Eriksen, (1722 - 1782)
PORTRET KATARINY II.

NA KONI BRILIANTOVI
Rusko

Po roku 1762

Platno; olej

Vigilius Eriksen, dansky portrétista a mi-
niaturista, sa maliarskemu umeniu priu¢il
v Kodani. Zna¢nu ¢ast svojho profesiondlneho
zivota stravil v Dansku, no rozkvet jeho ume-
leckej kariéry spada do obdobia 1757 - 1772,
kedy pricestoval do Peterburgu. V tomto ob-
dobi namaloval nespocetné mnozstvo portré-
tov imperatorky Katariny II., na ktorych bola
zobrazend v réznych odevoch, pézach, rézny-
mi maliarskymi technikami a rozmermi. Por-
trét Katariny II. na koni Briliantovi z maliar-
skej zbierky Oranienbaumu je zmenseninou
autorskej kopie originalu, ktory bol zhotoveny
pre Tronnu sient Velkého peterhofského pala-
ca. Eriksen neraz na Zelanie Katariny II. opa-
koval kompoziciu, meniac rozmery obrazu.
Panovnicka je zobrazena obkro¢mo na koni
Briliantovi v den $tatneho prevratu 28. juna
1762. Na sebe ma kaftan vrchného dostojnika
vojenského Semionovského pluku s hviezdou
a stuhou Radu svitého Ondreja, ktory patril
podporucikovi A. E. Talyzinovi a v ktorom ve-
lila v tazeni proti Petrovi III. gardovym
plukom, ktoré ju vyhlasili za imperatorku.

RAM S BOHATO VYREZAVANYM

A TMELENYM ORNAMENTOM

K OBRAZU V. ERIKSENA PORTRET
KATARINY II. NA KONI BRILIANTOVI

Rusko

1820 - 1830

Drevo, levkas, tmelenie; remeselna praca, rezba,
kombinované pozlatenie (polimentové a matné),
platkové zlato

Rém je z obdobia neskorého alebo ,,mi-
kulagskeho klasicizmu (v eurdpskej tradicii
ide o empir). Listy st spojené kombinovanym
sposobom: ¢apovym spojom a 45-stupriovym
spojom, profil je galtového typu. Vonkajsi ob-
dlznikovy obvod tvori vystup s ornamentom
v tvare vajcovcov. Hrebenovd lopatka, na po-
vrchu hladka a glazdrovand, prechadza do vy-
puklého pola galtu, vyzdobeného klasickym
ornamentom v tvare $piciek akantovych
listkov striedajucich sa s kvetmi lotosu. Per-
spektivu ramu zdoraznuje lista v tvare scotia,
ktora sa spaja s falcom, zdobenym §tylizova-
nymi lupenmi lotosu. Typ ramu v empiric-
kom style, s ornamentom z palmiet, ktoré sa
striedaju s kvitnacimi lotosovymi lupienkami,
sa stal velmi oblubeny vo Franctzsku koncom
18. az zaciatkom 19. storocia a v Rusku
v 40. rokoch 19. storocia.

R&m bol privezeny do Cinskeho paldca
v Oranienbaume v roku 1926 zo Statneho rus-
kého muzea a zaradeny medzi exponaty mu-
zejnych fondov Cinskeho paldca (Opis, 1938).
V rokoch 1953 - 1995 ho ulozili do depozitu
a v roku 1995 bol vystaveny v muzejnej expo-
zicii na prvom poschodi Japonského pavilénu
Velkého Mensikovho palaca. V obdobi rokov
2006 - 2009 tvoril sucast stalej expozicie Ru-
7ovej obyvacej izby v Cinskom paldci.

235



236

Vigilius Eriksen

PORTRAIT OF CATHERINE II
ON THE BACK OF HER HORSE
BRILLIANT

Russia
After 1762
Oil on canvas

Vigilius Eriksen is a Danish portrait
painter and miniaturist who studied painting
in Copenhagen. He spent much of his profes-
sional life in Denmark, but his creative career
flourished between 1757 and 1772, when he
arrived in Saint Petersburg. At this time, the
painter created numerous portraits of Em-
press Catherine II, which depicted her in a
variety of costumes, poses, techniques and
formats. “Portrait of Catherine II on horse
diamonds” from the painting collection of
Oranienbaum is a reduced copy of the origi-
nal, written for the Throne Hall of the Grand
Peterhof Palace. Eriksen repeatedly recreated
the composition commissioned by Catherine
I1, varying the size of the picture. The Em-
press is portrayed on horseback of Diamond
on the day of the coup on June 28, 1762. She
is wearing the caftan of the Chief Officer of
the Life Guards Regiment of the Semenovsky
Regiment with the star and ribbon of the
Order of St. Andrew the First-Called, which
belonged to the lieutenant A.F. Talyzin, in
which she led a campaign against Peter III at
the head of the Guards regiments that pro-
claimed her the Empress.

FRAME TOPPED WITH A CARVED
AND MASTIC ORNAMENT

FOR THE PAINTING BY V. ERIKSEN
“PORTRAIT OF CATHERINE II

ON THE BACK OF HER HORSE
BRILLIANT”

Russia

1820s-1830s

Wood, levkas, mastic; carpentry, carving, combined
gilding

The frame was made in the late or “Nicho-
las” classicism (in the European tradition
- Empire style). The listels are connected in
a combined way: on pins and “on the eye”; a
profile is of the hollow chamfer type. The outer
rectangular perimeter forms a ledge with orna-
ment in the form of ovoli. The crest of the blade
has a smooth polished surface, passing into
the concave field of the chamfer, covered with
a classic ornament in the form of the tops of
acanthus leaves, alternating with lotus flowers.
The perspective of the frame is strengthened by
a scotia that is interfaced with the rabbet of the
fold, decorated with stylised petals of the lotus.
The type of the frame in Empire style, with a
pattern of palmettes alternating with a flower-
ing lotus, was widely used in France in the late
18th and early 19th centuries, and in Russia in
the 1840s.

The frame became a part of the Chinese
Oranienbaum Palace in 1926, where it came
from the National Russian Museum and was
included in the museum funds of the Chinese
Palace. In the period from 1953 to 1995 it was
in the storage facility, in 1995 it was used in
the museum exposition on the ground floor of
the Japanese Pavilion of the Grand Menshikov
Palace. Between 2006 and 2009, it was in the
permanent exposition of the Rose Hall of the
Chinese Palace.



9pukceH, Burnnmyc

(Eriksen, Vigilius, 1722-1782)

IIOPTPET EKATEPVMHBI I1 HA KOHE
BPVJIVIMAHTE

Poccus
ITocrne 1762-ro
XorncT; Macino
149,0 x 132,0
OJIMII 25-x

Burnnmyc puKceH — JaTCKUii IOPTPETUCT
Y MUHMATIOPYCT, 00y YaBIINIICS XX MBOIICHO-
MYy UCKYycCTBY B Konenrarene. 3HaunTeNbHy0
YacTh CBOEI PO eCCHOHATBHON XXM3HY OH
mposen B JlaHNM, OHAKO pacliBeT ero TBopYe-
CKOJI Kapbepbl IPUXOAUTCSA Ha niepuoy ¢ 1757
1o 1772 rr., Korga o npuexain B [letep6ypr. B
3TO BpeM YKMBOIINCEL] BHITTOTTHII MHOTO4M-
CTIeHHbIE IOPTPEThI MMIIepaTpuiibl ExaTeprHbI
I, KoTOpBIE MPECTAB/IANMN €€ B CAMbIX pasiny-
HBIX KOCTIOMAX, 103X, )KMBOIVCHBIX TeXHMKaX
u popmatax. «[Toprper Exarepunsi II Ha koHe
BpunnnanTe» 13 XMBOIMMCHOTO COOpaHus
OpaHnnenbayma sB/IseTCS YMEHbIIEHHOI aB-
TOPCKOI1 KOIIME C OpUTVHA/IA, HAIIVICAHHOTO
nst TponHoro 3ana bonbuioro [Tereprogdckoro
IBOpIIA. DPUKCEH HEOTHOKPATHO MOBTOPS
KOMITO3UIMIO 110 3akasy Exatepunsi 11, Bapbu-
Ppys pasMepbl KapTUHbL. ViMnepaTpuiia uso-
OpakeHa BepxoM Ha KoHe BpuinuanTe B feHb
TOCY/JapCTBEHHOT O IIepeBOpoTa 28 mioH: 1762
roga. Ha Heit kadTan obep-oduriepa neit6-
reapauy CeMeHOBCKOTO IOJIKa CO 3Be3/01 U
nenTol opaeHa Cearoro Auppes IlepsosBaH-
HOTO, IIPMHA/IZIeXKaBIIeTO NOAIopyunKy A. @.
Tanpi3sKHY, B KOTOPOM OHa BO3ITIABMJIA ITOXOF
npotus [lerpa III Bo rmaBe rBappielicKux moj-
KOB, IIPOBO3IVIACUBINNX €€ MIMIIepaTPULIEI.

PAMA C HAK/TAJHBIM PE3HBIM
N MACTUYHBIM OPHAMEHTOM
OIS KAPTUHDBI B. 9PMIKCEHA
«[IOPTPET EKATEPMHDBI 11

HA KOHE BPUIIIMAHTE»

Poccus

1820-1830-e

JlepeBo, 1eBKac, MacTuKa; CTOsipHast pabora, pe3nba,
KOMOMHVPOBaHHOE 30/I04€HNe, [TOTA/Tb

BHer.: 189,0 x 171,5; o ¢anbiry: 150,0 x 134,0

OJTMII 80-p

Pama B mepuop mo3gHero uim «HUKOMa-
€BCKOTO» K/IacCUIIM3Ma (B eBpOIeNICKOIL Tpa-
RULVY — CTUIb aMIup). JIuctenu coenyiHeHbl
KOMOVHIPOBaHHBIM CIIOCOOOM: Ha IINIIaxX
U «Ha yC»; TIPOGIIIb TATITENIBHOTO THIIA.
Buenrauit mpAMOyTONbHBIN EpUMETP
dbopMupyer IIaTUK C OPHAMEHTOM B BUfie
0B. ['pebHeBas monaTKa uMeeT IIAJKYIO [10-
MPOBAHHYIO TIOBEPXHOCTD, IEPEXOAAILYI0
B BOTHYTOE I107Ie TaJITeN, IIOKPBITOI K/ac-
CIYeCKMM OPHAMEeHTOM B BUJie BepXyIleK
TIMCTbEB AKaHTA, YepeyIoIINXCcA C BeTaMU
notoca. [lepcrieKTMBHOCTb paMbl yCUINBA-
eT CKOLMsI, KOTOpasi COIPATAETCS € TYOKOI
(asnblia, yKpalleHHOT CTUIM30BaHHBIMU JIe-
IIeCTKaMM JI0Toca. THII paMbl B CTH/IE aMIIup,
C OPHaMEHTOM 13 ITaJIbMETT, YepeyIoINXCcs
C IIBETYIINM JIOTOCOM, TIOTTY4IMIT HIMPOKOe
pactpocTpaHeHne Bo OPpaHIUN B KOHIe
XVIII - navane XIX Beka, B Poccun — B 1840-
€ TOJIbI.

Pama nocrynuna B Kurarickuii sBoper;
Opannenbayma B 1926 rony n3 l'ocynapct-
BeHHOTO Pycckoro My3sest 1 Obl1a BK/TI04eHa
B cocTaB My3eltHbIX ponmoB Kurasickoro
nBopua (Omucs, 1938). B nepuop ¢ 1953 no
1995 rops! HaxoxMIACh B POHZOXPAHIIINIIE,
B 1995 rony 6bl1a MCIIOb30BaHA B My3€ITHON
SKCTIO3UIIUY Ha TIEPBOM 3Take SImoHcKoro
maBuIboHa bonbiioro MeHIMKOBCKOTO
mBopua. B mepuop ¢ 2006 o 2009 rox Haxo-
IVJTIACh B TIOCTOSTHHO 9KCITO3UIM Po3oBoit
roctuHoit Kuraiickoro gBopia.
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Giambettino Cignaroli, (1706 - 1770)
ANGELIKA A MEDOR

Taliansko
1761
Platno; olej

Ako namet obrazu poslazil rytiersky epos
talianskeho spisovatela Lodovica Ariosta
(1474 -1533) Zurivy Roland, ktory rozprava
pribeh lasky medzi Angelikou, dcérou kataj-
ského cara Galafrona a saracenskym vojakom
Medorom. Angelika najde raneného mladika
na vojnovom poli a prenesie ho do pastie-
rovho domca, v ktorom ho lie¢i bylinkami
a napokon sa donho zamiluje. Ked milenci
do kmena stromu a na znak vda¢nosti daruju
pastierovi a jeho rodine prsten, ktory dostala
Angelika od Rolanda. A prave tento moment
je zachyteny na obraze Cignaroliho.

Obraz sa stal sucastou zbierky v Ora-
nienbaume v 60. rokoch 18. storocia a bol
uréeny do interiéru Stukatérskej obyvacej izby
v Cinskom paldci. Stavali ju podIa projektu
architekta Antonia Rinaldiho (1709 - 1794)

v rokoch 1762 - 1768. Jeho zdmerom bolo,
aby steny Stukatérskej obyvacej miestnosti
zdobili tri ndstenné panely s mytologickym
sujetom. Cignaroliho obraz bol zaveseny na
stenu v profilovanom obdlznikovom rdme,
dopliujico zdobenom plastickym rastlinnym
ornamentom. Takymto spésobom sa zo sa-
mostatného umeleckého diela stalo umelecké
nastenné pand spolu s dvoma dal$imi plétna-
mi talianskych maliarov: Venusa a Adonis

P. A. Rotariho a Selena a Endymion S. Torel-
liho.

Giambettino Cignaroli

ANGELICA AND MEDORO
Italy

1761

Qil on canvas

The plot of the picture is taken from the
poem of the Italian writer Ludovico Ariosto
(1474-1533) “Furious Roland”, which tells the
story of the love of the daughter of the Ca-
thay King Galafron Angelica and the Saracen
warrior Medora. Finding a wounded young
man on the battlefield, Angelica takes him to
the shepherd’s hut, where he cures him with
healing herbs and soon falls in love with him.
Before leaving the temporary shelter lovers
carve their names on the tree trunk, and in
gratitude for the shelter they give the shep-
herd’s family a ring, which Angelica received
from Roland. It is this moment that is embod-
ied in the picture of Cignaroli.

The picture became a part of the Oranien-
baum collection in the 1760s and was meant
for interior decoration of the Plaster Cham-
bers in the Chinese palace. Its construction
was carried out by architect Antonio Rinaldi
in the period from 1762 to 1768. In accord-
ance with the architect’s plan, the walls of the
Plaster Chambers were to decorate the three
wall panels on mythological subjects. Cign-
aroli’s painting was placed on a wall in
a profiled rectangular frame, additionally
decorated with a molded floral ornament.
Thus, it turned from an independent artwork
into a pictorial wall panel together with two
other canvases by Italian artists “Venus and
Adonis” by P.A. Rotari and “Selena and Endi-
mion” by S. Torelli.
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Ynuupsaponu, [IxamMbeTTUHO
(Cignaroli, Giambettino, 1706-1770)
AHJKEJIMKA 1 METIOP

Uranus

1761

Xo7cT; Macio
250,0 x 190,0
OJIMII 168-x

Cro)XeT KapTMHBI B3AT U3 PBILIAPCKOIL 1O-
3MBI UTAJIbIHCKOTO NucaTens Jlonosuko Apu-
octo (1474-1533) «Hencrosbiit Ponanmy, B Ko-
TOPOI1 TIOBECTBYETCS UCTOPMUSL TI0OBK KoUepn
Kararickoro raps lamadpona AHXXenuKu u ca-
panumHcKoro BonHa Mepnopa. Hatiya panenoro
IOHOIIIY Ha N0JIe OUTBBI, AHXKeMKa IePEHOCUT
€r0 B XVDKVMHY IIaCTyXa, I7le BbIeYVBAeT Lie-
JeOHBIMY TPaBaMM U BCKOPE BITIOO/IAETCS
B Hero. [lepen oTbe3n0M 13 BpeMEeHHOTO NIpHU-
CTaHNIIA BIIOOTEHHDIE BBIPE3AI0T CBOYM MIMEHA
Ha CTBOJIE €PEBA, a B OIAaTOAPHOCTD 3a [IPH-
10T apAT CeMbe IacTyXa KOJbIl0, KOTOpoe AH-
JKenuKa nony4dmia or Ponanpma. VimeHHO aTOT
MOMEHT 3aIleJaT/ieH Ha KapTuHe YMHbApOIn.

KapTtuna nocrynuna B cobpanne Opannu-
eHbOayMa B 1760-e IT. 11 6bl/1a IpefHa3HaYeHa
mns opopmteHns uarepbepa lllTykarypHoro
nokos B Kuraiickom asopie. Ero crpoutens-
CTBO BeJIOCh 110 TPOEKTY apXUTEKTOpa AHTO-
Huo Punanspu (Rinaldi, Antonio, 1709-1794)
B I1epuof ¢ 1762 no 1768 ropel. B coorserct-
BIM C 3aMBIC/IOM apxuTeKTopa cTeHsl ITy-
KaTypPHOTO ITOKOSI TO/DKHBI OBIIN YKPACUTD
TPY HaCTEHHBIX TAHHO Ha MUGOTOTMYECKIe
cioxetsl. Kapruna Ynnbsiponu 6bu1a mome-
I[eHa Ha CTeHY B IPOQUIMPOBAHHOI IIPAMOY
TOJILHOI paMe, JOIIOTHUTENILHO YKpalleHHOI
JIETTHBIM PacTUTETbHBIM OPHAMEHTOM. Takum

00pa3oM OHa IIPeBPaTU/IACh U3 CAMOCTOATE/b-
HOTO XyJJ0)KeCTBEHHOTO IIPOV3BEeeHNUA

B >KMBOIIMICHOE HACTEHHOE ITAHHO BMeCTe

C ABYMA APYTUMU IOZIOTHAMU UTANTbAHCKUX
XyRo>XHUKOB «BeHepa u Aponuc» I1. A. Pora-
pu n «Cenena u Suaumuon» C. Topemnnn.

Stefano Torelli, (1712 - 1780)

PANO NA PRIECELI DVIER NEPTUN
Rusko

1768

Platno; olej

Stefano Torelli
OVERDOOR PANEL “NEPTUNE”

Russia
1768

Qil on canvas

Topemnnu, Credano
(Torelli, Stefano, 1712-1780)
HAOOBEPHOE ITAHHO «HEIITYH»

Poccusa

1768

XorcT; Macno
136,0 x 95,0
OJIMII 220-x
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Stefano Torelli, (1712 - 1780)

PANO NA PRIECELI DVIER NYMFA
Rusko

1768

Platno; olej

Dve malebné nastenné pand pochadzajuce
z historickej zbierky Oranienbaumu, vytvo-
rené talianskym umelcom Stefanom Torellim
v roku 1768 $pecialne pre Okruahlu sien kom-
plexu Horskd drdha.

Stefano Torelli
OVERDOOR PANEL “NYMPH”

Russia
1768

Qil on canvas

Two picturesque wall panels come from
the historical collection of Oranienbaum
and were created by the Italian artist Stefano
Torelli in 1768 specially for the Round Hall
of the Sledding Mountain.

Topennu, Credano
(Torelli, Stefano, 1712-1780)
HAJIIOBEPHOE ITAHHO «<HVIM®A»

Poccus

1768

XoricT; Macino
146,0 x 97,0
OMII 221-x

JIBa >KMBONVCHBIX HACTEHHBIX ITAHHO
IPONCXOIAT U3 UICTOPUYECKOTO COOpaHus
OpaHnenbayma 11 cO34aHbI UTANIbSIHCKIM
xynoxxHukoM Credano Topennu B 1768 rony
cnenuanbHo 1A Kpyrnoro sama KatanbHoit
TOPKI.
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Tabatierky sved¢ia o nezvycajnej popu-
larnosti $nupacieho tabaku v Eurépe a Rusku
v druhej polovici 18. storo¢ia. Mimochodom,
tabatierky neplnili vzdy len svoj prvotny
ucel. Niekedy sluzili na posielanie listockov
intimneho charakteru alebo tajnych diploma-
tickych sprav. Tabatierka bola neraz vzacnym
darom, odmenou, ktora sa vyrovnala vyzna-
menaniu, alebo pamétnym suvenirom.

The snuftboxes testify to the extreme
popularity of snuft in Europe and Russia in
the second half of the 18th century. However,
snuftboxes were not always used for their
intended purpose. Sometimes they served to
pass notes of intimate content or secret diplo-
matic messages. Often a snuffbox was
a valuable gift, a reward equal to an order,
or a memorable souvenir.

Tabakepky CBUAETETBCTBYIOT O Upes-
BbIYaJHO IOIY/IAPHOCTY HIOXaTETbHOTO
tabaka B EBporne n Poccuu Bropoit monosu-
Hbl XVIII B. Bopouewm, He Bcerga Tabakepku
JCIIONIb30BaIM MO MPsAMOMY Ha3Ha4EeHMIO.
VHorma oHM CITY>KUN IJ1A TIepefiaduy 3aIu-
COK MHTMMHOTO COflep>KaHMA VTN CeKpeT-
HBIX IUIDIOMAaTU4ecKUX coobmennii. Yacro
TabaKepKa CTAHOBM/IACH [[EHHBIM IIOJAPKOM,
Harpajoli, paBHOV OpJieHY, UV IaMATHBIM
CYBEHUPOM.

TABATIERKA

Rusko, Moskva
1782 - 1796

Striebro; gravirovanie, rezba, pozlatenie

Pocas vlady Katariny II. (1762 - 1796) sa
tabatierka s portrétom panovnicky povazo-
vala za nesmierne vyznamny dar: takymito
tabatierkami sa obdartvalo v pamétné dni
(nastup na trén, vyrocie korunovicie) a ako
znak priznania zasluh.

SNUFFBOX
Russia, Moscow
1782-1796

Silver; engraving, carving, gilding

During the reign of Catherine II (1762-
1796), a snuftbox with a portrait of the Em-
press was considered an extremely prestigious
gift: such snuffboxes were awarded on com-
memorative dates (accession to the throne,
coronation) and in recognition of merit.

TABAKEPKA

Poccns, Mocksa

1782-1796

Cepebpo; rpaBUpOBKa, pe3bba, 307104eHNe
oM. 6,1;B. 1,6

TIIMIT 1140-1m

B ropp! npasnenus Exarepunst II (1762-
1796) Tabakepka c IOPTPETOM rOCYAAPLIHA
CYMTAIACh YPE3BbIYANHO IPECTUXKHDIM I10-
[lapKOM: TaKue TabaKepKU )KaToBajIN
K IIaMATHBIM JlaTaM (BOCIIeCTBHE Ha IIpe-
CTOJI, KOPOHALM) U B 3HAK IPU3HAHMNA 3a-
CITyT.
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EVANJELIUM

Rusko, Moskva-Rostov

1773

Striebro, drevo, papier; pozlatenie, razenie, rezba, email,

zdobenie, tla¢, gravirovanie na medi

V Rusku bolo bezné bohaté zdobenie
ochrannych obalov na bibliu. Vizby boli po-
tiahnuté drahymi latkami - hodvabom, zama-
tom, brokatom. Celé ich upevnili do tepanych
alebo vyrezavanych obalov zo zlata a striebra,
ozdobenych drahymi kamenmi a prekrasny-
mi emailovymi medailénmi. Uprostred hor-
nej ¢asti obalu bol oby¢ajne umiestneny vyjav
zmftvychvstania, ukriZzovania alebo Deesis,

v §tyroch rohoch st zobrazeni evanjelisti Ma-
rek, Matus, Luka$ a Jan. Horny a spodny kryt
sa zatvaral kovovymi sponami.

GOSPEL

Russia, Moscow-Rostov

1773

Silver, wood; paper; gilding, hammering, carving, enamel,
painting, printing, engraving on copper

The covers of the Gospels in Russia used
to be luxuriously decorated. The covers were
wrapped in expensive fabrics - silk, velvet,
brocade. They were entirely forged with
chased or carved covers of gold and silver
with precious stones, enamel medallions.

In the center of the upper lid, were tradition-
ally the scenes of the Resurrection, Crucifix-
ion or Deesis, on the four corners - images
of the evangelists Mark, John, Matthew and
Luke. The top and bottom cover were locked
with cast buckles.

EBAHTI'EJIVE

Poccus, Mocksa-Poctos

1773

Cepebpo, iepeso, 6ymara; 30/104eHMe, BHIKOTOTKA,
pe3bba, aMasib, pOCIICh, IIe4aTh, FPaBlopa Ha Mefu
B.12,8; 11.48,5; 11.34,0; 248 nucroB

TIIMII 1384-1m

Oxmnagpt EBanrennit 8 Poccun 6110
HOpUHATO 60raTo ykpamars. [Tepenérel
OOTATMBAIY JOPOTUMU TKaHAMIY — IIETKOM,
6apxaToM, map4oil. VX 1eMKoM OKOBBIBA/IN
YeKaHHBIMU M/IM Pe3HBIMM OK/IaJlaMy U3 30-
n0Ta U cepebpa ¢ fParoleHHbIMI KaMHAMI,
>KMBOIVICHBIMY 3MajieBbIMI MeJJaTbOHAMMU.
B njenTpe BepxXHell KPHIIIKY TPafgUIMIOHHO
IoMelanack cuieHa Bockpecenns, Pacnarusa
unu Jlencyc, 1o 4eTbIpeM yIiaM — usobpaxe-
HUs eBaHTennCTOB Mapka, VMoanHa, Mardes
u Jlyku. BepxHaa 1 HYOKHAA KPBILIKA 3alIM-
panuch TUTHIMY 3aCTEXXKAMMA.
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KARTOVY STOLIK
Priblizne 1768

Francuzsko, Pariz

Leonard Boudin, (1735 - 1807)

Dub, ruzové drevo, liatie

Stol je urceny na kartové hry. Zhotovil ho
Leonard Boudin, diela ktorého sa vyznacuju
velkou preciznostou a zdrzanlivostou.
Vyrobeny je v $tyle tranzision - ¢o je prechod-
ny umelecky sloh medzi rokokom a franctiz-
skym neoklasicizmom. V porovnani so star-
$imi predmetmi ma tento formou nezvycajny
stolik len jemne ohnuté nohy. Dekor je strohy
a prisny, vytvoreny spojenim palisandrové-
ho a ruzového dreva, ktoré st vybraté velmi
»akuratne®.

CARD TABLE

Circa 1768

France, Paris

Leonard Boudin

Oak, rosewood, palissandre, bronze, cloth; veneering,
stamping, casting

The table was designed for playing cards.
It was made by Leonard Boudin, whose work
is distinguished by exquisite modesty.
The style of the table - transition - is a style
transitional from Rococo to French neoclas-
sicism. So, unlike earlier furniture pieces,
the legs of this unusual triangular table are
only slightly curved. The decor is laconic and
strict, it is made of a combination of palisand-
er wood and rosewood set in herringbone.

CTOJ1 KAPTOYHBIN

Oxoro 1768-ro

Opannus, Tapmx

Bynen, Jleonapn (Boudin, Leonard, 1735-1807) 1807)
Iy6, po3oBoe fepeBo, HaaucaHap, OpoH3a, CYKHO;
(daHepoBKa, TUCHEHIE, TUThE

B.72; mn. 105,5; mr.51

OIMII 38-m6

Cron npefgHasHadeH [i/is1 UTPbI B KAPTHL.
Beinonuen Jleonapnom Byzgenom, paboTsr
KOTOPOTO OT/IMYAeT U3bICKAHHASI CAEPIKaH-
HOCTb. CTI/Ib UCIIONTHEHN ST — TPAaH3UCbOH
— SIB/IAETCA NIePEXONHBIM OT POKOKO K (paH-
IIy3CKOMY Heoknaccuiusmy. Tak, B oTan4me
ot 60j1ee paHHNX MebeTbHBIX 06Pa3I[OB,
HO>XKKI 9TOTO HEOOBIYHOTO 10 popMe Tpey-
FO/IBHOTO CTO/IA JIMIIb C/IeTKa M30THYThL
Jlekop TaKOHMYEH U CTPOT, CTPOUTCS
Ha COYeTaHUV [peBeCUHbI TaTICaHapa
U PO30BOTO iepeBa, HAOPAHHBIX «B /IOUKY».
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TOALETNY STOLIK V TVARE BOBU

(STOLIK - BOBIK)

Rusko, Sankt-Peterburg

1780

Dub, borovica, javor, javor moreny, karelska breza,
ruzové drevo, eben, palisander, jablon, slonovina, kov;
dyhovanie, stiprava, leptanie, opalovanie, gravirovanie,
inkrustacia, rezba

Vo Francuzsku sa stoliky tohto typu ob-
javili v polovici 18. storo¢ia a dostali nazov
stolik - bobik vdaka tvaru stolovej dosky,
pripominajtcej plod bobu. Vyuzivali sa oby-
¢ajne pri ¢itani a pisani, ale dalo sa pri nich
aj ranajkovat alebo venovat ruénym pracam.
Konstrukcia stolika z Oranienbaumskej zbier-
ky predurcuje jeho funkéné vyuzitie -
ide o kozmeticky stolik. Stredova doska stola
je vyklapacia, pod 1ou st ukryté priehradky
na kozmetické prislusenstvo.

KIDNEY TABLE

Russia, St. Petersburg

The 1780s

Oak, pinewood, maple, stained maple, Karelian birch,
rosewood, ebony, palisander, apple-wood; ivory, metal;
veneering, marquetry, etching, firing, engraving, inlay,

carving

In France, tables of this type appeared
in the middle of the XVIII century and were
called “kidney table” because of the shape
of the table top resembling the fruit of a bean.
They were used for reading or writing; at such
tables it was also possible to have breakfast or
do needlework. The construction of the table
from the Oranienbaum collection determines
its main functional purpose - a dressing table.
The middle board of the table top reclines,
opening the compartments for toiletries.

CTOJ/IMK-BOBUK TYAJIETHBIN

Poccms, CankT-Iletepbypr

1780-e

Jly6, cocHa, KJIeH, KJIeH MOpeHbIi1, KapeabcKas bepesa,
PO30BOe [IepeBo, YUepHOE IepeBO, MalTUCAHTP, IOTOHS
(?), cnonoBast kocts (?), Meta; panepoBaHue, Habop,
TpaBJIeHIe, 00XKIT, TPAaBIUPOBKA, MHKPYCTALs, pe3bba
B.70,5; mi. 95,5; m1.57,5

OJIMII 221-M6

Bo ®paHuum cTONMKY TAKOTO THUIIA TIOS-
BuuCh B cepenune XVIII Beka u nomyyunn
Ha3BaHUe «CTONMUK-600MK» 13-32 HGOPMBI CTO-
JIELIHNIIbI, HAOMUHalo1Ieil 1107 606a. OHu
06BIYHO UCIIONb30BATNCD [/l YTEHU A, TUCh-
MEHHBIX 3aHATUIA; 32 HUMM MOIJIM 3aBTpa-
KaTb MM 3aHMMATbCA pyKopienyeM. Kon-
CTPYKTMBHOE pellleHMe CTOMKA U3 coOpaHmsA
Opannenbayma onpepenieT ero OCHOBHOE
GbYHKI[MOHaTbHOE Ha3HAUEHNe — 3TO TYya-
neTHbIN cTonuK. CpefHAA JOCKa CTONEIIHN-
bl OTKU/IBIBAETCS, OTKPbIBAs OT/IE/IEHNUSA IS
Tya/IeTHBIX IIPYHA/IEXXHOCTEI.
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PAROVE KADIDLA

Rusko

1790 - 1800

Jaspis, rodonit, bronz; rezba, brusenie, lestenie,
odlievanie, tepanie, pozlatenie

Pérové kadidla z jaspisu na podstavcoch
z rodonitu, doplnené pozlatenym bronzom,
pochddzaju z historickej zbierky Statneho
muzea Peterhof. Kadidla daroval imperato-
rovi Alexandrovi L. prezident petrohradskej
Akadémie umeni grof A. S. Stroganov v roku
1811. Do roku 1822 sa tieto predmety nacha-
dzali v Zimnom palaci v Petrohrade a neskor
ich previezli do Peterhofu a umiestnili do
kabinetu imperatora v Katarinskom korpuse
paldca Monplaisir.

PAIRED INCENSE BURNERS

Russia

1790-1800

Jasper, rhodonite (orlets), bronze; carving, grinding,

polishing, casting, chasing, gilding

Paired incense burners of jasper on pedes-
tals from rhodonite (orletz), with elements of
gilded bronze, come from the historical col-
lection of the State Museum-Reserve Peterhof.
The incense burners were presented to Em-
peror Alexander I by the President of the
St. Petersburg Academy of Arts, Count
A.S. Stroganov in the year 1811. Until 1822,
the pieces were in the Winter Palace in St.
Petersburg, then they were brought to Peter-
hof and placed in the emperor’s cabinet in the
Catherine’s building of the Monplaisir Palace.

KYPUJIbHUIIBI ITAPHBIE

Poccusa

1790-1800

Smma, pogouurt (opser), 6ponsa; pesbba, mdoBKa,
IO/VPOBKA, TNThe, YeKaHKa, 30/I04eHIIe

o6mas B.: 31,0; Basa: B. 26,8; 1. 8,7; 1. 8,7

IIIMII 2416-mT, [TIMIT 2417-MT

[TapHble KypUIBHUIIBI U3 SIIIMBI Ha IIbe-
IecTanax u3 pogoHura (opyerna), JOIOIHEeH-
HBIE 30/I09€HOIT GPOH30IT IPONUCXOST U3
ucropudeckoro cobpanus 'M3 «Ilereprod».
KypuabpHUIIBI OBV IIpeNIOTHECeHbI MMIIepa-
topy Anekcaunapy I npesupentom Cankr-Ile-
TepOyprckoit AkaeMun XyfoxxecTs rpagom
A.C. CrporanossiM B 1811 ropy. o 1822 roga
IIpefMeTHl HAXOAINCD B 3MMHEM JABODIIE,

B CaHkT-IleTepOypre, 3aTeM ObLIM IpUBe-
3eHsl B [Tetepro¢ u momeneHs! B KabuHeTe
uMIepatopa B EkaTepiHMHCKOM KOpIyce
nBopua «MoHIIe3Up».
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TAOISTICKY NESMRTELNY
TUNG-FANG SUO, FIGURKA

Cina

18. storocie, Dynastia Cchin (1644 - 1911),
obdobie vlidy Cchien-lung (1735 - 1796)
Neznamy umelec

Drevo; rezba, leStenie

FIGURINE «TAOIST IMMORTAL DONG
FANGSHUO»

China

Qing dynasty, reign of Qianlong (1735-1796)

Wood; carving, polishing

ITAOCCKI BECCMEPTHBIV IYH
DAHIIIO, PUTYPA

Kwnrait

XVIII Bek, Iunactusa un (1644-1911),
npasnenye LaupnyH (1735-1796)
HewnssecTHblit MacTep

JlepeBo; pe3b6a, IOMMPOBKa

B. 104,0; 1. 48,0; 1. 30,0

OJIMII 39-ck
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TAOISTICKA NESMRTELNA
MAGU, FIGURKA

Cina

18. storocie, Dynastia Cching (1644 - 1911),
obdobie vlady Cchien-lung (1735 - 1796)
Neznamy umelec

Drevo; rezba, lestenie

Alegorické figurky taoistickych nesmr-
telnych patria k dekorativnemu vybaveniu
Velkého ¢inskeho kabinetu Cinskeho paldca
v Oranienbaume. Najpravdepodobnejsie boli
v obdobi 1762 -1775 na prikaz Katariny prive-
zené z Ciny spolu s inymi umeleckymi pred-
metmi, vybranymi pre Cinsky palac.

Tung-fang Suo bol basnik, ktory podla
legendy ukradol broskyne dlhovekosti zo sadu
bohyne jari a ve¢nej mladosti Si-wang-mu
a stal sa jednym z taoistickych nesmrtelnych.
V rukéch drzi svoj typicky atribut — brosky-
fiu. Magu je patrénka Zien, pomaha ochranit
pred nestastim, dobra bohyna jari a plodnosti.
Je zobrazena s broskynou a figirkou chlapca
- Magu prosili, aby darovala do rodiny synov.

FIGURINE

“TAOIST IMMORTAL MA GU”
China

Qing dynasty, reign of Qianlong (1735-1796)
Wood; carving, polishing

Allegorical figurines of the Taoist im-
mortals belong to the decorative items of the
Great Chinese Cabinet of the Chinese Pal-
ace in Oranienbaum. Most likely, they were
brought from China in 1762-1775 by order of
Catherine II as well as items chosen for the
Chinese Palace.

Dong Fangshuo is a poet who, according
to a legend, stole longevity peaches from the

garden of the goddess of spring and eternal
youth Sivanmu and became one of the Taoist
immortals. He holds his traditional attribute
- a peach. Ma Gu is the patroness of women,
who helps to escape from evil, a good deity
of spring and fertility. She is depicted with

a peach and a figure of a boy - people turned
to Ma Gu to give sons to the family.

JAOCCKAS BECCMEPTHAA MATY,
OUT'YPA

Kwurait

XVIII Bek, Tunactus un (1644-1911),
npasnerne [laubnyn (1735-1796)
HenssectHblit MacTep

JlepeBo; pe3bba, MoNMMpoBKa

B. 106,0; m. 40,0; r1. 30,5

OIMII 40-ck

Ajteropudeckyie pUIypol Fa0CCKUX
6eccMepTHBIX OTHOCATCA K IeKOPaTUBHOMY
ybpancTBy bonbioro Knraiickoro kabuunera
Kwuraiickoro gBopua B Opanuen6ayme. Cxo-
pee Bcero, npuBe3eHbl U3 Kuras B 1762-1775
rogax o pacnopsixeHnio Exarepunst 11 B co-
CTaBe JPyTUX IPeMeTOB, OTOOPAHHbIX [/
Knrartickoro sBopia.

Hyn ®aHIIO — MO3T, KOTOPHI 110 JIETeH e
YKpaJl IepCyKY JONTOIETHA U3 cafia 60TuHN
BECHBI U B€4HOII MonofocTy CUBaHMY M CTas
OJIHUM M3 JA0CCKMX GecCMepTHBIX. [lep>xut
B PYKax CBOJI TPafUI[MOHHBI aTpubyT —
nepcuk. Ma I'y - nokpoBuTenbHuna XeH-
IIMH, TOMOTAOIAs CIIACTUCH OT Oefi, ;obpoe
60>XecTBO BeCHBI U Inofopopus. Msobpaske-
Ha C IepPCUKOM U GUTYPKOIT ManTbunKa —

K Ma I'y o6pamanucs, 4To6bl OHa AapoBaja
B CEMbIO CBIHOBEIL.









SOSKA BAZANT

Cina

Dynastia Cching (1644 - 1911),

obdobie vlady Cchien-lung (1735 - 1796),
Porcelan; zdobenie polychrémne nad glazarou,
pozlatenie

Takéto figarky vtakov sa v Cine vyrabali
na export v obdobi vlady Cchien-lung. Za-
stupcovia z ¢elade bazantovitych patria v ¢in-
skej mytoldgii k podporujicim symbolom.
Bazanty sa v Cine vysoko cenili za krasne
operenie a chrabrost, zastupcovia tejto ¢elade
sa pouzivali ako symbol hodnosti. Deviatim
hodnostiam ¢inskych svetskych dradnikov
zodpovedalo zobrazenie deviatich rozli¢nych
vtdkov: na slavnostnom odeve tradnika dru-
hého stupna bol vysity zlatisty bazant. Podla
tradicie sa bazant zobrazoval stojac na skale
a s pohladom upretym smerom k vychadzaja-
cemu slnku - symbolu cisdrskej moci.

FIGURINE “PHEASANT”

China

Qing dynasty, reign of Qianlong (1735-1795)
Porcelain; overglaze polychrome painting, gilding

Such bird figurines were made in China
for export in the Qianlong period. In Chinese
mythology, representatives of the pheasant
family are among the main images. Pheasants
were highly valued in China for the beauty
of plumage and bravery, the representatives
of this family were used as ranking charac-
ters. Nine ranks of Chinese civil officials cor-
responded to images of nine different birds:
on the front garment of officials of the second
rank was embroidered an image of a golden
pheasant. Traditionally, the bird was depicted
standing on a rock and looking toward the
rising sun - a symbol of the imperial power.

CTATYITKA «DPA3AH»

Kurait

Huuactus un (1644-1911),

nepuox Lsaubnys (1735-1796),

®apdop; HafrIa3ypHAS POCHICH IOTMXPOMHA,
307104eHe

B.65,0, 1/1.12,0, 111.23,0

ITIMII 284-dB

Takoro poga Guryps! NTHUI U3TOTaB-
nuBanuch B Kutae Ha 9KCIOPT B NEePUO,
aubnyn. IIpepcrasureny cemericTpa dasa-
HOBBIX B Kuraiickoit Mudonornm oTHOCATCA
K YJCITy OTIOPHBIX 06pa3oB. Pa3aHbI BBICOKO
neHunnch B Kurae sa Kpacory onepeHus u
XpabpocTb, HpefCTaBUTEIN STOTO CEMEICT-
Ba JICIIO/Ib30BA/IMCh B Ka4Y€CTBE PAHTOBBIX
nepcoHaxeil. JleBATY paHTaM KUTaMCKMX
IPpa>kJaHCKMX YMHOBHUKOB COOTBETCTBOBA-
7 U300paXKeHU s IeBATY PA3IMYHbIX ITUIL:
Ha IapaiHoIl OfleXK/je YMHOBHUKOB BTOPOTO
paHra BBIIINBANIOCh N300pa‘keHe 30I0THU-
croro ¢asana. ITo Tpaguuum, ITULY Ipef-
CTABJIA/IA CTOANIEN Ha CKajle ¥ CMOTPAIIEN
B CTOPOHY BOCXOJIALIETO COMHIA — CUMBO/IA
VMIMIIEPATOPCKON BIACTY
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VAZA S VRCHNAKOM

Cina

Dynastia Cching,

obdobie vlady Kchang-si (1661 - 1722)
Porcelan; kobaltové zdobenie pod glazirou

VASE WITH COVER

China

Qing dynasty, reign of Kangxi (1661-1722)
Porcelain; underglaze painting in cobalt

BA3A C KPBIIIKOW

Kurait

JHunactus Huw, npasnenne Kancu (1661-1722)
Dapdop; moarIasypHas pocinuch K06aaTbToM

B. C KpBIIIKOII 47,7; im. 18,1

CyHsis1 IOAI/Ia3y pHASL: JINCT APTEMUSIH B CEPeiHe
JBYX KOHIIEHTPUYECKUX KPYTOB

OJIMIT 1065-¢b



VAZA

Cina

Dynastia Cching,

obdobie vlady Kchang-si (1661 - 1722)
Porcelan; zdobenie kobaltom pod glaztirou

VASE

China

Qing dynasty, reign of Kangxi (1661-1722)
Porcelain; blue underglaze painting in cobalt

BA3A

Knrait

Iuuactus Lun, npasnenne Kancn (1661-1722)
Dapdop; pociich K06aTbTOM MOATIA3ypHAA

B. 39,8; nm. 16,7

CuHsIs IOAT/Ia3y PHASL: IMCT APTEMU3NN B LIEHTPe
JBYX KOHIIEHTPUYECKUX KPYTOB

OJIMII 1066-¢
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PANO

Rusko, Petrohrad

1762 - 1764

Dieliia Marie de Chele

Slama, sklenené koraliky; malba, zenilka

Slamené pand, vysivané Zenilkou a skle-
nenymi koralikmi, spojené do dekorativnej
kompozicie, zdobili steny Spalne velkoknie-
7ata Pavla Petrovi¢a v Cinskom palaci Ora-
nienbaumu do polovice 19. storo¢ia. Vznikli
v dielni, patriacej Marie de Chele, byvalej
herecke francizskeho umeleckého suboru pri
ruskom dvore. Preslévila sa vyrobenym pané
zo sklenenych koralikov, ktoré si u nej objed-
nala imperatorka Katarina II. pre spominany
palac.

Pdvodne bolo devit slamenych pano.
Doékazom je obrazok A. E. Beidemana k stati
L. Kavelina, ktora bola venované Oranien-
baumu a publikovand v roku 1847 v ¢asopise
Ilustrdcia. V ¢lanku sa opisuje zariadenie
Spalne: ,,...na jednej stene je zavesenych devit
obrazov, $itych na slame Zenilkou, hovori sa,
Ze je to praca samotnej imperatorky“. V polo-
vici 19. storocia bolo pané demontované. Jed-
no z nich sa ocitlo v kolekcii Statnej Ermitaze,
jedno sa stratilo a sedem zvy$nych sa objavilo
az v roku 1975 v sukromnej zbierke. V sucas-
nosti boli vratené do muzea.



PANELS
Russia, St Petersburg, Marie de Chele’s workshop

1762-1764
Straws, bugles; painting, chenille

Straw panels embroidered with chenille
and glass beads, combined in a decora-
tive composition, decorated the walls of the
Shtofnaya Bedchamber of Grand Duke Paul
Petrovich in the Chinese palace in Oranien-
baum until the middle of the 19th century.
They were created in a workshop owned by
Maria de Schel, a former actress of a French
troupe at the Russian court. She became
world-famous for glassware panels ordered by
Empress Catherine II for the same palace.

Originally there were nine straw panels.
This is evidenced by the picture of A. E. Bey-
deman illustrating the essay by L. Kavelin,
dedicated to Oranienbaum and published in
1847 in the journal “Illustration.” The article
describes the decoration of the Shtofnaya
bedchamber: “.. on one of the walls nine
paintings sewn on straw by chenille, as they
say, of work of the Empress herself are hung.”
In the middle of the XIX century the panels
were dismantled. One of them was in the col-
lection of the State Hermitage, one was lost,
and seven others were found only in 1975 in
a private collection. Now they are returned to
the museum.
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ITAHHO

Poccmst, Cankt-Iletepbypr

1762-1764

Macrepckas Mapuu je llens (Maria de Chele)
Conoma, CTeKIAPYC; KIBOINCH, CHETb

KBagparnoe mpaBoe: 43,5 x 43,5; kBajipaTHOe 7ieBoe: 43,5
X 43,5; mpaBoe ¢ 0OBa/IbHOJ CTOPOHOIL: 43,5 X 43,5; neBoe
C OBA/IbHO CTOPOHOIA: /171 43,5 X 43,5; Kpyrnoe: M. 55;
IpaBoe KBajIpaTHOE C BOTHYTOI CTOPOHOIA: /i 43,5 X
43,5; 1eBoe KBaJpaTHOE C BOTHYTOM CTOPOHOIL: 43,5 X
43,5

OJIMII 96 - 102-Tx

ConoMeHHbIE TAHHO, BBIIIUTDIE CUHETBIO
U CTEKJIAPYCOM, 0O beMHEHHBIE B JleKOpa-
TUBHYIO KOMIIO3MIMIO, YKPalIaly CTEHbI
[ITo¢HOI OMOYNBaNTbHU BEMUKOTO KHS351
[TaBma IlerpoBuya B Knrarickom fBopie
B OpaHuen6ayme fo cepepuust XIX Beka.
OHM 6bIIU CO3/JaHBI B MACTEPCKOIL, TPMHAJ-
nexxasieit Mapuu fie Illens, 6bIBLIET AKTPH-
ce (HpaHITY3CKOI TPYIIIBI IPU PYCCKOM ABO-

pe. BceMupHy10 M3BECTHOCTD €if IPUHECN
3aKasaHHble uMnepaTpunelt Exatepunoi 11
CTEK/IAPYCHBIE TAHHO JI/IA 3TOTO e JBOPLa.

[TepBOoHaYaIbHO OBIIO AEBATH COTOMEH-
HbIX TaHHO. O6 9TOM CBUJIETENbCTBYET PUCY-
HOK A. E. Beiinemana k ouepky JI. KasennuHsa,
nocssiménHoMy OpaHnen6aymy 1 ony61u-
KOBaHHOMY B 1847 ropy B >xypHane «J/nmwo-
cTpaums». B craTbe Tak onuceiBaeTcs y6paH-
ctBo lIITOopHOI OIIOYMBAIBHMAL: «... HAa OFHO
U3 CTEH ITOBELIEHBI JIeBATb KapTUH, IIUTHIX
110 COJIOMe CMHEJIbI0, KaK TOBOPAT, paboTa
camoit VMimneparpunpi». B cepennne XIX Beka
maHHO 6bUIN KeMOHTUPOBaHbL. OIHO M3 HUX
0Ka3aJI0Ch B KojUIeKyu [ocymapcTBEHHOTO
OpMuTaxa, ofHO OBIIO yTPadeHo, a CeMb
OCTa/IbHBIX OOHApY>KeHbI TONbKO B 1975 roxy
B YaCTHOM coOpaHuu. B HacToslee BpeMs
OHM BO3BPallleHbI B My3€ll.



SATY V STYLE VOJENSKE] UNIFORMY
OSOBNE]J STRAZE PREOBRAZENSKEHO
PLUKU. PATRILI IMPERATORKE

KATARINEIIL

Rusko, Sankt-Peterburg

80. roky 18. storocia

Hodvab, pramik, med, velrybia kostica; $itie, pozlatenie

V roku 1780 imperatorka Katarina II.
vydala viacero nariadeni, reglementujucich
dvorny odev, v snahe spojit franctizsku médu
s ruskym odevom. Zaviedla takzvany rusky
odev, ktorého hlavnym znakom ruskosti boli
dlhé odklopné rukavy a kratka vlecka. No
zaroven sa zachovala celkova silueta, typickd
pre eurdpske $aty: vrchné rozopinacie $aty
mali zdhyby Watteau, suknu vystuzZenu obru-
¢ami, $nurovaci Zivotik s pomerne hlbokym
dekoltom. Ako pi$u vyskumnici, spojenie
odklopného rukévu s okienkom (vyrezmi na
ruky) a obru¢ami zmenilo parizske Saty na
»carske” alebo moskovské. No ,,ruské” dvorné
$aty v Ziadnom pripade nenahradili hlboko
zakorenené druhy eurépskych odevov.

Variantom ,,ruského” odevu st Saty v $tyle
vojenskej uniformy Katariny Velkej. Tento
typ $iat zaviedla imperatorka ako obdobu
zenskej uniformy vojsk, na cele ktorych stala.
V tychto $atach imperatorka prijimala dos-
tojnikov, pozvanych na dvor pocas sviatkov
gardovych plukov. Saty v §tyle vojenskej uni-
formy osobnej straze Preobrazenského pluku
pozostavaju zo zivotika, sukne a vrchnych ro-
zopinacich $iat zo zeleného grogrénu, vo farbe
uniformy so zlatym pramikom. Strih Zivotika
je pomerne volny, bez kostic a $nurovania na
chrbte, ¢o bolo bezné. Je zname, ze impera-
torka pocas posledného obdobia svojej vlady
velmi pribrala a uprednostnovala voIné saty
bez korzetu.

o il

UNIFORM OF THE PREOBRAZHENSKY
LIFE GUARDS REGIMENT, BELONGED

TO EMPRESS CATHERINE II
Russia, St Petersburg

The 1780s

Silk, lace, copper, whalebone; sewing, gilding

In 1780, Empress Catherine II publishes
anumber of decrees regulating the court cos-
tume, trying to combine the French fashion
with the Russian costume. She introduces
the so-called “Russian outfit”, the main sign
of “Russianness” of which were long folding
sleeves and a short plume. At the same time,
the overall silhouette inherent in the European
dress was preserved: the upper sweeping dress
had a “fold of Watteau”, a skirt with hoops,

a laced bodice with a rather open neckline.
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As the researchers write, the combination

of the hinged sleeve with a “window” (slots for
the hands) and hoops turned the outfit from
Paris into the “Tsar” or Moscow outfit. At the
same time, the “Russian” court dress in no way
ousted the deeply rooted European clothing.

A variation of such “Russian” costume is
the dress of Catherine the Great. Dress uni-
forms were introduced by the Empress as a
female version of the uniforms of military
formations, whose head she was. In them,
the Empress, during the holidays of the Guards
regiments, accepted the officers invited to the
court. The uniform dress in the style of the
Life Guards of the Preobrazhensky regiment
consists of a bodice, a skirt and a top swinging
dress made of green grow de Tours, the color
of the uniform Preobrazhensky uniform and
decorated with a gold uniform galloon. The cut
of the bodice is quite free, without pits and lac-
ing on the back, as was customary. It is known
that during the last period of her reign, the
Empress gained significant weight and pre-
ferred to wear loose clothes without a corset.

ITATBE MYHIOVPHOE ITO ®OPME
JIEVIB-TBAPOVIV ITIPEOBPAKEHCKOI'O
ITOJIKA. ITPMHAIJTEJKAJIO

VMIIEPATPUIIE EKATEPVIHE I1

Poccust, CankT- [TerepOypr

1780-e

llenx, ranyH, Meib, yC KMTOBBII; ITNTbE, 30/I09eHNe
ITnarbe BepxHee: 1. cinHbl 197,05 11. nitey 44,0
JInd: pn. cnvuet 47,05 m. maed 45,0

I06xka: 11.107,0

TIJIMIT 80-T1k, ITJIMIT 81-Tk, ITJTMIT 82-TK

B 1780 rogy nmneparpuna Exarepuna I1
U3JaeT pAJ YKa3oB, perIaMeHTUPOBaBIINX
IPUIBOPHBII KOCTIOM, IIBITasACh COBMECTUTD
(bPpaHITY3CKYI0 MOAY C PYCCKMM KOCTIOMOM.

OHa BBOIMT TaK Ha3bIBAEMBIil «PYCCKUI
Hapsz», I7TaBHBIM IPU3HAKOM «PYCCKOCTI»
KOTOPOTO ABJIAINCD J/IHHDIE OTKUHBIE PY-
KaBa U KopoTkuit uteitd. [Tpu sTom o6mImit
CUTY3T, IIPUCYIIUI €BPOIIENICKOMY I1/IaThIO,
COXPAHAJICA: BepXHee pacHalllHoe I/IaThe
MMeTIo «CKIafiKy BarTo», 106Ky Ha prrxMax,
IIHYPOBaHHBII 1 C TOBOTBHO OTKPHITBIM
mexonbTe. Kak muuryT muccienosareny, code-
TaHJe OTKUIHOIO PYKaBa C «OKOUIKOM» (IIpo-
pessAMuU A pyK) U pY>KMaMU IIpeBpalaio
HapsJ U3 MapyXKCKOTO B «IIapULIbIH» MY MO-
CKOBCKMIL. IIpy 3TOM, «PycCKOe» IPUABOPHOE
IJIaThe HU B KOl Mepe He BLITeCHSANO Ipo-
YHO YKOPEHUBIIEVICA €BPOIIENICKON OfIeXKIBI.
BapnaHTaMM «pyccKkoro» KOCTIOMa ABJIA-
€TCcsl MyHJVpHOe nnatbe Exarepunel Benn-
KoVi. MyHIVIpHBIe I/IaThsl ObLIY BBEJICHbI
uMIepaTpuiiell KaK >KeHCKMIT BAPMAHT MYH-
AVMPOB BOMHCKMX (HOPMUPOBAHNMIL, LIeOM
KOTOPBIX OHa ABJIANACh. B HUX MMIepaTpuia
BO BpeM: IIPa3THIKOB I'BapfeiiCKUX IIOJIKOB
IpVHMMaJIa IPUITIAIIEHHBIX KO ABOPY odpu-
nepoB. MyHaupHOe m1aThe 1o ¢popme Jleit6-
reappuu [Ipeo6parkeHCKOTO TTOTKa COCTOUT
u3 muda, I0KM U BEPXHETO PacIaIIHOTO
I/IaThsI U3 3€/IEHOTO TPOfieTypa, 1iBeTa (op-
meHHOTO ITpeo6paskeHCKOro MyHAUpPa
U OTZe/IaHBI 30/I0TBIM (POPMEHHBIM TaTyHOM.
IToxpoit mida BEIIOMTHEH HOBOTBHO CBOOOS-
HBIM, 6€3 KOCTOYeK U ITHYPOBKM Ha CIIMHKE,
KaK ObIIO TPUHATO. VI38BECTHO, UTO B IIOCTIE]-
HUII IepyOf] CBOETO LIapCTBOBaHNA MMIIepa-
TpUIja CUIBHO PACIIONHENA VM IPEATIOYNTaNa
HOCHUTDb CBOOOIHYIO OfIeXAY 6e3 KopceTa.

267






MUZSKY SVIATOCNY OBLEK
(KAFTAN, KAMIZOLA, KULOTY)

Francuzsko

1780 - 1790

Kaftan: hodvabna tkana latka, atlas, lan; $itie, vysivka
Kamizola: hodvabny rips, bavlna, hodvabne nite, flitre;
Sitie, vysivka

Muzsky sviato¢ny odev konca 18. storocia
pozostaval z kaftanu, kulotov a kamizoly.
K tomu sa nosili biele pan¢uchy a topanky
s prackou. Kaftany sa spravidla §ili z drahych
latok - zamatu, hodvabu, taftu, brokdtu -
bohato zdobené vysivkou farebnym hodvabom
a zlatymi nitami alebo trblietkami a farebny-
mi kamenmi. Kratke nohavice - kuloty boli
spravidla usité z tej istej latky. Kamizoly sa $ili
najma z hodvabu svetlych odtienov, najéastejsie
z bieleho a zdobili sa vysivkou. Chrbat bol usity
z oby¢ajnych lanovych alebo bavlnenych latok
a bola na nom §nurovacka, aby kamizola lepsie
sedela. Pod kamizolou sa nosilo Zabo alebo ko-
Sela s aplikaciami. V zbierke muzea Peterhof je
zastupena bohata kolekcia muzskych odevov
z konca 18. storocia. Traduje sa, ze st to kasky
zo Satnika Grigorija Potemkina. Jeho garderd-
ba bola na prikaz Mikulasa I. darovana kosty-
mérni Imperatorskych divadiel.

V 80. rokoch 20. storocia zachovana cast
z kolekcie presla do ndsho muzea. Kaftany
a kamizoly z tejto kolekcie st velmi rozma-
nité, usité z drahych latok a bohato zdobené
vysivkou.

MEN’S CEREMONIAL COSTUME
(JUSTAUCORPS, CAMISOLE, BREECHES)

France

1780-1790

Justaucorps: silk damask, satin, linen; sewing, embroidery
Camisole: silk reps, cotton, silk threads, sequins; sewing,
embroidery

Breeches: silk damask, cotton, silk threads; embroidery

The men’s costume at the end of the 18th
century consisted of a caftan, culottes and
a camisole. It was worn with white stockings
and shoes with buckles. Kaftans were usu-
ally sewn from expensive fabrics - velvet, silk,
taffeta, brocade - richly embroidered with
smooth silk and gold threads, sometimes
with the use of sequins and coloured stones.
Short culottes were usually of the same fabric.
Camisoles were sewn mainly from silk of light
tones, often white, and were decorated with
embroidery. The back was made of plain linen
or cotton fabric and had lacing to make the
camisole sit better. From under the camisole
a jabot was usually seen.

In the collection of the Museum-Reserve
Peterhof there are numerous men’s suits of
the end of the 18th century. It is generally
believed that these are the pieces from the
wardrobe of Gregory Potemkin. His wardrobe
in the middle of the 19th century, by order
of Nicholas I, was transferred to the wardrobe
section of the Imperial Theatres.

In the 1980s, the surviving part of the
collection was sent to Peterhof. Kaftans and
jackets of this collection are very diverse.
Sewn from expensive fabrics, they are richly
decorated with embroidery.
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KOCTIOM MYKCKOM ITAPA THBIV

(KA®TAH, KAM3OJI, KIOJIOTHI)
Opannusa

1780-1790

Kadran: menkoBsiii Tod, aT1ac, IeH; MNThe, BHIINBKA
1. cimubl 102,0, 1. 1tey 31,0

KaM3o01: LIeJTKOBBI PEIIC, XJIONOK, LIe/TIKOBbIe HUTI,
671€CTKY; IIUThE, BHIIIMBKA

M1, Iooukm 69,0; 1. ey 32,0

KromoTsr: 11en1koBblit mTod, X/6 TKaHb, [IeTKOBbIE HUTI;
BBILIVBKA

.72

IIJIMIT 498-1x, [TJJMII 499-1x, IIJJMII 510-TK

ITapagHbIit MY>KCKOJ KOCTIOM B KOHIE
XVIII Beka cocTosin u3 KadpraHa, KIOIOT
u Kam3ora. K aTomy HapsAny monmaranuch Ge-
JIbIe Yy/IKM U GaniMaky ¢ mpsokkamu. Kadra-
HBI OOBIYHO LIVJIN U3 JOPOTUX TKaHelt — 6ap-
XaTa, IIe/IKa, TaThI, map4uy — 60raTo yKpairas
VX BBIIIVBKOJI I/IafIbIO I[BETHBIM IIETTKOM
¥ 30JIOTHBIMI HUTSIMU, THOT/IA C IIPUIMeHe-
HMeM 671eCTOK 1 LIBeTHBIX KaMHeil. KopoTkue
IITaHBI-KIOJIOTBI OOBIYHO OBLIN 13 TOII e
TKaHU. KaM30/1bl MMM B OCHOBHOM M3 IlIETIKa
CBET/IBIX TOHOB, Yallje 6e/I0ro, U YKpaIlaanch
BBIIINBKOIL [IpydeM criMHKa BBIIOMTHAIACH
u3 6071ee IPOCTON JIbHAHOM WV X/IOIYaTO-
OyMa>KHOII TKaHM U VIMeJIa ITHY POBKY, YTOOBI
KaM30J1 Ty4lle cuzien. VI3-1mof KaM3071a BbIIy-
CKaJI0Ch >Kab0 MV OTHEIKA COPOUKIL

B cobpannnu myses-sanoBegHuka «Ile-
Teprod» mpefcTaBaeHa 60blasi KOJUIEKIs
My>ckoro kocTioma koH1a X VIII Beka. ITpu-
HSATO CYNTATD, YTO 3TO BEIIY 13 rapfiepoba
I'puropus I[MotemkuHa. Ero rapnepo6 B cepe-
nuHe XIX Beka 1o pacnopsbxeHnto Huxomnas I
OB IIepefiaH B KOCTIOMEPHYIO 4acTb Vmmepa-
TOPCKUX TeaTpOB.

B 1980-€ ropbl coxpaHMBIIAACA YaCTh KOJ-
JIeKIIMY TIOCTYINIA B Hal My3eit. Kadransr
¥ KaM30JIbl 3TOJI KOJIJIEKLIMM OY€Hb PAa3HOO-
6pasubl. CIINTBIE 13 JOPOTHX TKAHEl!, OHM
60raTo AeKOPMPOBAHbI BHIIINBKOIL

MUZSKY SVIATOCNY OBLEK
(KAFTAN, KAMIZOLA)

Francuzsko

1780 - 1790

Kaftan: brokat, trblietavy brokat, atlas, Ian, trblietky, zlata
nit, kovova folia; Sitie, vysivka

Kamizola: hodvab, bavlna, zlaté nite, trblietky; Sitie, vysivka

MEN’S CEREMONIAL COSTUME
(JUSTAUCORPS, CAMISOLE)

France

1780-1790

Justaucorps: velvet, brocade, satin, linen, sequins, gold
threads, metal foil; sewing, embroidery

Camisole: silk, cotton, gold threads, sequins; sewing,
embroidery

KOCTIOM MY KCKOMW ITAPATHBIN

(KA®TAH, KAM3OJI)

Opannua

1780-1790

Kadran: 6apxar, r1asert, atiac, 1eH, 6711eCTKM, 30/I0THAS
HUTD, METAJI/ZINYECKAA Cbom)ra; ININTHE, BBIIMBKA

n. cnbbl 102,05 . ey 34,0

KaM301: 111e/1K, XJIONOK, 30/I0THbIe HUTH, 6/1eCTKM;
HINTbE, BBIIIBKA

1. monouku 52,0, ur. rred 39,0

IIIMIT 503-1k; [TJIMII 766-TK









MUZSKY SVIATOCNY OBLEK
(KAFTAN, KAMIZOLA)

Rusko

1780 - 1800

Kaftan: hodvab, bavlnena tkanina; Sitie, vysivka
Kamizola: rips hodvabny, bavlna, hodvébne nite,

trblietky; Sitie, vysivka

MEN’S CEREMONIAL COSTUME
(JUSTAUCORPS, CAMISOLE)

Russia

1780-1800

Justaucorps: silk, cotton fabric; sewing, embroidery
Camisole: silk reps, cotton, silk threads, sequins; sewing,
embroidery

KOCTIOM MYKCKOW IIAPATHBIV
(KA®TAH, KAM3OJI)

Poccns

1780-1800

Kadran: mesk, Tkaup X/6; MU Tbe, BBILINBKA

IIn. cnuubl 96,0; 1. mea 32,0

KaMsot: peric e/ 1KoBBIit, XJIONOK, HUTY LIIeTKOBLIE,
671eCTKI; INNThE, BHIIIMBKA

IIn. monouykn 69,0; 1. ey 37,0

TIJIMII 504-1k; ITIMII 770-Tk
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KAZETA NA RUCNE PRACE

India

Koniec 18. storocia - zaciatok 19. storocia

Santal, slonovd kost, korytnacka, kov, zamat; rezba,
gravirovanie, nater

NEEDLEWORK BOX

India

Late 18th — early 19th centuries

Sandal, ivory, tortoiseshell, metal, velvet, carving,
engraving, painting

IMKATYJIKA 014 PYKOIE/INA

Mnpns

Komner XVIII - navamo XIX Beka

Canpas, KOCTb CTIOHOBasI, Yepernaxa, MeTas, bapxar;
pesbba, rpaBUpPOBKa, IPOKpAcKa

B.19,5; m1.23,0; 111.18,0

TIJIMII 12-6x
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VEJAR VASNE LASKY

Rusko (?)

Koniec 18. storocia

Kost, hodvab, pecat, akvarel; zdobenie

Téma daného vejara ziskala na popularite
koncom 18. storocia. V ¢asopise Peterburgskie
novosti nachadzame oznamy o predaji ,atla-
sovych vejarov najnovéej vyroby* s vyobraze-
nim ,,alegorického putovania lasky cez more
ndadeje.

FAN “JOURNEY OF LOVE”
Russia (?)

Late 18th century

Bone, silk, stamping, watercolor; painting

The theme depicted on this fan, became
widespread in the late 18th century. In the
newspaper “Petersburg News” there is an an-
nouncement of the sale of “satin fans of the
newest invention” with the image of “the al-
legorical journey of love through the sea of
hope”.

BEEP «CTPAHCTBW A THOBBI»
Poccns (?)

Komnery XVIII Beka

Kocrts, 11e1k, e4ars, akBapeib; POCIUCDH
. 25,5

TIJIMII 1560-6k

Tema, n3o6pakeHHast Ha JaHHOM Beepe,
MONTy4Msia pacnpocTpanenue B Konue XVIII
Beka. B rasere «IleTepbyprckie HOBOCTI»
BCTpedaeTcs 00bABIeHNME O TPOfaXKe «aT/a-

CHBIX BEEPOB HOBEIIILIEro n3006peTeHnsI»
¢ U300pakeHUeM «a//IETOPUYECKOrO Iy Telle-
CTBUSI TIOOBH Yepe3 MOpe HaLeXIbI».
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VEJAR GALANTNA SPOLOCNOST BEEP «TATAHTHOE OBHIECTBO»

Francuzsko @pannus
1780 - 1790 1780-1790
Slonova kost, hodvab, akvarel, flitre; rezba, pozlatenie, KocTb c1oHOBas1, LIeJIK, aKBapesib, 61eCTKy; pe3bba,
zdobenie 30/I04€HIIe, POCIINCh
. 28,0

TTAMII 1563-6x

FAN “GALLANT SOCIETY»

France

1780-1790

Ivory, silk, watercolor, spangles; carving, gilding, painting
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VEJAR TANCUJUCI PAR BEEP «TAHIIVIOIIA S [TAPA»

Francuzsko Dpannus
70. roky 18. storocia 1770-e
Perlet, papier, kov, sklo; zdobenie, rezba, pozlatenie, ITepnamyTp, Oymara, MeTasll, CTEK/I0; POCIIUCH, Pe3b0a,
striebrenie 30/104€eHMe, cepebpeHe
. 27,0

ITAMII 2350-6k

FAN “DANCING COUPLE”

France
The 1770s
Mother-of-pearl, paper, metal, glass; painting, carving,

gilding, silvering
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KAZETA

Rusko, Archangelska gubernia

Koniec 18. storocia

Vtacia kost (behak), mrozia kost, drevo, papier, kov;
rezba, gravirovanie, zafarbenie

Majstrovstvo rezby do kosti ma v Rusku
velmi dlhu tradiciu, no najvacésieho rozkve-
tu dosiahlo v 17. - 18. storo¢i, ked vznikli
prvé umelecké rezbarske $koly. Toto remeslo
pestovali majstri zo Solvycegodska, Velkého
Ustugu, Pskova, Novgorodu, no najva¢$mi sa
preslavili prace rezbarov z Archangelskej gu-
bernie. V mestecku Cholmogory a prilahlych
dedinkach existovalo remeslo umeleckej rez-
by na kosti uz celé staroc¢ia. Majstri vyuzivali
pri svojej praci mrozie a mamutie kosti, ktoré
sa hojne nachddzali na severe krajiny, menej
slonovu kost, ktoru ziskavali od zahrani¢nych
kupcov. Archangelsky pristav predstavoval
jeden z najdolezitejsich obchodnych a kulttr-
nych centier v styku s eurépskymi krajinami,
kde kotvili anglické, nemecké, francuzske,
holandské obchodné lode, privazajice do
Ruska tovar od eurépskych majstrov. Tento
tovar potom ovplyvnil tvorbu , kostenych
rezbarov® zo severu, ¢o sa odrazilo v §tylis-
tickom prevedeni prac, ktoré boli typické pre
eurdpske rezbarstvo. Majstrovstvo cholmo-
gorskych rezbarov bolo natolko cenené, ze ich
uz v polovici 17. storoc¢ia pozyvali do Moskvy,
aby pracovali pre cara pri vyzdobe Zbrojnice
moskovského Kremla.

Umenie rezby do kosti dosiahlo najvacsi
rozkvet v 18. storo¢i. Vystavba nového hlav-
ného mesta Ruska, Sankt-Peterburgu, bola
sprevddzana objednavkami na vyrobu lu-
xusnych veci, ktoré mali skraslit imperétor-
ské sidlo, ¢o napomahalo aktivnemu rozvoju
tohto remeselného odvetvia. V Peterburgu

pracovali skuto¢ni majstri rezbarskeho a to-
karskeho remesla, z ktorych mnohi pocha-
dzali z Cholmogor a jemu prilahlych ume-
leckych centier ruského severu. Diela tychto
majstrov sa vyznacuju vysokymi umeleckymi
kvalitami, citlivou vnimavostou k materialu
a schopnostou zru¢ného prepajania dekoru

s formou.

Rozsah vyrabanych predmetov bol velmi
roznorody - ¢asti nabytku, ikony, socharske
kompozicie, portréty carov a velmozov, slav-
nych plukovnikov, slavnostné ¢ase a vazy.
Osobity zaujem bol o damske doplnky: $ka-
tulky na kozmetiku, Sperkovnice, $katulky
na znamienka krasy, tabatierky, skatulky na
kozusinové boa, toaletné skatulky, hrebene,
sponky a podobne. Majstri $ikovne prepajali
vsetky typy technologickych a umeleckych
postupov opracovania kosti. Dosahovali
vysoku uroven technického prevedenia pri
zhotovovani tej najjemnejsej virtu6znej rezby,
velkolepej farebnej rytiny, ktort nanasali na
hladky ledteny povrch, ako aj pri ststruznic-
kom opracovani kosti a bezreliéfnej socharskej
plastike.

V ornamentike diel sa pouzivali zloZité
kompozicie, pozostavajuce z rastlinnych a kve-
tovych elementov, vpletenych do rokokovych
kartusi a zavitov. Vyrezavany vzor lemoval
zobrazenia zvierat, ludskych postav, rozne
polovnicke a ,,galantné® scénky, alegorické
kompozicie. Pri praci nad figuralnymi vyjavmi
a alegorickymi kompoziciami sa majstri in$pi-
rovali rytinami z populdrnej knihy Symboly
a emblémy, ktora bola prelozend do rustiny
v roku 1705 a tieZ z opisov z Ikonologického
lexikénu autora Lacombe de Prezela, preloze-
ného z francazstiny v roku 1763.
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BOX

Russia, Arkhangelsk province

Late 18th century

Tarsometatarsus, walrus tusk bone, wood, paper, metal;

carving, engraving, painting

The art of bone carving in Russia has very
ancient traditions, but it reached its highest
peak in the 17th - 18th centuries, when the
main art schools of carving were established.
This craft was done by masters of Solvyche-
godsk, Veliky Ustyug, Pskov and Novgorod,
but the most famous were the products of
carvers from the Arkhangelsk Province. In the
village of Kholmogory and the surrounding
villages for several centuries, there was a craft
of artistic carving on bone. Masters used to
work with walrus and mammoth bone, abun-
dantly found in the North, less often - elephant
bone, which was delivered by foreign mer-
chants. The port of Arkhangelsk was one of the
most important centres of business and cul-
tural contacts with European countries, where
English, German, French and Dutch merchant
ships docked, delivering products of European
masters to Russia. Familiarity with these works
was reflected in the works of northern bone
carvers, who imitated in their work the stylistic
processes and characteristics of European art.
The mastery of carving of Kholmogory crafts-
men was so high that in the middle of the 17th
century they were invited to Moscow to work
with royal orders for decorating the Armoury
Chamber of the Moscow Kremlin.

The greatest flourishing of the art of carv-
ing on the bone reached in the XVIII century.
The construction of the new capital of Russia,
St. Petersburg, was accompanied by orders for
the manufacture of luxurious elegant items for
decorating the imperial court, which contrib-
uted to the active development of the art.

In St. Petersburg there were high-class masters
of bone-carving and lathe art, many of whom
were born in Kholmogory and other art cen-
tres of the Russian North. Works of masters
were distinguished by high artistic achieve-
ments: they subtly felt the peculiarities of the
material, skilfully combining the decor with
the shape of the object.

The range of pieces was very diverse - items
of furniture, icons, sculptural compositions,
portraits of kings and nobles, famous gener-
als, tray cups and vases. But a variety of items
of ladies’ use had particular demand: boxes
for jewellery, caskets, muskets, snuffboxes,
blockheads, toilet boxes, combs, hairpins and
so on. Masters skilfully combined all kinds of
technological and artistic techniques of bone-
carving. They reached a high technical level
in the creation of the finest virtuosic carving,
elegant color engraving, applied on a smooth
polished surface, in lathe work and in bas-relief
sculptural plastics. In the ornamentation of
the pieces, complex compositions consisting of
floral elements woven into rocaille cartouches
and curls were used. The cut-through pattern
framed images of animals, figures of people,
various hunting and “gallant” scenes, allegori-
cal compositions. In the work on figurative im-
ages and allegorical compositions the masters
turned to engravings from the popular at that
time book “Symbols and Emblems”, translated
into Russian in 1705, as well as to descriptions
from the “Iconological Lexicon” by Lacombe
de Presel translated from French in 1763.



IIKATVYIIKA

Poccmst, ApxaHrenbckas rybepHus

Komnery XVIII Beka

IleBKa, KOCTb MOP)KOBas, IepeBo, bymara, MeTasI;
pesbba, rpaBUPOBKaA, OKpacKa

B.9,5; 1. 19,0 m1.15,0

TIIMII 485-6x

HcxyccrBo pe3nbsl 1o Koctu B Poccun
MIMeeT OYeHb ITyOOKIIe TPaanIy, HO CBOETO
HaMBBICIIETO PaccBeTa OHO BocTuryo B XVII
— XVIII Bexax, korga chopMupoBantuch OCHOB-
HbIe XyJ0)XeCTBEHHbIE LIIKOMBI Pe3bObl. ITUM
ITPOMBIC/IOM 3aHMMA/NCh COTbBBIYETOfICKIIE,
BEIMIKOYCTIOXKCKIE, IICKOBCKIIE, HOBITOPOJICKIEe
MacTepa, OfHAKO HaMOOIbIIYIO M3BECTHOCTb
IpUOOpeNN U3ReNNsI pe3UNKOB U3 ApXaHTIeNb-
cxoli rybepHun. B cene Xommorops! u pune-
JKall[X K HEMY lepeBHAX HECKOTIbKO BEKOB
CYILeCTBOBAJI IPOMBICET Xy/0>KECTBEHHOM
pe3b0bI 1o KocTi. MacTepa NCIOIb30Ba/IN
I711 pabOTHI MOPXKOBYIO I MAMOHTOBYIO KOCTb,
B n306mmnu fobpiBaemble Ha CeBepe, pexe
— CJIOHOBYI0, KOTOPYIO IOCTABJISI/I MHOCTPAH-
HbIe KYIIbl. ApXaHTeTbCKMI TOPT OBLT OTHUM
U3 Ba)KHENIINX [JEHTPOB JIe/IOBBIX U KY/IbTYP-
HBIX KOHTaKTOB C €BPOIIEJICKIMIY CTPaHAMI,
IZie IIBAapTOBA/INCh aHITIMIICKYIE, HEMEIIKIE,
¢dpaHIy3cKue, FO/IaHACKIE TOPIOBBIE CY/ia,
mocras/saBIIve B Poccuio uspennsa espomneri-
CKMX MacTepOB. S3HAKOMCTBO C 3TYMM ITPOU3-
BefIeHIsIMI HaXOJM/IO OTPakKeHye B paboTax
CEeBEPHBIX KOCTOPE30B, KOTOPbIE OTPaykayn
B CBOEM TBOPYECTBE CTVIIMCTITYECKIE ITPO-
11eCChbl, XapaKTepHbIe /I €BPOIIeIICKOTO
uckyccTBa. VIcKyccTBO pe3bObl XOMMOTOPCKIX
MacTepoB ObI/IO CTOIb BBICOKO, UTO YoKe B cepe-
nuHe XVII Beka ux npurnamany B MOCKBy s
BBITIO/IHEH WA LIAPCKYX 3aKA30B 110 YKPALICHNIO
Opy>keitnoit nanatsl MockoBckoro Kpemns.

HawmBeicirero pacisera UCKyCCTBO pe3bObl
o xoctu gocturio B XVIII Beke. Crpou-
TeNbCTBO HOBOI cTomuibl Poccun, CaHKT-
ITetepbypra, COMPOBOX/ANTOCH 3aKa3aMI Ha
MSTOTOBJIEHVE OOTAThIX HAPSIHBIX BEIelt /I

yKpallleH)sI MMIIepaTOPCKOro ABOPa, YTO CIIO-
€O6CTBOBAJIO AKTMBHOMY PasBUTHIO IIPOMBICTIA.
B ITetepbypre MOsIBIIAIOTCS BBICOKOK/IACCHBIE
MacTepa KOCTOPe3HOTO U TOKapHOTO MCKYCCTBa,
MHOT¥e 113 KOTOPBIX ObIIV yposkeHIjaMu X0/-
MOTOp U JIPYTUX XyI0KeCTBEHHbIX IIeHTPOB
pycckoro Cesepa. [IponsBefieH1 s MacTepoB
OT/INYA/IICh BLICOKVIMU XY/I0KECTBEHHBIMU
TOCTOMHCTBAMU, OHV TOHKO 9yBCTBOBAIN OCO-
OeHHOCTY MaTepyasa, yMeJIo coueTas IeKop

¢ popmoit mpegmera.

JlviaTra3oH poV3BOAVIMBIX M3TENII ObIT
OYeHb Pa3HOOOpaseH — 9TO 1 MPeIMEThI Me-
e/, MKOHBI, CKY/IBIITYPHbIe KOMIIO3ULINH,
HOPTPETHI LIape ¥ BeIbMOX, IIPOC/IaB/ICHHBIX
IIOJIKOBOJ1IEB, IOTHOCHBIE KyOKu 1 Ba3bl. Ho
0COOBIM CIIPOCOM ITO/Ib30BATUCDH PA3HOOOPas-
HbIe ITPEIMETHI TAMCKOTO 00MXOJia: IIKATY/IKA
I71A YKpalleHN, TApIMKY, MYIIeIHUIIBI, Ta-
6axepKu, 67I0X0/IOBKH, Tya/leTHbIe KOPOOOUKIL,
rpebHy, IMIbKY 1 Ipodee. MacTtepa ymerno
COYeTaIN BCe BUBI TCXHOIOTMYECKOIL V1 XyHO-
JKeCTBeHHOI 06paboTku Koctu. OHU JOCTUITIN
BBICOKOV TeEXHWYHOCTY B MCIIOJTHEHUY TOHYAlI-
11Iell BUPTYOSHOI Pe3bObl, M3SIHOI I{BETHOI
IPaBUPOBKM, HAHOCAIIENICA Ha IJIAJIKYIO I10-
JIMPOBaHHYIO IOBEPXHOCTD, B TOKApHOIT 06pa-
60TKe KOCTI U B 6apenbedHOiT CKY/IbIITYPHOI
I7IacTHKe. B opHaMeHTNKe U3/ennii MCIONb30-
BaJIMCh CIOKHbIE KOMIIO3VIINY, COCTAaB/IeHHbIe
U3 PaCTUTEIbHBIX Y IIBETOYHBIX 3/IEMEHTOB,
BIUIETaeMBIX B POKaj/IbHble KapTYILV 11 3aBUT-
ku. [Tpope3Hoit y30p 06pamiIsit M306parkeHmst
JKVBOTHBIX, (PUTYPBI JIIOfiell, pa3TIMIHble OXOT-
HUYbY U «TaTTaHTHbIE» CLIEHBI, aj/IETOpUYecKue
kommosuuun. B pabore Hay purypHbIMM
U300pa>keHN MY 11 a/UIETOPMYECKUMMU KOMIIO-
3ULMAMU MacTepa 0OpalljaIuCh K TPaBIOpaM 13
HOITY/LIPHOIL B TO BpeMs KHUIM «CHMBOJIBI
u EmM6riemarar, mepeBeiecHHON Ha PyCCKUI
A3bIK B 1705 ropy, a TaK >Ke K OIMCaHUAM U3
«/IKOHOIOTM4eCKOTo JIeKCUKOHa» Jlakomba
e Ipesernsi, mepeBefieHHOTO C PPaHI[y3CKOTO
A3bIKa B 1763 ropy.
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KAZETA

Rusko, Cholmogory

Polovica 18. storocia

Vtacia kost (behak), mrozia kost, drevo, papier; rezba,
gravirovanie, zafarbenie

Kazeta je kombindaciou jednoduchej kon-
Strukcie a tvaru a pestrého dekoru: réznorodé
gravirované motivy ornamentu (,rozetka®,
,0¢i ,pletienka®) su zafarbené tyrkysovou
a okrovou farbou striedavo na bielych a ze-
lenych tabuliach. Centralne tabule vrchnaka
a stien s zdobené ornamentom, technikou
vyrezavanych $trbin s motivom zvierat.

BOX

Russia, Kholmogory

Mid-18th century

Tarsometatarsus, walrus tusk bone, wood, paper; carving,
engraving, painting

The box combines a simple structural
form with a bright decor: various engraved
motifs of the ornament (“rosette”, “eyes”,
“braid”) are painted in turquoise and ocher
colours and placed on alternating white and
green plates. The central plates of the lid and
the sides are decorated with ornament, made
in the technique of carving and have with im-
ages of animals.

IIKATYJIKA

Poccust, Xonmoropst

Cepennna XVIII Bexa

LleBKa, KOCTb MOP>KOBas, iepeBo, bymara; pe3bba,
IpaBMPOBKA, OKpacKa

B.9,511.20,5; 111.12,3

TIJIMIT 1068-6k

IIxaTynKa cogeTaeT MPOCTYI0 KOH-
CTPYKTUBHYIO (POPMY C IPKUM FEKOPOM:
pa3Hoob6pasHble TPaBMPOBaHHbBIE MOTUBBI
OpHaM€HTa («pOSeTKa», «TJIAa3KM», «IIJI€TE€H-
Ka») pacKpallleHbl B OMPIO30BBIIl I OXPUCTDII
IIBE€TaA BBIIIOJTHEHDBI HA YE€PEAYIOMMXCA 6e1bIxX
U 3€JIEHBIX IVTACTUMHAX. HCHTpaHbeIe I1a-
CTMHBI KPbIIIKM M CTEHOK prameHm OpHa-
MEHTOM, BBIIIOJIHEHHBIM B TEXHUKE p63b6b1
Ha [IpoeM C n300pakeHreM X MBOTHBIX.
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PLAKETA S PORTRETOM

KATARINY II.

Rusko

1775 - 1800

Slonovina, hodvab; rezba, gravirovanie, zafarbenie,
papier, drevo

Zobrazenie imperatorky bolo vytvorené
podla medaily Pri prileZitosti uzavretia mieru

s Tureckom 10. jila 1774 z tvorby J. G. Jaegera.

Bol to nemecky vyrobca medaili a od roku
1772 bol v sluzbach Ruska - pracoval ako
vyrobca medaili v Peterburgskej mincovni,
v rokoch 1776 -1778 vyucoval na Akadémii
umeni.

PLAQUE WITH PORTRAIT
OF CATHERINEII

Russia
1775-1800
Ivory, silk; carving, engraving, painting, paper, wood

The image of the Empress was recreated
from the medal “On the Conclusion of Peace
with Turkey on July 10, 1774” by ]. G. Eger.
Johan Georg Kaspar Eger - was German me-
dalist, since 1772 was on the Russian service:
he worked as a medal-maker at the St. Peters-
burg Mint; from 1776 to 1778 he taught at the
Academy of Fine Arts.

IINTAKETKA CIIOPTPETOM
EKATEPVHDI 11

Poccusa

1775-1800

KocTb crioHOBas, 1eK; pe3bba, rpaBUpOBKa, IPOKPACKa,
6ymara, iepeBo

B. 9,2; m. 8,0; r. 0,7

TTJIMII 1397-6k

V306pa’keHne MMIIEPATPULIBI BBITOTHEHO
¢ meganu «Ha sakmouenns mupa ¢ Typruein
10 mronsa 1774» pa6otsl V. I. Erepa. Vloran
T'eopr Kacnap Erep — Hemenxuit Mefianbep,
¢ 1772 roma cocTosi Ha PyccKoit cnysx6e: pa-
6oTan B KauecTBe Mefjanbepa Ha I[letepOypr-
CKOM MOHETHOM JBOpe; ¢ 1776 1o 1778 ropbl
IpernogaBaa B AKafleMUI Xy JOXKeCTB.

289



290



JAZDECKY POSTRO]J

Rusko

Polovica 18. storocia

Sedlo: zamat, koza, pramik, platno, hodvab, lan, vina,
zlaté nite, kov, flitre, folia; vysivka

Ingoty: koZa, zamat, zlaté nite, flitre, folia, hodvab, vlna;
vysivka

Polovi¢na podlozka pod sedlo: zamat, koza, lan, zlaté
nite, flitre, folia; vysivka

Uzda: koza, kov, hodvab, zlaté nite; liatie, pozlatenie
Strmene: koza, kov, korok, zlatd nit; liatie, vysivka
Opraty: pramik, kov;

Puzdro na pistol: zamat, koza, pramik, kov
Podbrusnik: vina, koza, kov

Podchvostnik: koza, kov, zlata nit; vysivka, liatie,
tepanie, pozlatenie

Poprsnik: koza, kov, zlata nit; vysivka, liatie, tepanie,

pozlatenie

Jazdecky postroj oblibeného kona Katari-
ny II. menom Briliant, v sedle ktorého sedela
v noci na 30. juna (11. jula) 1762 a viedla voj-
ska z Peterburgu do Peterhofu, aby sa osobne
zUcastnila zatknutia imperatora Petra III.

Postroj je vyrobeny z koze a hodvabne-
ho zamatu purpurovej farby s bronzovymi,
tepanymi a pozlatenymi detailmi v tvare
rokajovych zévitkov, musli a akantov. Polo-
vi¢nd podlozka pod sedlo a puzdra na pistole
si bohato zdobené velkolepym barokovym
ornamentom, vytvorenym technikou zlatého
vysivania, s vyvySenym reliéfom, ktory vytva-
ra na vys$ivke dojem monumentalnosti.

SADDLE AND HARNESS SET

Russia

Mid-18th century

Saddle: velvet, leather, lace, calico, silk, linen, wool, gold
threads, metal, sequins, foil; embroidery

Pistol cases: leather, velvet, gold threads, sequins, foil, silk,
wool; embroidery

Half-shabrack: velvet, leather, linen, gold threads, sequins,
foil; embroidery

Bridle: leather, metal, silk, gold threads; casting, gilding
Stirrups: leather, metal, cork, gold thread; casting,
embroidery

Reins: lace, metal;

Holsters: velvet, leather, lace, metal

Girth: wool, leather, metal

Straps: leather, metal, gold thread; embroidery, casting,
chasing, gilding

Breast-collar: leather, metal, gold thread; embroidery,
casting, chasing, gilding

Horse harness of the beloved horse of
Catherine II, nicknamed Brilliant, on which
she marched from St. Petersburg to Peterhof
on the night of June 30 (July 11), 1762, in or-
der to personally participate in the arrest of
the deposed Emperor Peter II1.

The harness is made of leather and silk
velvet of crimson color and is decorated with
bronze, chiselled and gilded details in the
form of rocaille curls, shells, acanthus. The
holsters are luxuriously decorated with mag-
nificent baroque ornamentation, made in the
technique of gold embroidery, creating a high
relief and giving the embroidery a monumen-
tal character.

291



292

CEJEJIBHO - CbPYVHDBIN KOMIIJIEKT
Poccus

Cepenuna XVIII Bexa

Cep1o: 6apxar, KO>ka, FaIyH, KOJIEHKOP, LIeJIK, JIeH,
1IepCTh, 30/I0THbIE HUTI, MeTasll, 61ecTKi, porbra;
BBIIIMBKA

B. 29,0; 1. 56,05 111. 50,0

Yyurku: Koxa, 6apxar, 30/I0THbIe HUTH, 671eCTKH, HOnbra,
IIEJIK, IIePCTh; BbIIIMBKA

1. 65,0; 11. 56,0

I[Tonydenpak: 6apxar, Koxa, JIeH, 30/I0THbIe HUTH,
6mectku, porbra; BILIMBKA

. 117,0; 1. 64,0

V3pma: koxka, MeTaJlI, IIeNK, 30JI0THbIe HUTH; TINThE,
30/I04€eHIe

1. 180,0

CrpeMeHa: KOXa, MeTaJUL, IPOOKa, 30/I0THASI HUTb;
JINTHE, BBIIIVBKA

ur. 9,0; . 12,5; 8. 22,0

ITosop: ranyH, MeTan,

1. 320,0; ur. 2,5

OnbcTpnl: 6apxart, KoXa, TalyH, MeTaI

B.39; m1.14 r71.9,

IMopmpyra: mepcTb, KOXKa, MEeTaT

1. 97; m.15,5

[TaxBu: KO>Ka, MeTaI, 30/I0THASI HATb; BBIIINBKA, TUTHE,
YeKaHKa, 30/I09€eH e

11.124; 1. pemus 3,0

[Tanepch: KoxKa, MeTAJI, 30/I0THAasA HUTD; BBILINBKA,
JINTHE, YeKaHKa, 30/I09eHIe

m1.131; 1.6

TTJIMII 239/1-12-6x

BepxoBas cOpys ¢ mobuMoit mouany
Exarepuns! II no knm4yke bpunnmnaHnr, Ha
KOTOpOIt OHa B HOUb Ha 30 uionst (11 urosns)
1762 roga BO I71aBe BOJCK IIpOC/IefoBaa
u3 Ilerep6ypra B Ilereprod, 4To6sI TMYHO
y4acTBOBATb B apecTe CBEPrHYTOrO MMIepa-
topa Ilerpa IIL.

COpys BbIIIOTHEHA U3 KOXKU U MIETKOBOTO
6apxara IyHIIOBOTO LIBeTa 1 OTAe/NaHa OpOH-
30BBIMU, IIPOYEKAHECHHBIMY Y I030/I09eHHBI-
MU JeTansaMu B GopMe pOKalJIbHBIX 3aBUT-
KOB, paKOBUH, akaHTOB. [Jonyyenpak
M ONbCTPHI (MMOKPBIIIKY Ha MMCTOIETHBIE
KOOYPbI) 60TaTo FeKOPUPOBAHBI IIBIIIHBIM
6apOYHBIM OPHAMEHTOM, BBIIIOTHEHHBIM
B TeXHUKE 30/I0THOTO IIUThA, CO3/IAIOIIErO0
BBICOKUII penibed U Mpyjjaloniell BBINIMBKE
MOHYMEHTA/IbHOCTb.
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PREDMETY ZO SADY OBYCAJNEHO
RIADU NA KAZDODENNE POUZIVANIE
NA IMPERATORSKOM DVORE

(MISA S VRCHNAKOM, PODNOS

S VRCHNAKOM, DVE MISY, DVA
HLBOKE TANIERE, DVA PLYTKE

TANIERE)

Rusko, Sankt-Peterburg

1775 - 80. roky 18. storocia

Imperatorsky porceldnovy zavod

Porceldn, polychromne zdobenie nad glaztrou

V zavodnych dokumentoch sa ¢asto pou-
zivaju pomenovania ako Kazdodenny alebo
Vsedny servis. V rokoch 1774 - 1775 bol na
objednavku ruského imperatorského dvora
v Meissenskej krdlovskej porcelanovej manu-
faktdre vyrobeny servis pre 80 osob s reliéfom
Altozier a zdobenim v podobe nemeckych kve-
tov. V ruskom Imperatorskom porcelanovom
zavode sa vyrabali mnohopocetné napodobe-
niny servisu - tie mali roz$irit sipravu a na-
hradit predmety, ktoré sa pri kazdodennom
pouzivani rozbili. Postupom ¢asu sipravu
doplnili iné formy riadu. Spoloénym motivom
ostalo zdobenie v podobe prirodnych a ne-
meckych kvetov, s dérazom na kyticu kvetov
obklopent kvitnucimi vetvickami.

V roku 1838 na prikaz Mikuldsa I. servis
previezli zo Zimného palaca do komory na
servis v letnej imperatorskej rezidencii v Pe-
terhofe.
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ARTICLES FROM THE SET
OF ORDINARY TABLEWARE
FOR EVERYDAY USE

AT THE IMPERIAL COURT

Russia, St. Petersburg; Imperial Porcelain Factory
1756 - 1780s
Porcelain; overglaze polychrome painting

The factory documents also use the names:
Every-Day or Popular Service. In 1774-1775,
on the request of the Russian Imperial Court
on the Meissen Royal Porcelain Manufactory,
a service for 80 persons with a relief “Altozier”
and a painting with “German” colours was

made. At the Russian Imperial Porcelain
Factory, numerous improvements were made
to the service - to increase the composition
and replace the products that broke with daily
use. Over time, the kit was supplemented by
other dishware forms. Its common motif was
painting with “natural” or “German” colours,
the focus being a bouquet of flowers, sur-
rounded by flowering branches spread on the
surface. In 1838, by order of Nicholas I, the
service was transferred from the Winter Pal-
ace to the service pantry of the summer Impe-
rial Residence in Peterhof.



ITPEOMETDI 13 HABOPA
OPIMHAPHOM IIOCYIbI [I/I51
BCEOHEBHOTO YIIOTPEBJIEHIS ITPU
MMIIEPATOPCKOM IBOPE (TEPMHA
C KPBIIIKO, BITIOTO C KPBIIKOIA,
IIBA BIIIOJIA, IBE TAPEJIKI
ITYBOKWE, IBE TAPEJIKU ITJIOCKWE)

Poccms, Cankt-Tletepbypr

1775-1780-¢

VimnepaTopckuit pappopoBblit 3aBof,

®apdop, pocnuch HaJrIa3ypHas HOMMXPOMHASA

TepuHa ¢ KpBIIKOIL: B. C KpbIIIKOi1 23,8, 171.31, 1M.25,0;
6I10/10 € KPBILIKOI: B.C KpbIIKoIt 18,0; ;M.32; 6mofa: B.
5,1; ;m. 24,5; B. 4,8; 1M.26,8; Tapenkn rry6okue: B.5,4;
nm.23, B.4,8; 1M.23; Tapenku maockue: B.3,7; M. 23,5; B.
3,7:11. 25,5

Tepuna 6e3 MmapKy; MapKu cuHue noprnasdypubie: E 11
TTIMII 8623-c, ITIMII 3804-, IITMII 6978-, ITIMII
5707-¢, TIAMII 6485-¢, ITTIMIT 2622-¢, IITTMII 2760-d,
IIAMII 2762-¢

B 3aBOACKMX JOKYMEHTaX 4acTO TaKxKe
UCIIONb3YIOTCA Ha3BaHMA: BcelHeBHBIN unmn
Pacxoxxmnit cepus. B 1774-1775 roppl 1o 3a-
Ka3y PycCKOro MMIIepaTOPCKOTro ABOpa Ha
Maiiccenckoit Koponesckoit papdopooit
MaHydaKType OBUT UCTIONHEH cepBN3 Ha 80
nepcoH ¢ penbedom «Altozier» u pocnycoio
«HeMenKuMy» nseramu. Ha pycckom Vimre-
paropckoM ¢apdopoBoM 3aBofie BHIIONHS-
JIICh MHOTOYVCIICHHBIE JOMIe/IKN K CEPBU3Y
— J/I1 yBeIM4YEeHUs COCTaBa U B3aMeH usfie-
NN, pasOMBaBIINXCA IIPYU €KeJHEBHOM yIIO-
tpebnennu. C TedeHNeM BpeMeH) KOMIIIEKT
CTaJI JOMOMHATBCA PYTUMU IOCYTHBIMU
dbopmamn. O6befNHSAIOMINM MOTUBOB /IS
HEro 0CTaBa/Iach POCINCH «HATYpPalIbHBIMU»
VIV «<HEMELIKMMV» IIBeTaMU, aKIJeHTOM B KO-
TOPOJI CIIY>KUT OYKeT IIBETOB, OKPY>KEHHBII
PasbpocaHHBIMM ITO TIOBEPXHOCTH 1IBETY-
myuMu BeTkaMu. B 1838 r. mo pacnopsi>xeHnIo
Huxkonas I cepus 6511 mepenat u3 3uMHero
IBOPLA B CEPBU3HYIO K/IAIOBYIO JIETHEIT VM-
neparopckoi pesugennuu B Ilereprode.
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MISKA S VRCHNAKOM, MISKA
S VRCHNAKOM A PODLOZKOU,
PODNOS

Rusko, Moskovska gubernia,
Dmitrovskij Gjazd, dedina Verbilki
80. - 90. roky 18. storocia

Zavod Francisa Gardnera

Porcelan; polychromne zdobenie nad glaztirou

Sortiment produkcie Zavodu Francisa
Gardnera, ur¢eny na predaj zdmoznym
vrstvam obyvatelstva, bol do velkej miery
odrazom snah ich majitela nasledovat tie
najlepsie priklady Imperatorského porcelano-
vého zavodu. Koncom 18. storoc¢ia bolo velmi
populdrne zdobenie v podobe kytic kvetov
s velkou ruzou alebo tulipanom.

BOWL WITH COVER, BOWL WITH
COVER AND SAUCER, TRAY

Russia, Moscow province,

Dmitrov district, Verbilki; Francis Gardner Factory
The 1780s -1790s

Porcelain; overglaze polychrome painting

The assortment of products of the Franz
Gardner Factory, designed for sale to the
wealthy part of the population, largely re-
flected the desire of the owner to imitate the
best pieces of the Imperial Porcelain Factory.
At the end of the 18th century, painting with
bouquets of flowers with a large rose or tulip
was very popular.

MIVCKA C KPBIIIIKOV, MUCKA C
KPBIIIKON U IO IOHOM, IOTOK

Poccust, MockoBckast rybepHus,

IIMuUTpOBCKMIT ye3, ceno BepOumkn

1780-e-1790-¢

3asop @panua lapyHepa

Dapdop; pocnnch MONUXPOMHAs HaAI/Ia3ypHas
Mucka: B. ¢ KpbIlKoit 14,3; 1y1.25,5; 11.16,5; Mucka: B.

Kpbimkoit 12,8; g 15,6; mr. 11,25 mogmon: B. 3,8, . 20, nn.

16,4; noTok: B. 5,4; m1. 18,1; oM. 18
Mapxku cuHMe ToATIasypusie: G
IIIMII 7950-¢, ITIMII 7952/1,2-¢, IIIMII 7941-¢

AccoptumeHT nponykuuu 3aBopa Opan-
na lapgHepa, paccunTaHHOI Ha IPOJAXKY
COCTOATENDbHBIM CJIOAM HACC/II€CHUA, B 3HA-
YUTE/IbHON CTEIIEHY OTPaXkas CTpeM/IeHIe

BJ/Iajie/Iblia CIef0BaThb Ty YIINM 06pasiam
Vimneparopckoro ¢papdopoBoro 3aBopa.

B xon1e XVIII Beka 0c0607t TOMYISPHOCTHIO
H0JIb30BA/IaCh POCHNCH OYKeTaMI I[BETOB

C KPYITHOJM PO30J MM TIOJIBITAHOM.
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PREDMETY

Z POLOVNICKEHO SERVISU
Rusko, Sankt-Peterburg

1775 - 1796

Imperatorsky porcelanovy zavod

Porcelan; polychréomne zdobenie nad glazurou,
pozlitenie

V roku 1766 si Katarina II. objednala
v meissenskej porceldnovej manufaktdre
velky servis, ktory pomenovali Polovnicky.
Jeho vyrazné dekorovanie je svojraznou ilus-
traciou encyklopédie polovacky - oblubenej
zabavy aristokratov v 18. storo¢i. Miniattirne
vyobrazenia lemované kartusami zndzornuju
rozne scény polovacky, predlohou ktorych
boli mnohopocetné rytiny - spomedzi nich st
najslavnejsie prace Johanna Eliasa Ridingera.
Vedci sa uz dlho domnievaju, ze Katarina II.
objednala servis pre svojho favorita, gréfa
Grigorija Orlova, ktorému v roku 1765 daro-
vala panstvo Gatcina, kde sa zakratko zacali
stavebné prace na polovnickom zamku. Tam
dorucili aj Polovnicky servis, ktory dorazil do
Ruska v roku 1768. Predmety zo servisu, ktoré
sa pri pouzivani rozbili, nahradili mnohopo-
¢etné napodobeniny, vyrobené v ruskej Impe-
ratorskej porcelanovej manufakture. Okrem
toho tento servis doplnili a rozsirili aj dal$ie
jeho napodobeniny.

ARTICLES
FROM THE HUNTING SERVICE

Russia, St. Petersburg; Imperial Porcelain Factory
1775-1796
Porcelain; overglaze polychrome painting, gilding

In 1766, Catherine IT ordered a large ser-
vice on the Meissen Porcelain Factory, called
“The Hunter Service”. His painting decor is a
peculiar illustration for the encyclopedia of
hunting - a favourite pastime of aristocrats
in the 18th century. Framed by cartouches,
miniature images represent a variety of hunt-
ing scenes, made from numerous engravings,
among which are the works of Johann Elias
Ridinger. There is a strong opinion of the re-
searchers that the service was commissioned
by Catherine II for her favourite, Count
Grigory Orlov, whom she, in 1765, gave the
estate of Gatchina, where the construction of
a hunting castle was soon begun. Delivered
to Russia in 1768, the “Hunting service” was
sent there. Numerous supplements were made
instead of pieces that were broken at use and
for the expansion of the composition of the
service on the Russian Imperial Porcelain
Manufactory.
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ITPEOMETDBI 13

«OXOTHMNYBETO CEPBI3A»
Poccust, Cankr-Ilerepbypr

1775-1796

VimmnepaTopckuit papdopoBblit 3aBOf,

dapdop; pocrych MOMMXpPOMHast HaJrIa3ypHasi,
30J/I04eHMe

Tapenxu: B. 3,2; oM. 23,8; B. 3,4; M. 25,4; ropIioyex s
Kpema: B.8,3; 1. 9,0

Mapka cunsag noprnasypsas: E 11

ITIMII 6265-, IIITMIT 8295-¢,ITIMII 6266-¢

B 1766 rony Exarepuna II sakasana Ha
Maiiccerckoit papdoposoit Manydakrype
OOJIBIION CepBU3, IIONYYUBIINII Ha3BaHUE
«OxoTHMYMII». Ero >KMBONMCHBIN TeKOp
ABJIAETCS CBOEOOPA3HOI MITIOCTpaLneil
K 9HIMKJIOMEI MY OXOTBHI — JII061MOI1 3a6aBbI
apucrokpatoB B X VIII Bexe. O6pamieHHbIe
KapTyIIaMy MIHUATIOPHbIE N300paskeHsI
[IPELCTABISIOT Pa3HOOOpa3HBbIe CIIEHBI



OXOThlI, O6p33LIaMI/I 7151 KOTOPBIX CITY KU

MHOTOYVICTIEHHbIE TPABIOPBI, CPELU KOTOPBIX
Hanbosee U3BeCTHBI paboTsl VoranHa nna-
ca Pegunrepa (Ridinger, Johann Elias). Cy1ue-
CTBYeT yCTOITYMBOE MHEHNE UCCIIe0OBaTENen
0 TOM, YTO cepBu3 ObUI 3aKa3aH ExaTepnHO
I nnst ee paBopuTa, rpacpa Ipuropms Op-
JI0Ba, KOTOPOMY OHa B 1765 ropy mogapuia
nomectbe ['aTunHa, e BCKope 6bII0 Ha9aTo

CTPOMUTENBCTBO OXOTHUYbEro 3aMKa. Tyna
ObL fOCTaB/IeH mocTynuBLInit B Poccnio

B 1768 ropy «OxoTHMYMII cepBu3». Baamen
paséMBaBUINMXCSA MPY TONb30BAHNM TIPef-
METOB 13 CePBM3a U I PaCUIMPEHN €TO
cocraBa Ha pycckoit VIMmepaTtopckoit dpapdo-
poBoIt MaHy(aKType MCIIONHEHbI MHOTOYM-
C/IEHHBbIE JOME/IKN.
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SUSOSIE VOJENSKA SILA SURTOUT

DE TABLE (Z FR. TO HLAVNE NA STOLE)
Z TZV. ARABESKEHO SERVISU

Rusko, Sankt-Peterburg

1784

Imperatorsky porceldnovy zévod

Autor modelu: Jean-Dominique Rachette (1744 - 1809)
Porcelan, bezfarebna glaztira

Obedovy servis ur¢eny na slavnostné uda-
losti imperatorského dvora sa ocitol v dvornej
komore na servis v roku 1784 pri prilezitosti
oslav dvadsiateho vyrocia korunovécie Kata-
riny II. Bol urceny na stolovanie pre 60 0sob.
Jeho nézov suvisi s pouzitim ornamentu zobra-
zujuceho arabesky - malby, odhalené pri vyko-
pavkach Pompeji a Herkulanea. Dekoracie na
stol, ktoré boli jeho sucastou, pozostavaju
z 9 stisosi v alegorickej forme oslavujucich



¢iny a Gspechy Katariny II. Velka cast pred-
metov zo servisu, ktoré sa dodnes zacho-
vali, je uchovand v Stdtnom ruskom muzeu

v Sankt-Peterburgu. V zbierke Statneho mu-
zea a chranenej oblasti Peterhof sa nachadza
exemplar sochy Vojenskd sila, ktory sa zrejme
nepovazoval za vyhovujuci a nebol pozlateny.
Kompozicia, pozostavajtica z brnenia a arma-
try a s vojakom sediacim na podstavci, sym-
bolizuje dosiahnuté vitazstvd Ruska.

GROUP “MILITARY FORCE”
OF THE SURTOUT-DE-TABLE
FROM THE ARABESQUE SERVICE

Russia, St. Petersburg; Imperial Porcelain Factory

1784

Author of the model - Antoine-Jacques-Jean-Dominique
Rachette (Jean-Dominique Rachette)

Porcelain; colorless glaze

The dinner set for ceremonial receptions
at the imperial court was sent to the court
service store in 1784 for the 20th anniversary
of the coronation of Catherine II. It was de-
signed for 60 people. The name is associated
with the included in the ornament image of
arabesques - decorative paintings discovered
during the excavations of Pompeii and Her-
culaneum. Table decoration, included in its
composition, consists of 9 groups allegori-
cally celebrating the deeds of Catherine II.
Most of the surviving items from the service
are kept in the National Russian Museum in
St. Petersburg. In the collection of the Na-
tional Museum-Reserve Peterhof, a copy of
the sculpture «Military Force» is presented,
which, probably, was not considered suitable
and remained without gilding. The composi-
tion, made up of armour and armature, with
a warrior sitting at the foot, symbolises the
victories of Russia.

I'PYIIIIA «<BOEHHAA CUJIA»
CIOPTY-JE-TABJIA 13 APABECKOBOI'O

CEPBI3A

Poccus, Cankr-Ilerep6ypr

1784

VimmniepaTopckuit papdopoBblit 3aBOf,

Asrop mopnenn: Pamerr, J)Kan-Jlomunnk (Rachette, Jean-
Dominique, 1744-1809)

Dapodop, r1asyps becrBeTHas

B.49; 1. 28,3

bes Mapku, Ha OCHOBaHMI B TeCTe MOAMNICH aBTOPa
mopenu: Rachette fecit

TIZIMII 5852-¢p

Ob6eneHHBIIT CepBU3 /151 TOPXKECTBEHHBIX
IPMEMOB IIPY IMIIEPATOPCKOM ABOpE IOCTY-
I B IPUABOPHYIO CEPBU3HYIO K/IaZOBYIO
B 1784 rofy K fBajLIaTUIETUIO KOPOHOBAHM
Exatepunsl II. OH 6b11 paccunTat Ha 60 Ky-
BepTOB (mepcoH). HasBaHue cBsA3aHO ¢ BKIIIO-
YeHHBIM B OPHAMEHT M300paskeHreM apabe-
COK — JIeKOPaTMBHBIX POCHNCEI, OTKPBITBIX
npu packonkax ITomnert n I'epkynanyma.
HacronbHoe ykpaenue, BXOjsIee B €0 CO-
CTaB, COCTOUT U3 9 IPpyINI, B a//IETOPUIECKOIA
¢dbopMme npocnaBnAOMMX fesHUs ExaTtepuHb
II. bonpIIas 9yacTh COXpaHMBIINUXCA [0 Ha-
IINX JHEN peMeTOB U3 CePBM3a XPaHUTCS
B [ocymapcrBenHom Pycckom mysee B CaHKT-
[Terep6ypre. B cobpanym I'M3 «Ileteprod»
IpefCTaB/eH 9K3eMIUIAP CKy/IbITYphI «Bo-
€HHas CUJIa», KOTOPBIIL, BEPOATHO, He ObIT
IpU3HAH IPUTOFHBIM U OCTANCs 63 30/104e-
HusA. Kommnosnnus, coctapieHHas U3 gocIe-
XOB M apMaTypbl, C CUIALINM Ha TOFHOXUA
BOVMHOM, CMBO/IM3UPYeT ofiep>KaHHbIe Poc-
cueit mobexpl.
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PAROVE VAZY S VRCHNAKMI

SO ZOBRAZENIM DETSKYCH
BAKCHANALII

Autor modelu: Jean-Dominique Rachette

(1744 - 1809)

Rusko, Sankt-Peterburg
Polovica 80. rokov 18. storocia
Imperatorsky porcelanovy zavod
Biely biskvit, tonovany biskvit

Patria medzi rané exemplare tvorby z bis-
kvitu - porceldnu bez glazry, ktory sa zacal
vyrabat v ruskom Imperatorskom zévode
v ¢ase panovania Katariny II. Efekt umeleckej
vyraznosti vaz spoc¢iva v kombinacii modré-
ho podkladu masivu a bieleho povrchového
reliéfu so sujetovymi a ornamentalnymi kom-
poziciami, v ktorom sa odraza vplyv znamych
jaspisovych vyrobkov anglického zavodu
Josiaha Wedgwooda. Hlavny doraz sa kladie
na reliéfové vlysy, zdobiace stred tela vazy
a zobrazujuce témy s hrajacimi sa chlapcami.
Pomenovali ich detské bakchanalie.

PAIRED VASES WITH COVERS AND
IMAGES OF CHILDREN BACCHANALIA
Author of the model - Jean-Dominique
Rachette (1744 - 1809)

Russia, St. Petersburg; Imperial Porcelain Factory
Mid-1780s
White and tinted bisque porcelain

The pieces belong to the early copies of
works of “biscuit” - unglazed porcelain, the
production of which began in the Russian Im-
perial factory during the reign of Catherine
II. The effect of the artistic expressiveness of
the vases is in the combination of the blue
background of the body and the white relief
on top with plot and ornamental composi-

tions, in which the influence of the famous
“jasper” items of the English factory of Josiah
Wedgwood is evident. The main accent is re-
lief friezes decorating the middle of the body
of the vases and depicting plots with playing
putti. They were called “children’s bacchana-
lia”.

ITAPHBIE BA3bI C KPBIIIKAMMI

C U30BPAKEHUEM TETCKOM
BAKXAHAJINUN

Astop mopenu: Pamert, Kan-JJomuunk

(Rachette, Jean-Dominique, 1744-1809)
Poccus, Cankr-Tletepbypr

Cepenmna 1780-x

VmnepaTopckuit pappopoBblit 3aBof,

BuckBuT Geblil, GUCKBUT TOHMPOBAHHBII

B. C KpbIuKoi 41,2; g1 18,7; 1. 19,5; B. ¢ Kpbiuikoii 41,05
mn.17; mr. 21,0

Bes mapxu, B TecTe moamch aBropa: Rachette f.
ITIMII 3450-d; ITIIMII 3451-¢

OTHOCATCA K paHHMM 3K3eMIIZIApaM Ipo-
U3BeJeHMIT 13 OMICKBUTA — HETIa3yPOBAaHHOTO
¢dapdopa, Ipon3BOACTBO KOTOPOTO HAYAIOCH
Ha pyccKoM JIMIepaTopckoM 3aBofie B Iepu-
op npasnenus Exarepunst I1. 3pdexr xymo-
JKeCTBEHHOI BBIPAa3UTE/IbBHOCTH Ba3 3aK/II0-
JaeTCs B COUETAaHUY CUHEro pOHa MaccyBa
1 6e/10T0 HaK/IaJHOTO penbeda C CIOXKEeTHBI-
MU U OpPHAMEHTa/IbHBIMU KOMIIO3UIIVAMI,

B KOTOPOM OYeBUJIHO BIIVAHYE 3HAMEHUTBIX
«SIIMOBBIX» U3JIe/INII aHIJIUIICKOTO 3aBOJa
J>xo3ariu BemyxByna. [maBHBIM aKIleHTOM
ABTIAIOTCA penbedHble GpU3HI, yKpalIaolue
cepefuHY TY/IOBa Ba3 U N300pakaloliye Cio-
JKETBI C UT'PAIMMY NyTTH. OHM IOTYIMIN
HasBaHUe «IeTCKasd BaKXaHaIUA».
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KANVICA NA KAVU S VRCHNAKOM
Rusko, Sankt-Peterburg

1796 - 1801

Imperatorsky porceldnovy zavod

Porcelan; polychromne zdobenie nad glazdrou,
pozlatenie

Vdaka progresivnym zmenam v technol6-
giach vyroby porcelanu a vyrazne napreduju-
cej profesionalite majstrov sa ku koncu obdo-
bia panovania Katariny II. znac¢ne zlepsila aj
kvalita produkcie Imperatorského porcelano-
vého zavodu. Dokazom toho su aj ladné tvary
kanvice na kavu, vyrobenej v obdobi vlady
Pavla I. a majstrovsky zdobenej viacfarebnou
kvetinovou kompoziciou v kombinacii so zla-
tym ornamentom.

COFFEE POT WITH COVER

Russia, St. Petersburg; Imperial Porcelain Factory
1796-1801

Porcelain; overglaze polychrome painting, gilding

By the end of the reign of Catherine II,
thanks to the progressive transformation of
the technology of porcelain production and
the greatly increased professionalism of the
masters, the quality of the products of the Im-
perial Porcelain Factory has improved signifi-
cantly. Confirmation to this are the elegant
forms of the coffee pot, made during the reign
of Paul I, adorned with a masterfully done
multi-colour floral composition supplemented
with gold ornaments.

KO®EVHMK C KPBIIIKON

Poccus, Cankr-Tletepbypr

1796-1801

VmnepaTopckuit pappopoBblit 3aBof,

®apdop, pocnich MOMMXpOMHasA HaJTIa3ypHas,
307104eHMe

B. C KPBIIIKOI 15,5; 1. 12,0

Mapka cunsd nogrnasypsas: I1. mog koponoii
IIAMII 6719-¢

K xonny mapcrsoanusa Exatepunsi 11,
6maromaps MporpeccMBHBIM IIpeobpa3oBa-
HUSM TeXHOIOTMY IIPOU3BOACTBa ¢papdopa
¥ 3HAYUTEIbHO IOBBICUBLIEMYCSI Ipodeccu-
OHA/IM3MY MAaCTepPOB, KaueCTBO PO YKLINK
Vmneparopckoro ¢papdhopoBoro 3aBoga
CYLeCTBEHHO yny4mmnoch. IlogTeepxie-
HUEM 3TOMY ABIAITCS U3ALIHBIE GOPMBI
UCTIOJTHEHHOTO B Nepuof npasnenus [lana
I kodeitHMKa, YKpaIIeHHOTO MaCTePCKM Bbl-
IIO/IHEHHOV MHOTOKPACOYHOJ IJBETOYHOI
KOMIIO3UIMEN U TOTIOTHEHHOW 30/I0ThIM
OPHAMEHTOM.
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FIGURKA ESTONSKA ZENA

Z0 SERIE NARODNOSTI RUSKA
Autor modelu: Jean-Dominique Rachette
(1744 - 1809)

Rusko, Sankt-Peterburg

80. roky 18. storocia

Imperatorsky porcelanovy zavod
Porcelan; polychromne zdobenie nad glaziarou,
pozlatenie

FIGURINE “ISTLANSKA WOMAN”

FROM THE SERIES “PEOPLES

OF RUSSIA” (ESTONIAN)

Author of the model - Jean-Dominique
Rachette (1744 - 1809)

Russia, St. Petersburg; Imperial Porcelain Factory
1780s

Porcelain; overglaze polychrome painting, gilding

OUTYPA <MMICTTAHCKAA BABA»
3 CEPUIU «<HAPOOHOCTU
POCCHW» (3CTOHKA)

ABTtop mopenu: Pamrert, XKan-Jlomnank
(Rachette, Jean-Dominique, 1744-1809)
Poccust, Cankr-Iletepbypr

1780-e

VimmepaTopckuit papdopoBblit 3aBOf,

Dapdop; pocich TOANXPOMHAsA HaATIa3ypHasi,
307104eHe

B. 22,2; . 10,8; m. 7,0

Bes MapKu; Ha OCHOBAaHUIL, C3a/1y, Ha GetoM (oHe

4yepHast HajIuch: VicTmanzckas 6aba
TTAMII 4885-¢



FIGURKA OBCHODNIK S OVOCIM
ZO SERIE NARODNOSTI RUSKA
Autor modelu: Jean-Dominique Rachette

(1744 - 1809)
Rusko, Sankt-Peterburg
80. roky 18. storocia

Imperétorsky porcelanovy zavod
Porcelan; polychromne zdobenie nad glazirou

FIGURINE “FRUIT VENDOR”
FROM THE SERIES “PEOPLES

OF RUSSIA”

Author of the model - Jean-Dominique
Rachette (1744 - 1809)

Russia, St. Petersburg; Imperial Porcelain Factory
1780s
Porcelain; overglaze polychrome painting

OUT'YPA «TOPTOBEIl ®PYKTAMWM»
3 CEPUU «<HAPOJHOCTU
POCCUMN»

Asrop mopenu: Pamerr JKan-JlomnHnk
(Rachette, Jean-Dominique, 1744-1809)
Poccus, Cankr-Ilerepbypr

1780-e

VimmnepaTopckniit papdopoBblit 3aBOf,

dapdop; pocnuch MONMMXPOMHAs HA/[I/Ia3yPHA
B.20.3,11. 12,0

Mapka cuHssA nofrnasypuas: E 11

TIAMII 5598-¢
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FIGURKA PREDAVAC DIVINY

ZO SERIE NARODNOSTI RUSKA
Autor modelu: Jean-Dominique Rachette
(1744 - 1809)

Rusko, Sankt-Peterburg

80. roky 18. storocia

Imperatorsky porceldnovy zavod

Porcelan; polychréomne zdobenie nad glazdrou

FIGURINE “WILDFOWL VENDOR”
FROM THE SERIES “PEOPLES

OF RUSSIA”

Author of the model - Jean-Dominique
Rachette (1744 - 1809)

Russia, St. Petersburg; Imperial Porcelain Factory
1780s
Porcelain; overglaze polychrome painting

OUTYPA «ITPOIABEIL JVIY»

3 CEPUU «<HAPOIOHOCTI
POCCHUN»

ABtop mopenu: Pamrerrt, JKan-JloMmuHnk
(Rachette, Jean-Dominique, 1744-1809)
Poccust, Cankr-Ilerep6ypr

1780-e

VmnepaTopckuit papdopoBblit 3aBOf,

Dapdop; pocmuch MOMMXPOMHAA HAATTIA3ypHAS
B. 21,5; 1. 9,0

bes mapkn

TIIMII 6263-¢



FIGURKA TATARSKA ZENA
ZO SERIE NARODNOSTI RUSKA
Autor modelu: Jean-Dominique Rachette

(1744 - 1809)

Rusko, Sankt-Peterburg

80. roky 18. storocia

Imperétorsky porceldnovy zavod

Porcelan; polychrémne zdobenie nad glaziarou,
pozlatenie

Francuzsky sochar Jean-Dominique
Rachette bol vedticim socharskej dielne
Imperatorského porceldnového zavodu
v rokoch 1779 - 1804. Je autorom vacsi-
ny modelov plastik, ktoré boli vyrobené
v tomto zavode v priebehu daného obdo-
bia. Medzi ne patri aj mnozstvo figurok
zo série Ndrodnosti Ruska. V nej sa prvy-
krat odraza zaujem o mnohonarodné
obyvatelstvo rozsiahleho Ruského impé-
ria, ktory sa zaklada na etnografickych
vyskumoch, uskuto¢nenych pod vedenim
peterburgskej Akadémie vied. Vytvarnou
predlohou boli rytiny, ilustrujice pracu
Johanna Gottlieba Georgiho, ktora vysla
v ruskom jazyku v rokoch 1776 - 1777
a nemeckom jazyku v rokoch 1776 - 1780:
Beschreibung aller Nationen des Russis-
ches Reiches, ihrer Lebensart, Religion,
Gebrauche, Wohnungen, Kleidungen und
ubrigen Merkwurdigkeiten. Do tejto série
patri asi $estdesiat figiirok predstavitelov
narodnosti Zijicich v tejto krajine a pre-
davacov v uliciach hlavného mesta.
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FIGURINE “TATAR WOMAN”
FROM THE SERIES “PEOPLES

OF RUSSIA” (TARTAR)

Author of the model - Jean-Dominique
Rachette (1744 - 1809)

Russia, St. Petersburg; Imperial Porcelain Factory
1780s
Porcelain; overglaze polychrome painting, gilding

French sculptor Jean Dominique Rachette
headed the sculpture workshop of the Impe-
rial Porcelain Factory during 1779-1804.

He became the author of most plastics mod-
els created at the plant during this period.
Numerous figures from the “Peoples of Rus-
sia” series are among them. It reflected, for
the first time, the interest in the multina-
tional population of the vast Russian Empire,
based on ethnographic research undertaken
under the leadership of the St. Petersburg
Academy of Sciences. As an illustrative
source, engravings illustrating the work of
Johann Gotlieb Georgi published in Russian
in 1776-1777 and in German in 1776-1780
were used: “Beschreibung aller Nationen des
Russisches Reiches, ihrer Lebensart, Religion,
Gebrauche, Wohnungen, Kleidungen und
ubrigen Merkwurdigkeiten”. The series in-
cluded about sixty figures of representatives
of the nationalities inhabiting the country.

OUT'YPA «<bABA TATAPO»

13 CEPUN «<HAPOIHOCTU POCCUN»
(TATAPKA)

Aptop mogenu: Pamert, JKan-JJomunuk
(Rachette, Jean-Dominique, 1744-1809)

Poccns, Cankr-Iletepbypr

1780-e

VmnepaTtopcknii papdopoBblit 3aBOJ,

Dapdop; pocnuch MOMMXPOMHAs Haf[I/Ia3ypHas,
30/109€HNME

B. 22; . 10; 1. 9,0

Bes Mapku, Ha OCHOBaHMY HAJINCh 30710TOM: baba
TaTapo

[TIMIT 8127-¢

@pannyscknit ckynpaTop JKan JoMmHNK
PamreTT pykoBOAMII CKY/IBITYPHOT MacTep-
ckoit Mimmeparopckoro papdoposoro 3aBosia
B TedeHue 1779-1804 rogos. OH cTas aBTOpOM
6OMBbIIMHCTBA MOJE/IEN TIIACTUKY, CO3AHHOI
Ha 3aBofie B 9TOT nepuop. K ux 4mciy otHo-
CATCS MHOTOYVCIIEHHBIE QUTYPBI U3 CepUU
«Hapoppr Poccum». B Hell BriepBble Halen
OTpa’keHJe MHTEPeC K MHOTOHAI[MIOHA/IbBHOMY
HacermeHM0 061MpHOIT Poccuiickoit ummnepun,
OCHOBAHHBIIT Ha 9THOTpadUIeCKIUX NCCIEN0-
BaHIAX, IPEAIPUHATHIX IIOJ, PyKOBOACTBOM
[TeTepbyprckoit AkageMun Hayk.

B xauecTBe 1300pa3nuTEeNbHOTO NCTOYHMKA VC-
H0/Ib30BA/IMCh TPaBIOPHI, U/ITIOCTPUPYIOIIE
BBIIIEAIINII HA pYCCKOM AA3bIKE B 1776-1777
roflaXx ¥ Ha HeMeIIKOM B 1776-1780 rogax Tpyn
Horanua lotnnba Teopru (Georgi, Johann
Gottlieb): «Beschreibung aller Nationen des
Russisches Reiches, ihrer Lebensart, Religion,
Gebrauche, Wohnungen, Kleidungen und
ubrigen Merkwurdigkeiten». Cepust Bkmodasna
OKOJIO IIeCTUREeCATI PUTYP IpefcTaBUTeIel
Hace/IABIIMX CTPaHy HaPOJHOCTEN U pa3HOC-
YMKOB Ha CTOIMYHBIX yINIIAX.



PLASTIKA TALIANSKEHO CHRTIKA
Autor modelu: Jean-Dominique Rachette

(1744 - 1809)
Rusko, Sankt-Peterburg
80. roky 18. storocia

Imperatorsky porcelanovy zavod
Porcelan; polychrémne zdobenie nad glaztrou, pozlatenie

Do velkolepého tvorivého dedi¢stva mode-
larstva Imperatorského porcelanového zavodu
Jeana-Dominiqua Rachetteho zaradujeme aj
sosku talianskeho chrtika, ktory udivuje Zi-
vostou stvarnenia charakteru tohto zvierata
a absolutnou presnostou modelovania. Preto
zaujal jedno z najdolezitejsich miest v zbierke.
Podla legendy sa tato porceldnova soska spaja

s jednou z oblubenych bytosti Katariny II. -
suckou Zemirou, ktora si ziskala zvlastnu
priazen imperatorky a Casto sa spominala v jej
listoch. ZakladateImi rodu s mnohopocetnym
potomstvom, do ktorého patrila aj Zemira,
boli dva psy - Sir Tom Anderson a Lady An-
derson, ktoré Katarine II. daroval Thomas
Dimsdale. Bol to anglicky lekar, ktory prisiel
do Ruska na pozvanie imperatorky v suvis-
losti so zavedenim ockovania proti kiahnam.
V parku v Carskom Sele sa zachoval kamen
nad miestom, kde bola pochovana milovana
sucka, s vytesanym epitafom, ktory vymyslel
na ziadost Katariny II. franctzsky diplomat
na ruskom dvore Louis-Philippe de Ségur.
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FIGURINE OF THE ITALTAN
GREYHOUND

Author of the model - Jean-Dominique
Rachette (1744 - 1809)

Russia, St. Petersburg; Imperial Porcelain Factory
1780s
Porcelain; overglaze polychrome painting, gilding

In the magnificent creative heritage of
the model-master of the Imperial Porcelain
Factory, Jean-Dominique Rachette, the por-
trait of a lioness, amazingly lively with the
transfer of the character of an animal and the
impeccable accuracy of modelling, occupies
one of the most important places. The legend
connects this porcelain portrait with one of
the favourites of Catherine II - a dog named
Zemira, who enjoyed the special grace of the
empress who repeatedly mentioned her in
her letters. The ancestors of the numerous
progeny to which Zemira belongs are two
dogs named Sir Tom Anderson and Lady
Anderson, donated by Catherine II to Baron
Thomas Dimsdale, an English doctor invited
by the Empress to administer smallpox vac-
cinations in Russia. In the park of Tsarskoe
Selo, there was a stone over the burial place of
the beloved dog with an epitaph carved on it,
composed at the request of Catherine II by the
ambassador of France at the Russian court,
Louis Philippe Segur.

OUTYPA TEBPETKI
ABtop mopenu: Pamert, JKan-JloMuHKK

(Rachette, Jean-Dominique, 1744-1809)
Poccus, Iletepbypr

1780-¢

VimmnepaTopckuii papdopoBblit 3aBOf,

dapdop; pocrich MOMNXpoMHast HaJrIasypHasi,
30/104eHNe

B. 29; m1. 34,5; 1. 33,0

bes mapknu

TIZIMII 842-¢b

B BenMKOIEITHOM TBOPYECKOM HaCIeAuN
MogpenbMerictepa Vimneparopckoro dhapdo-
posoro 3aBofa yKana-JJomnnuka PamerTa
HOPTPET JIEBPETK, TOPaKAIOI M1 )KIBOCTDIO
Hepefayy XapaKkTepa XIUBOTHOTO U 6e3yKo-
PU3HEHHON TOYHOCTBIO MOJIe/TMPOBKIY, 3aHI-
MaeT Of{HO 13 CaMBIX BaXKHBIX MecCT. JlereHpa
CBsI3bIBaET 3TOT papdopoBbIll MOPTpPET
¢ opHoit u3 mobumur Exkatepunsl II - coba-
KOJI 110 K/IM4Ke 3eMupa, II0/1b30BaBILIeics
0COOBIM PACIOMIOXKEHNEM MMITEPATPUIIBI, He-
OIJHOKPATHO YIIOMMHABIIEN €€ B CBOMX INChb-
Max. PogoHavanbHMKaMy MHOTOYMC/IEHHOTO
IIOTOMCTBA, K KOTOPOMY OTHOCUTCS 3eMUpa,
cTanu e cobaky no knangkam Cap Tom
AHpepcon u Jlegy AHIEPCOH, TOfJapeHHbIe
Ekatepuse II 6apornom Tomacom Jumcpeii-
JIOM — aHIJIMIICKMM BpadoM, IpUTTaIlleHHbIM
VMIIepaTpuIieli i BBefileHus B Poccun npu-
BMBOK OT ocnibl. B [JapckocenbckoM napke
COXpaHWICA KaMeHb HaJl MECTOM 3aXOpOHe-
HUS TI001MOTE COOAKM C BHICEYEHHOI Ha HEM
snuTadueit, COunHeHHOI 110 Ipochbe Exare-
punsl Il mocmtom @paHuym Npu poCcCuinckoMm
asope Jlyn-Oununmnom Ceropom.
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